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_ A. DERAIN 
“PORTRAIT OF A BOY” 


Now on exhibition at the Knoedler Galleries 


43 





“7 PRICE 25 CENTS 
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Loan Exhibition 
of Persian Art 
For London 


Second International Show Will 
Include Both Ancient Art and 
Special Group Demonstrating 
the Influence of Persia on the 
W est. 


Definite plans for the Second Inter 


national Exhibition of Persian Art and 


Archaeology have recently been an 

yunced The hope of the organizers 
had been to hold the exhibition in the 
late summer or early autumn, a time 


which would have been convenient for 


curators, scholars and collec 


tors, but it was found impossible to d 
so It 


Burlington House, 


will therefore be opened in 
London, in January, 
exhib! 


1931 Concurrently with the 


International Congress” on 
Persian Art 


eld and it is 


tion the 
Archaeology will be 
that the 
Persian Art, to be 
Oxford 
that 


and 


expected long 


iwaited NSurvey of 


published by the Press. will 


iso be ready at time 


The exhibition will be of a scope 


ind character never before attempted 


The cooperation of the Persian Gov 


rnment has and that of 


Persian Art 


been secured 


the American Society fo. 


ind Archaeology, the British Society 
for Persian Art and Archaeology, the 
Deutsche Persische Gesellschaft and 
Association Francais des Amis de 
Orient 
The story of Persian art from pre 
stor] times to the present will be 


vered by characteristic examples of 


the finest quality which will be 
gathered from public and private col 
ections in many parts of the world 
The exhibition will contain not only 
many of the most famous master 
pieces of Persian art, but there will 
ilso be a large number of important 
objects that have not been published 
or previously exhibited By special 
order of his Majesty, the Shah ot 
Persia, there will be available for the 
London exhibition anything that may 
be selected by the committee’s repre 
sentative, from the Royal collection, 
Imperial Library, National Museum 
and the great treasuries in the 
mosques of Kum, Ardabil and Imam 
Reiza at Mashad In addition, many 
Objects discovered by recent expedi 
tions, some of entirely new types, will 
be shown for the first time 

The number and value of the ex 


hibits will reach imposing proportions. 
There will be approximately one hun 
dred carpets, more than one thousand 
textiles, fifteen hundred paintings and 
drawings, several hundred of the finest 
book covers, more than a thousand 
pieces of faience and many hundreds 
of objects of other classes. There will 


be a specially rich collection of manu 
scripts with many famous examples 
of caligraphy; an unprecedented num 
ber of bronzes from Achaemenian and 
Sasanian times, including important 
Pleces of sculpture There will be 
many examples of architectural and 
“rnamental detail including great 
riezes from Achaemenian times and 
large stucco friezes from Sasanian and 


Saljuk palaces A great number of 
€xamples of silver and gold work from 
Sasanian times have been secured in 
; 

Clud } 


£ a unique collection of Saljuk 
ilve TT! | ‘ Sie» oie P . 
ly The gold and silver inlay work 
nf Muhammadan period will be 
represented by many examples. Ther 
Wil be a full collection of arms and 
arm 


some examples of rare medieval 
the 
wood 


best 
and 
(Continued on 


Silas and 
amy ; oft 


procurable ex 
lacquer work 
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been given out it is said to be con- 
siderable sum 
| The companion piece to this portrait, 
| ‘A Young Man Rising from a Chair,” 
|} is in the collection of the late Charles 
P. Taft, and is to be regretted that 
Mr. Taft’s death prevented the prob 
able re-union of the pair, for many 
vears separated in different collections 
They will meet again, however, the 
‘comprehensive exhibition of Rem 
brandt’s works from American collec 
|} tions to be opened in May at the Detroit 
Institute of Arts, and arranged by 
i Dr. W. R. Valentiner During the 
course of the exhibition the two por 
traits will hang side by side 
Both paintings are illustrated and 


recorded in Dr 


the most 


season is 


of a Young Lady 


REMBRANDT SOLD 
BY SCOTT & FOWLES 


important 


the 


Von 


with a Fan” by 


paint 
ings which has thus far been sold dur 
“Portrait 
Rem 


brandt, very recently acquired 

well known Chicago collector from 
Scott and Fowles of New York The 
painting is a fine and representative 
work by the master showing his bril- 
liant brush work in the portrayal of 


the features and the intricate pattern 
of the lace collar and cuffs 
paid for the painting has not 


While the 


Bode’'s complete 





“PORTRAIT OF A YOUNG LADY WITH A FAN” 


Recently acquired by a well known Chicago collector from Scott and Fowles of New York. 


Textiles, Furniture 
And Metal Work in 
First Figdor Sale 


By Frora TurRKEL-DERI 


BERLIN.—The first Figdor sale to 
be held in Vienna in June, under the 
co-management of Paul Cassirer of 
Berlin, comprises so many important 


specimens that adequate description 
within the brief limitations of a news 
paper article is almost impossible. The 
quality and comprehensiveness of the 
collection is so exceptional that it is 
difficult to convey a just idea of its 


variance and beauty Indeed, the ag 

geregation as a whole represents the 
(Continued on page 5) 

work on Rembrandt, Vol. II, Page &2 


On pages eight and nine, Dr sode 
Savs: 

‘A pair of portraits of a Young Man 
and a Young Woman, also a married 


opinion, have been in 
the hands of two different owners for 
some time past. Count Edmond Pow 
tales of Paris owns the male portrait, 
‘The Young Man Rising from a Chair’ 
(plate 100) and ‘The Young Lady with 
a Fan’ (plate 101), which I pronounce 
to be the pendant from its similarity 
in size and concetpion, is in Lord Le 
confield’s collection at Petworth 


couple in my 


icine ae 


By REMBRANDT 


BENGUIAT SALE 
TOTALS $214,887 


The sale of the V. and L. Benguiat 
collection at the American Art Asso- 
ciation-Anderson Galleries, Inc., on 


April 3rd, 
most 
rent 


{th and 5th, was one of the 
successful dispersals of the cur 
realizing $214,887.50 dur- 
ing the course of the three sessions. 
The final afternoon of the 
sides attaining a high average 


season, 


sale, be 


general 


of high prices, established a new 
American auction record for Italian 
Renaissance tables when K W 


French and Company 
a carved walnut 
Florentine, late 


paid $20,000 for 
refectory table of 
Renaissance work- 
manship This high figure was all 
the of a surprise since the table 
was not illustrated in the catalogue 
especially emphasized in the 
descriptive matter 

A large number of 
portant items in the 
cured by French and 
were probably the most active bidders 
in the sale It was they who won, at 
$5,300, the famous fragment of a 
XVith century royal hunting carpet, 
formerly in the Yerkes collection, 
while another prize of the dispersal, 
an Indo-Ispahan floral carpet of about 
1600 was acquired by them for $7,800 


more 
hor 


the other im 
sale were se 


Company, who 


(C'ontinued on page f } 


Bradbury Bequest 


Among Largest 
To Boston 


Gift to Museum Estimated At 
Several Millions. Two Millions 
May Be Spent for New Wing. 


BOSTON By the will of Mrs. Har 
riet J. Bradbury, who died on April 
4th at her home, 285 Commonwealth 


Avenue, leaving an estate 


$12,000,000 


estimated 
at between 
the 

and 


$15,000, 
Hos 
Arts 
will 
probably receive several millions each; 
the College of Phar- 
macy $1,000,000, and the Boston Lying 
In Hospital 


Boston 


and 
000, Massachusetts 
the 


are made residuary 


General 


pital Museum of Fine 


legatees, and 
Massachusetts 
$200,000, acording to the 
Evening Transcript 

Of this, not 
or in the 


less than million 


the 


one 
case of Massachusetts 


General Hospital exceeding 


the 


not 
half, 

two 

the 


hew 


two 
Museum 
shall be 


respec, 


millions and a and 


not exceeding millions 


devoted to construction 


tively of a building of major im 


portance new wing, 
the 


Robert 


and a 
shall 


George 


each of 


which beai name of her 


White 
the 


brother, 
Mrs 
Frederick 


Bradbury was widow of 


Thomas Bradbury, who was 


death 
Chemical 


associated up to the 
the Potter 

Company, and the 
Robert White, 
valued close to 
of Boston 


time of his 
with Drug & 
sister of 
left an 


$6,000,000 to the 


George 


who estate now 


city 
humanitarian 


for purposes, 


the income of which is now being used 


for the establishment of units 
25th, 


one 


health 
She 


1923 


made her will on January 

added, 
another on 
the 


The executors 


codicils 
1927, 


and 


Three 
on April 9th, 
ber 31, 1928, 
5th, 
Charles L 
Charles B. Barnes of 
the First National Bank. 
Besides the bequests in 
Bradbury's will 
$10,000 to the 
Association in 


were 
Decem 
Feb 
named 
Malden, 
Hingham 


third on 
ruary 1930 
are Hamilton of 
and 
major Mrs 
provision for 
Bank Officers’ 
memory of her late 
husband, Frederick Thomas Bradbury 
To the 
Brookline 


there is 
Boston 


Free Hospital for Women in 


there is bequeathed all of 


Mrs. Bradbury’s jewelry, which, she 
directed, shall be sold and the pro 
ceeds held as a permanent fund, the 
income to be used for the general uses 
of the hospital To Harvard College 
are left all her books 

Mrs. Bradbury directed that he 
stock in the Potter Drug & Chemical 
Company shall be held by trustees for 
at least five years, and they are di 
rected to pay the income to the two 
residuary legatees These trustees 


Hamilton, 
Gooch and Samuel! M. Best, 
the Potter Com 


are designated as Charles L 
William D 
who are officials of 
pany. 
Several for 
em 
and 


provisions are made 
friends and also for the faithful 
ployees in Mrs. Bradbury's home 
in the Potter Company 

In the case of the Art Museum, and 
perhaps of the Massachusetts General 


Hospital the bequests are among the 
largest ever received The fact that 


the 
the 


each of 
half of 
terest 


institutions is given one- 
residue is of special in 


her property Mrs 
had in mind her 


In disposing of 
Bradbury especially 
late brother for whom these gifts to 
the Art Museum and the Massachu- 
setts General Hospital are to stand 
as monuments; and this is equally 


(Continued on page >) 
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“HOUSES AND TREES” 


Recently acquired by the 


Memorial Gallery, 


Rochester, 


Loan Exhibition of Persian Art to 
Be Held in London in January ; 


(Continued from 
The selections will be 


of eminent specialists. 


made 


page 3) 


by a 


The objects will be arranged 
systematic way so that the 
ment of Persian art will 


with exceptional 


clearness. 


The 


staff 


a 


develop 
be exhibited 


in 


stallation is being studied with special 


care and new and 


methods are being devised 


tinuity of 
of the same pattern in 
rials will form a 
the exhibition. The 
modifying a 
cordance with the 
the primary sources of 
lence in art and 
amples showing 
before been assembled. 

A large amount of 
assembled to show 


taste in 


countries. Certain 


valuable 
Persian 
pattern 
material is 
Persian 
comparative 
this phase have never | 


the 


advantageous 
The 
Persian designs and the use 


various 


feature 
skill and 
in 
one 
excel- 
ex- 


material will be 
relation 
Persian art to derivative arts in other 


types of Chinese 


con 


mate 


of 


ac- 


of 


of Persia will be shown by 


tive exhibits in all fields. 

The material illustrative of modern 
applications of Persian art to contem 
porary industrial design will be of par 
ticular interest and it is intended to 
offer various prizes for the best de 
signs applicable to modern industrial 
art based on the exhibits in the exhi 
bition A few examples of contem 
|} porary Persian art will show to what 
extent the ancient skill still survives 
and what hopes for a_e revival of 
Persian art are justified 

In addition to the usual period 


maps, maps are being prepared show 
ing the cross currents of influence, 
|} focussing on Persia and the lines on 
which Persian influences, in turn, ex- 
panded throughout the civilized world 
Historical tables and charts are also 
being prepared. 

A supplementary part of the exhi- 


of 





bition will consist of a section of not 
less than ten thousand photographs, 
some in color, itneluding not only 


architectural and archaeological views 
in Persia and allied countries, but also 


| 


compara- 


render other services It will show 
more clearly than ever before the 
haracter and evolution of the most 
vital forms of Near Eastern art and 
will demonstrate to what extent the 
esthetic culture of Europe, from 
Hellenistic times to the present, has 
|}been enriched and renewed’ from 
| Persian sources and that many im- 
portant phases of our arts are Near 
Eastern in origin. There will be ex- 
hibited again, what has long been 
revealed to the wise, that mastery of 
abstract design belongs to the orient 
and that the orient, particularly 
Persia, has much to offer the modern 
student and designer in the way of 
instruction and inspiration. 
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By VLAMINCK 
New York, from the Reinhardt Galleries. 


that 
art 


Despite the fact 
reasures of Persian 
ous countries, they are 
and detached, even in the 
lections, that they offer a 
comprehensive picture of 
only to the thoroughly 
pert. These dispersed objects 
almost the same relation to a 
plete and perfectly integrated 


exist in 


sO 


just 


Persian 
prepared 


precious 
vari- 
scattered | 
public col- 
and 
art 
exX- 
bear 
com- 
collec- 


tion of Persian art that a box of colors 


does to a finished picture. 
nections and unsuspected 
be revealed even to the 
a complete 
is properly assembled. 


expert 


New 
values 


con- 
will 
when 
range of typical examples 





porcelain, Mughal miniatures textiles | additional objects in each class in Although of secondary importance, 
and carpets, Mesopotamian faience,| museums and private collections all|an exhibition of this kind should also 
Coptic textiles, Byzantine ceramics | over the world. There will be a sales| yield certain economic results. To 
and objects of many other classes will] desk for photographs and books. A/ exhibit to designers and students in- 
be arranged in conjunction with their] systematic course of lectures by emi-| numerable masterpieces of decorative 
Persian prototypes. An especial fea-| nent specialists will be arranged, | art, to show them models of supreme 
ture will be made of the influence of | to be repeated every fortnight during | craftsmanship in many media and 
Persian art on the painting, decora-|the exhibition. many styles, to assemble so many of 
tive arts and architecture of Europe It is needless to say that an exhi-| the originals on which our modern 
and a group of exhibits from the]bition on such a scale and of such a| decorative art is based. is to bring a 
private collections of several famous] character wil] have important conse-| freshening force into contemporary 
modern painters will throw a reveal-| quences. Entirely beyond the obvious | design, sensibly to improve its quality 
ing light on Persian influence in con-| value of assembling any varied and|and to benefit economically every in- 
temporary art. In addition the contri- | comprehensive group of superlative | dustry to which sound design and at- 
butions of other countries to the arts} works of art, this exhibition will| tractive appearance are relevant. 

mn | 


PICTURE FRAME 


REMOVAL 
ANNOUNCEMENT 


Newcomb-MacklinCo. 


MAKERS 
HAVE REMOVED TO 
LARGER SHOW ROOMS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 








STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 








attention 





a 400-408 North State St., 





Georct A. McCoy, 
Art Gallery and Work Shop 


Catalogues sent upon request 


Mail Orders receive 


prompt 


Manager 


Chicago, 
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H25E6HST & 
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| 78% STREET 














DEMO;TTE 


INC. 


SEVENTEEN VIRGINS 


SYNTHESIZING ART IN FRANCE FROM 
THE XIITH TO THE XVIITH CENTURY 


THROUGH APRIL 


4H PARIS 


27 RUG DE 
BERR} (VIII®) 





METCALFE RUGS AT 
BROOKLYN MUSEUM 


Saturday, April 12, 1930 


for this occasion are now on 


Since the open. 
the collection 
that 


view 
the Museum. 
the 


been 


again at 
exhibition 
mented 


ing of 
has 


aug so instead 


of the ninety rugs which were 








The Metcalfe collection of oriental on view 
rugs, whose exhibition at the Brook- originally, there are now one hundred 
lyn Museum was scheduled to close| 2" twenty-four. The two most im. 
in March, is being kept on until the portant additions are a Seljukian rug 
first of May, due to the interest which of the XIVth and one of the XVITItj 
it has aroused. century. 

Thirty of the pieces were sent to There are also five of Mr. Metcalfe’s 
the Long Island University on April) "5 "0’ being used in the section of 
5th, so that Mr. Metcalfe could give American repens. These are all Turk. 

f ish pieces of the XVIIIth century of 
a lecture on oriental rugs at the an-| the type that was popular in Ameri. 
nual faculty tea. The rugs borrowed’ can Colonial times. 
? 
a 
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HARMAN & LAMBERT 


(HARMAN & CO., 
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Amongst our 





stock. 
BASKETS of very 


LTD.) 


in Antique Silver and Jewellery 


Three 


the 


Silver 


nearly same 


design. All made by the same maker, 

but in three different years. The 
maker, S. HERBERT & CO., A.D. 
1750, 1751 and 1754. 





177 New Bond Street, 


London, W. 1 


Cables: Harlamsilv, Wesdo, London 
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Textiles, Furniture 
And Metalwork in 
First Figdor Sale 


Continued from page 3) 


life work of a passionate and dis 
riminating lover of art whose unflag 
enthusiasm, connoisseurship and 


ye 


gins ; » 

ure taste gave him an outstanding 

position in the realm of collecting. h 
obvious that Dr. Figdor was 


is quite ; 
ittracted both by the aesthetic beauty 


and th significance of the objects he 
hought, as Well as by their relation to 
Sine history of civilization. He had a 
Bair for tracking down exceptional 
nieces and his collection contains 
many things which have never before 


@ peen systematically brought together. 
Despite the diversity of the 
Bas a whole, the art objects of the dif- 
ferent sections ol this collection give 
, record of national and historical de- 
velopments. 

The eight hundred items which will 
he dispersed at the first Figdor sale in 
Vienna include the textiles, furniture, 
and metal work in silver, copper, lead 
wd tin The textiles fall into four 
© different categories: tapestries, orien 

tal carpets, silks, embroideries and 

laces. The majority of the tapestries 
date from the Gothic period and, with 
the exception of two large Flemish 

XVth century pieces, are of German 

and Swiss provenance. Notable among 

the oriental carpets is a Persian gar- 
den rug of the XVIth century, which 
is the oldest and most precious exam- 
ple of this rare type. An Ispahan car- 
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BROOKLYN 





The Brooklyn Museum can now 
claim ownership of the finest collec- 
tion of Javanese batiks in this 
try. They now on view in the 
large exhibition of art of the Dutch 
East Indies. The collection was made 
by Mr. Tassilo Adam, Associate Cura- 
tor in charge of art, who 
lived in Java for many years, during 
he spentga great deal of time 
in the courts the Sultans. It 
from the Sultans themselves that 
acquired most of the finest pieces. 

The collection of batiks numbers 
sixteen pieces, the most important of 
which is a three-piece dodot presented 
to him by tthe present Sultan of 
Djokjakarta. The batiks as ordinarily 
worn in Java consist of one piece, so 


are 


oriental 


which 
of was 


he 


that a garment of three widths of 
cotton, all of the same design, is a 
remarkable object. This piece was 


worn by the third Sultan of Mataram 
about 1780. Three pieces of the same 
pattern were made at the time but 
this is the only one which is in three 
width of cotton. The other pieces are 
still in the Sultan’s palace. 

Another important example is a 
sarong, the cloth worn around the 
lower part of the body, with the pat- 
tern of the Sultan of Djokjakarta,. A 
piece with a broken checker-board 
pattern, which is a design quite con- 
trary to Javanese usage, is, therefore, 
considered a rather humorous depar- 


coun- 


5 


“EXPERT” ARRESTED 
ON FRAUD CHARGE 


LILLE 
sILLE. 


An alleged audacious at- 
| tempt to foist upon British, Dutch, 
Belgian, and French art collectors 
spurious works purporting to be by 


old masters is being investigated by 
the judicial authorities here, according 
to a London Daily Mail correspondent. 

The alleged fraud was revealed by 
the discovery that a canvas purporting 
to be by Franz Hals was bogus. Five 
people, including a self-styled art ex- 
pert, were trying to sell it to a group 
of British art lovers. 

The so-called expert, a former fur 
dealer named Agre, who is under arrest 
on a charge of swindling, is accused 
of having procured this painting and a 


dozen others from copyists in Paris, 
Brussels and elsewhere. Agre, it is al- 
leged, tried to persuade two people 


with country mansions to hang the sup- 
posed Franz Hals in their private gal- 
leries so that buyers could see it in 
suitable surroundings. They refused to 
enter into the conspiracy. 

Soon afterwards a Lille manufacturer 
who bought fourteen canvases for 
£1,000 had them examined. When in- 
formed that they were false he com- 
plained to the police and Agre wae 
arrested. 

It believed that the Franz Hals 
case is likely to be followed by the 
discovery of other spurious works at- 
tributed to old masters, notably spuri- 
ous Rembrandt and Velasquez paint- 
ings. 


is 


























net with gold and silver threads comes ture from convention. It was designed | very similar to the same idea used in 
1 a rig workshops of Shah Abbas for the exclusive use of the court | Mosque prayer rugs which are the 
S the Great, while other interesting silk) “THE BLOND MODEL By DERAIN Jesters. The third piece is a large |only Mohammedan prayer rugs that 
an cimens represent the finest crafts- Included in the artist's recent exhibition at the Knoedler batik with a green field in the center, |have the green field. 
nanehie of the early XVIith century. Galleries and purchased by Josef Stransky for probably the result of Moslem jn- Other items of this important acces- 
Among the silks are to be found multi- his private collection. fluence, as it may have been madejsion are gold cloth from Bali; slen- 
eolored Venetian velvets of the late for a pilgrim who went to Mecca and |dangs and head cloths from Sumatra 
Gothic period. The embroideries and ordered this piece made after his re-|}and three tie-dyed weavings from 
1 i } . . « : : . : 
; aed where oye l nvnts , —“—_ , : , ‘n. This use > gree ‘ld is | Sumatra. 
laces include many interesting and ex- > f > lcretion of the trustees the growth of | urn rhis use of the green fie 
ceptional pieces. Millions or Boston lthe Museum shall call for further ex- — ee 
The furniture is also of unusual im a. Ys pansion; the remainder of said one 
portance. There are three hundred In Bi adbury Gift half of the rest and residue or all of | | 
items in this group alone, which is re it not so used for construction, to be | 
made up for the most part of Gothic To Museum held as a permanent fund, of which | 
chests, tables, stools and benches of only the income shall be used, the 
\ustrian and German provenance. In same to be applied, first, to the spe- | 
the comparatively small group of (Continued from page 3) cial attention and care and_ repair | ° 
Spanish, French and Italian examples, , (which only skilled workmen can | 
a Florentine chair of about 1480 with |true in the case of the College of |give) of the old English and the old | 
e coat of arms of the Strozzi family, | Pharmacy. French rooms which I have lately | INC. 
is of the greatest rarity. Also remark- The clause describing the gift to|given to the Museum and all other ob- | 
able is an X-shaped chair with carved | the Museum is as follows jects of art which shall have come | ESTABLISHED 1848 
back, a XVth century example from “One-half of all the rest and resi-}from my brother or myself; second, 
ipper Italy, similar in form to the) due of my property of every nature ||} to the acquisition from time to time 
abbott's chair in Glastonbury, Somer-| give to the Museum of Fine Arts in of such further objects of art, furni 
tshire German furniture of the | Boston, of which my late brother, | ture, pictures or other items of espe- | 
® Renaissance and later periods also in-| George Robert White, was for many |cial appropriateness as will tend to AN IEN | 
é cludes pieces of exceptional workman-| years a trustee, an amount thereof!make these rooms complete and per- | vi 
ship not less than $1,000,000 and not ex- | fect types respectively of the English 
The objects in tin number Renais- | ceeding $2,000,000 to be used for the and French art of their times: the | 
sance jugs with rich relief work and) construction of a new wing to be remainder of said income to be used | 
(wo late Gothic tankards with incised | called the George Robert White Wing for the general purpose of the Mu 
figures of saints. in his memory, whenever in the dis- seum.” d 
OBJECTS 
: 
~ ~ 
12 EAST 54th STREET NEW YORK | 
Louis XV 4 colour gold Oblong gold Snuffbox, lid set with Louis XV gold Snuffbox, 
Snuffbox, diamond scrolls and rubies. Circa 1750 circa 1750 
31% ins. x 2% ins 3 ins. x 24% ins ,; ins. x 2% Ins. 
N : ; f - Collecti f XVIII Ce =, | i te 
Specimens from my Collection of | zentury 
‘ 
ne NO Se FLEISCHMANN 
SPECIAL TERMS TO THE TRADE 
Est.1s06 GALLERY Est. 1806 
, 
RARE ENGLISH & CONTINENTAL S PHI IPS || HIGH CLASS OLD AND MODERN PAINTINGS 
SILVER, MINIATURES, ANTIQUE ° . | 
JEWELS, FINE SNUFFBOXES a , | 
113, NEW BOND ST., LONDON, W.1. 
| 
| 
Cable ‘E se, Wesdo, London” Established 1870 e y 
t uclase do, London | Maximilianstrasse 1. 
i | ————— —— 






































V.and L. Benguiat Sale at American- 
Anderson Galleries Totals $214,887 


(Continued from page 3) 
Other rare carpets purchased by 
French and Company include an early 
XVIIth century Persian specimen with 
floral design and a XVIth century 
Ispahan, each of which sold for $3,000. 
This same firm bought several 
the finest tapestries in the collection, 
among them three Brussels Renais- 
sance hunting tapestries from the 
same set, which fetched $3,700, $3,900, 
and $4,000 respectively. 
Brussels Renaissance tapestry, having 
as subject the “Meeting of Sophonisba 


of 


Another 


J. Lownes for $2,300, while a Venetian 


XVth century hanging in drap d'or 
boucle velvet, fell to Mr. O. Steven's 
bid of $1,800 The highest price in 
this group was attained by an indigo 
blue velvet coverlet, Italian of the 
XVith century, which was purchased 
by W. W. Seaman, agent, for $3,300 
Two Italian velvet baldachinos, one 


circa 1800, the other dating from about 
1700, and both richly embroidered, 
were purchased by J. W. Spencer for 
$2,400 and $1,800 respectively. For a 
silk woven armorial hanging, Spanish, 















































The ART N EWS 


{8 Gothi emerald-green ferronnerie 
velvet runner Italian XVth century; 
0 Stevens £1. 600 
05—Gold-embroidered and needlepainted 
crimson velvet dalmatic, Spanish, circa 
1600; Albert R. Louis $1,600 
6—Gold-embroidered and needlepainted 
crimson velvet dalmati Spanish, circa 
1600 Albert R. Louis $1,600 
07T—Gothi Botticelli-green ciselé velvet 
and gold need epainted hasuble, circa 
1500; Mrs. KE. J. Lownes $2,300 
»12—Gothiec drap d'or boucle crimson velvet 
hanging, Venetian, late XVth century; 
©. Stevens $1,800 
25—Renaissance rosé crimson velvet 
hanging, CGienoese XVith century 
French and Company $1,600 
»26-—Indigo-blue velvet coverlet Italian 
XVith century W W Seaman 
agent $3,300 
»27 Gold - embroidered Botticelli vreen 
baldacchino, Italian, cir iscd: J. W 
Spencer £2 400 











6 inches x 4 feet 8 inches: Frenct 2 T N > 
Elaches. neh and 485 POUNDS FOR 
601 Brussels Re naissance hunting tapes- - = > " 
try, late NVith century, {1 feet? inehes | SILWER PORRINGRp 
x 6 feet 6 inches: J. W Carlton $3,200 4 
602—Brussels Renaissance tapestry, XVIth ; 
contery. Meeting of Sophonisba and ; 
Massinissa ll feet inches x & feet 
a lex hes; French and Company. .$3.700 LONDON Among the old Englis 
03 srussels Renaissance hunting tapes tis ' sae ) : 
| try, late XVIth century, 10 feet 9 inches silver sold at Messrs. Puttick a 
re, 14 feet 10 inches; J. W. Carlton.$6,200| Simpson’s on Thursday, March 265 
| 03A—Similar tapestry of same set as No. : . 
| 603 French and Company $3700 @& James II porringer and cover of 
605B—Similar tz stry of same se s Ni : % 
| a ae tN try of sam tas No. graved, and with scroll handles, 
aa pve : ench and Company $3.900 
| 603C— garg of same set as No. | 20%0z., the property of the Rey. « 
603; French and Company £4,000 om . aoe 3 4 
so Brussels Renaissance tapestry, XVIth | M. Black, of The Common, runbridg, 
century “The Meeting of Cyrus and Wells na a ‘ 2%\c ° P > 
> - S i ‘Ils, was sold at 330s. per oz. ; 
} Croesus,’ 11 feet 2 inches x 12 feet 11 . ‘ e ae 
inehes:; M. J. Kaufman sg.500| 18s. 6d. (Schwersee). 
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Beye “= e uihen 28 Papal silver-embroidered F iethyst 
and Massinissa” fel] to French and}; XVIth century, A. Rudert, agent, gave velvet baldacchino, Italian, siren 1700; | 
Company's bid of $3,700, while they | $2,800, J. W. Spencer $1. 800 
also secured at $1,100 one of the two In addition to the tapestries pur 29-—Silk-woven armorial hanging Span- | " 
XV -entury cietecneeh Eh he ale. ¢ * = ‘ ish XVith century; \ Rudert, | 
XVth century weaves In the sale, a) chased by French and Company, two agent $9 00 
Gothic millefleurs animal hanging of | Jate XVIth century Brussels Renais Pair Florentine Renaissance carved | 
Franco-Flemish provenance sance hunting tapestries were secured walnut and needlepoint state chairs; 
In addition to the important refec-| by J. W. Carlton for $6,200, and $3,200 J. T. Julius ; $1,000 
tory table mentioned above, French | apiece; a weave depicting the meeting | °°4—Vair Florentine Renaissance carved 
and Company made several other in-! of Cyrus and Croesus, also Brussels of ree sate ene: ere “$1,006 
teresting purchases in the group of the XVIth century, was sold to M. J.) 541 sehnaeiastie tapestry and carved aidan 
furniture. For a pair of Umbrian! Kaufman for $8,500 and a French armchair, Tuscan, XVith century; W j 
XVith century walnut armchairs, up-| oGthicj millefleurs animal tapestry H. Russell $1.0 | 
holstered in Brussels tapestry, they | went to A. Linah, agent, for $1,100 44 4 Brusse . tape gh and walnut 
gave 2 500: Paw ¢ ay . ima rt ¥ armchairs, Umbrian, XVIth century; 
va 92,500; tor - 4. Jobe one cpap In the second session of the sale French and Company.... $2,000 
Ton og hn age apg Mae for “' Mrs. G. F. Butterworth gave $2,800) 45 Carved walnut refectory table, Flor 
uscan 2 ith century walnut refer for a Florentine XVIth century carved eg late hte Piven A cnlatal re neh 
tory table, $3,000. Among the textiles, “8 ae Pye ey ; am ompany (Record Price) _ $20,000 
= Mematesenc : hb ly walnut center table, while in the last S$—Walnut refectory table, Tuscan, 
oad 1 yen ie ay cage abe session two pairs of matching Floren XVith century; French and Com- 
1anging woven in Genoa in the AVITN| tine Renaissance armchairs, covered | -.,?42Y --, $3,000 
century, fell to their bid of $1,600 , ‘ Pe: ; _, | 264—Florentine certosina-inlaid and pan 
The highes ie er eZ in needlepoint, were bought by J. T. eled cassone; French and Com- ik 
7” on gp for any of the’ Julius for $2,000. A Brussels tapes- pany ith a ea $3,600 i 
” y 1a . Ta ‘ rac " 4 3 ‘ 2 ‘ eH . . . 4 nal 
oat “ns et sccm was the $1: ae try and carved walnut = armchair, ie” ee Ry mare Phe ad d 
é _ . ar P 4 spahi "TT » — ee inch ee 2 ches: . : 
paid by J. irlton fo. an Ispa an | Tuscan of the XVIth century, went to de x inch |. WwW. : 
palace carpet, woven in Eastern! woof Russell for $1,025. 585—The Yerkes fragment of a royal Pet 
“Seeetrs . . . ‘ iene : wat ° e SS ( ” VEO. er) t sa gi ag t Of i ova t 
Persia in the late XVIth century, Almost all of the high prices of the sian hunting carpet, XVIth century; ® 
which measured fifteen and a_ halt i é be . : 2 6 feet 4d inches x 2 feet 8S inches; French rf 
, . . sale were attained in the last session. nd Comieny e= ann J i § » EF. D 
feet by six feet ten. Other buyers , 4 pe - , "aa: = mpany , : ryan 
. sigs do We print below a list of prices and | 5s6 Polonaise” silk carpet, Persian, cir- 
of the rare carpets in the sale in- ee See Or ; 1600. ( ‘ ine aad 
cluded J. W. Spencer, wh ive $2,400 purchasers on all the more important rh W eee te Se ee 
y} > Jd. 7 nicer, mo gave 32, : : we wr ‘ Spencer! . $2,400 Dh 44 , 
: A : tems ? spersal: - , re . 
for a Polonaise silk carpet cirea ene: Th SS Coeeraats S7—Indo-Ispahan floral rug, XVIIth cen- EXHIBITION BY 
1600; J. W. Stanton who purchased an | 148—Three crimson velvet hangings. Geno ; ww gf nel nehes = 4 feet & eee 
Indo-Ispahan XVIIth century floral ese, XVIth century; French and Com- | 589—Oushak medallion carpet, =X VIIth 
rug for $2,500; and G. W. Hill who} | Pa" F925 century, 14 feet 7 inches x 8 feet 7 
secured an Oushak medallion carpet, |‘? Carved walnut octagonal table, Flor- | inches: G. W. Hill mies $2,100 
als rt] XVII eer tee ona entine, XVIth century French and %—Ispahan carpet, Kastern Persia, : ™ f . 
also of the } th century, for $2,100 Company $540 XVIth century, 11 feet 8 inches x 10 feet Miss Helen Wills, world-renowned tennis champion, noted also ¥ 
A second Oushak of the same period | 205—sSix carved beechwood monastery % inches; French and Company. .$3.000 i : % ae # 
and general type was bought by J. W. chairs, Tuscan, XVith century; French | °"4 oi eaonngg _ dallion Ny irpet, ch gg for her interest in art, has arranged to give a guest exhibition of fi 
‘or Poy os ind Companys $516 century ) feet » Inches x 6 Te¢ by . P e 
Carlton for $2,900. Pay Rcice yge on A - inches: J. H. Carlton $2,900 her drawings at these galleries 
Some high figures were obtained | ~~ XVith pa stort ~~. ie ong wat 95—Persian floral carpet, early XVIIth 
for various of the antique textiles and) 6.0 puny velvet eeiaian Gen Peet Wee Bs bh — Tes Zz 
F : d Se \ ) Velve coverte renoese, ches: Fre ech ane ompany S300 . e 
hangings in the sale. Albert R. Louis XVIIth century; Charles of London.$550 | 596—Ispahan palace carpet, Eastern Pet April 15th to April 26th 
gave $1,600 apiece for two gold- | 384—Crimson velvet coverlet, Genoese sia, late XVIth century, 15 feet 6 inches 
embroidered and needlepainted crim- XVilth century; Charles of London.$530 | _ _X — 10 + hes; J bs Carlton .$13,000 
P » . OC > ‘ ’ bs ado-ispahi ori CE Me ‘ “( 
son velvet dalmatics, of Spanish work- ®8%--Pair drap d'argent applique em- 1600. thy @ age 6 feet P eohes! GR ND N 
manship, circa 1600. O. Stevens paid ee eee ee oon ene ee French and Company a $7,800 A CE TRAL AR I GALLERIES 
the same figure for a Gothic emerald century: EB. Colson ’ ¢509 | 2%—French Gothic millefleurs A pcige 
. : restr wine Z th ce a e€ in ~ y f T 2 - J. TRAIT IR IR 4 4 IV ITY 
green ferronnerie velvet runner, | 435--Tusean Renaissance carved walnut raat ag dl yg gt Bas wong gt pee 15 VANDERBILT AVENL E, NEW YORK CITY 
Italian of the XVth century. The credensa, XVith century; French and agent Soper Open Deily (Bucept Sunday) F as 
finest of the Gothic specimens, a compan) $1,150 | ¢00—Franco-Flemish Gothie  millefleurs pee San) Tames SENesys From 7 te 6 
fealli cree icala wa , i41—Carved walnut center table, Floren- inimal tapestry, XVth century, 4 feet i 
Botticelli green cisele velvet and ikea’ Gis Haaheee: tive tO Matter f 
needlepainted chasuble, went to KE. worth £9 S00 , 
ee ee = 
if al epeerees on —=> 
j ¢ 
. / iT 
!Robe tC V ose } | 
\j Tt + Se / 
: | | 
} ; ' / 1 y 
| (Established 1841) ‘ 
| j : 1 
: (| 
| PAINTINGS {| 
: | i | 
/ | Il 
SPECIALISTS IN j by Old and Modern Masters | 1 
: / | 
/ : 
ANTIQUE ENGLISH SILVER jf ; i 
AND j CARRIG-ROHANE / | 
j Carved Frames / | / 
; | s 
/ $ 
; / 
U TU 
FOR THE LAST 55 YEARS j 559 Boylston Street (| ANTIQUE FURNI RE 
j Copley Square BOSTON { 
. , 
/ 4 OBJECTS d ART 
ee 
TEXTILES ! 
eene C. T. LOO & CO 
- e 7 
48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 
Ch 
tnese i 
| 
f | + « 
F REEMAN of LONDON ij) Antiques 201-207 NORTH MICHIGAN AVE. 
{|| 534 MavISON AVENUE NEW YorRK 4 CHICAGO 
¥ | 
oa Sek | 
CHARTERHOUSE BUILDINGS, NO. 4 B 
| 
LONDON, E. C. | ranches 
| SHANGHAI PEKIN 
| 
| | 
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Saturday, April 12, 1930 


Two Firms Combine 
To Sell Viennese 
Collection in Berlin 


Fiona TURKEL-Deri 
Further details have now 


By 
BERLIN. 
beell secured concerning the auction 


of a Viennese collection, which, as was 
announced = in Tuk Arr News of 
March 29th, will take place in Berlin 
12th, under the combined aus- 
pices ol Ball and Graupe G. 
Boerner. The mediaeval paintings anda 
sculptures, up the 
section of the sale, will be dispersed 
by Messrs. Ball & Graupe. The draw- 


on May 
and C. 


which make firs 


ings of the second part of the sale will 
pe sold C. G. Boerner 
Leipzig and Paul Graupe of Berlin. 


jointly by of 


Though the collection is not large 


numerically it includes several very 
distinguished works, among them a 
triptych by an Antwerp master ol 


about 1510, representing a Holy Fam- 
ily with St. Catherine and St. Barbara 
The paintings on the exterior of the 
shutter are by Bartel Bruyn. A 
eyegation of Saints,” by Durer’s pupil, 
Hans Springinklee, is the only known 
painting by a master whose place in 
art due almost entirely to his 
graphic works. The Master of the 
Life of Mary is represented by a * Last 
Judgment,” in which tenderness and 
naivete of inspiration are enhanced by 


“Con- 


is 


subtlety of execution and charming 
color scheme. This examp.e may in 
deed be regarded as a very fine ex 
ample of early Cologne art. An ex- 


quisite little Aelbert Bouts represents 
the Virgin and Child with St. Anne 
before a minutely painted wall of pink 
pricks, On which two peacocks are 
sitting. Mary’s red mantle and Anne’s 
dark cloak are finely contrasted with 
the delicately executed background, 
while two slender trees on either side 
of the group add great charm to the 





composition. 

Among the sculptures, a French ala- 
baster “Madonna and Child,” from the | 
XIVth century, perhaps the most } 
remarkable specimen. This group in 
its combination of dignity and grace 
is reminiscent of works by Pisano. 
Also of French origin is a “Christ 
Crucified’ dating from the XIlIth cen- | 
tury and carved from wood. The 
Saviour’s deep torments of soul and 
body are revealed in the expressively 
modeled features of this sculpture. A 
German XVth century figure of St. 
Sebastian in carved and polychromed | 
wood, of excellent workmanship. 
The perfect intonation of late XIVth 
century art found in the graceful 
swing of the Virgin’s body in a sand- 
stone “Madonna and Child” of Aus 
trian provenance. 

The collection also includes a num 
ber of mediaeval illuminations, of 
characteristically beautiful color. The | 
most interesting item among them is a 
little “St. Jerome” by Cosimo Tura, 
coming from the Beckerath collection. 
There is great pathos and expressive- 
hess in the figure of the saint kneeling 
With a stone in his hand in a land- 
scape of terraced and cubiform moun- | 
tains. 

The drawings which are included in 
this collection were the owner's spe- 
cial hobby and he succeeded in secur 


is 


is 


is 


Ing several exquisite specimens. Ital- 
lan art is represented by a large 
sheet by Ghirlandajo, depicting the 


head of a man on red background, as 
well by the figure of a Saint by 
Perugino and a “St. Jerome” by Pin- 
turicchio. A double sheet by Filippino 
Lippi is also of great beauty. How- 
ever, the most precious item this 
group is a_ silverpoint by 
Raphael which has been in 
the publications concerned his 
Work. 

German art is also included in sev- 
eral outstanding specimens. The head 
oa monk by Holbein the Elder, two 
drawings by Huber, a landscape dat- 
ing from Cranach’s early period, a por- 
lrait in pen and ink by Urs Graf, an 
“Adoration” by Schaufelein and a 
landscape by Manuel Deutsch are 
tems deserving especial emphasis. 

The figure of an Apostle drawn by 
an artist who belongs within Jan van 
Eyck’s artistic sphere illustrates the 
‘arly art of the Netherlands. A dou- 
ble-sided sheet by an artist stylisti- 
‘ally related to Van der Goes should 
dso attract attention. Of the later 
Dutch masters, there is a drawing by 
Rembrandt which is eloquently ex- 
Pressive of the grandeur and force of 
his delineations, while the XVIIth cen- 
my artists are present in many in- 
“resting specimens. 


as 


in 

drawing 

treated 
with 


| York; 


YOUNG PAINTERS 
AT MODERN MUSEUM 


The Museum of Modern Art, 730 
Fifth Avenue, opened its fifth exhibi- 
tion to the public on April 12th. The 
showing includes painting and sculp- 
ture by forty-six artists under thirty- 


live years of age, together with the 
first exhibition of the early work of 


Charles Burchfield. The invitation 
opening to members and friends of the 
Museum was held on April 11th. 

The forty-six under thirty-five exhi- 
bition an experiment which it is 
hoped will demonstrate the extraordi- 
nary variety and vitality of the young- 
er generation. Several nationalities 
and many races will be represented. 
Among the exhibitors are French, Ha- 
waiian, Russian, German, English, 
Swiss, Spanish, Rumanian, Italian, as 
well as American artists. Among the 
last are included Mexicans and Ameri- 
can Indians. 

Several hundreds of worthy younger 
painters and sculptors have been nec- 
essarily omitted, including many who 
are unquestionably better known than 


is 


some of those in the exhibition. They 
may expect to be included in future 
exhibitions, since the Museum hopes 


to repeat the “Under Thirty-five” ex- 
hibition in future years, providing it 
meets with success this year. Part of 


the program of the exhibition is to 
show the work of some artists who 


are practically unknown in New York 
as well as those who have won an es- 
tablished reputation. 


No particular school or phase of 
contemporary painting is especially 


favored since it is found that younger 
artists are moving in amazingly va- 
ried directions. Among the painters 
are: A. Everett Austin, Jr., of Hart- 
ford, Connecticut; Peggy Bacon of 
New York; Jane Berlandina of New 
York; Virginia Berresford of Brook- 
lyn; Edward Biberman of New York; 
Peter Blume of New York; Francisco | 
Borés, a Spaniard living in Paris; | 
Alexander Brook of New York: Jean | 
Charlot of Mexico; Emile Compard 
of Paris; Miguel Covarrubias of New 
York; James E. Davis of New York: 
sami Doi of Hawaii; Elsie Driggs of 
New York; Paul Gaulois of New 
Charles Goeller of New York; 
Archele Gorki of New York; Stefan 
Hirsch of Brooklyn; Charles Lapique 
of Paris; Luigi Lucioni of New York; 
Eugene MacCowan of Paris: Reginald 
Marsh of New York; Herbert Morgan 


zando of Mexico City; Dunean Fergu- 


son of New York; Mitchell Fields 





of New York; Marjorie Phillips of | 
Washington; Joseph Pollet of New | 
York; Walter Schéttler of Schwerte, | 
Germany; Wiiliam Schulhoff of Phila- | 
delphia; Ben Shahn of New York; 
Paul Tchelichev, a Russian living in 
Paris; Kostia Terechkovitch, a Rus- | 
sian living in Paris; Franklin Che- 
nault Watkins of Philadelphia; and} 
| three Indians—-Hokeah, a Kiowa _ In-| 
dian of Oklahoma; Oqwa Pi (Red 
; Cloud), and Awa Tsireh, both Pueblo 
Indians. 

Among the sculptors are: Ahron 
Ben-Shmuel of New York; Gladys| 
Caldwell of Denver: Harold Cash of 
Chattanooga, Tennessee: Fides Eli- 


| 


of | 


New York; John B. Flanagan of New | 


York; Vincent Glinsky of New York: 
Ruth Jonas of Brooklyn: Reuben Na- 
kian of New York; Isamu Noguchi of 
New York; Concetta Scaravaglione of 
New York; and Ann Weaver of Selma. 
Alabama. 

The special exhibition of early wa- 
tercolors by Charles Burchfield is 
proving of great interest. Before the 
War, at the age of twenty-three and 
While he was still ignorant of modern 


The Art News 


Antique League 
Elects Officers 
For 1930-1931 


The Antique and Decorative Arts 
League, now in its fifth year, elected 
officers for 1930-1931 at the monthly 
meeting on Tuesday evening, April 8th. | 
At the same time reports of the vari- | 
ous League activities were presented | 
and it was shown that the membership | 
and influence of the League had been | 
greatly extended during the past year. 

It has been especially active in Wash- 
ington with regard to the proposed 
tariff schedules and the defeat of meas- 
ures unfavorable to the best 
of collectors and dealers in art and an- 
tiques has been very largely due to 
the League. | 

Officers of the League, elected for | 


the coming year, are as follows: Presi- | 


dent, H. F. Dawson; first vice-presi- 


dent, Edward I. Farmer; second vice- | 3 


president, Robert Samuels; third vice- 
president, P. Jackson Higgs; secretary, | 
Edward Munves; treasurer, James Rob- 
inson. 

Chairman of the executive commit- | 
tee, Felix Wildenstein; vice-chairman, | 
Walter L. Ehrich; members, Edmond | 
C. Bonaventure, C. R. Henschel, Fran- | 


cis H. Lenygon, James P. Montllor, | 


Edward P. O'Reilly and Eugene J.| : 


Orsenigo. 

Mr. W. Frank Purdy, whose work 
as Executive Secretary of the League 
has greatly forwarded its interests, will 
continue in office. Additional space, 
Which will provide a conference room 
in addition to the general offices, has 
been secured in the building at 598 
Madison Avenue where the offices are 
located at present. 


ARCHITECTURE IN 
BROOKLYN SHOW 


An exhibition which is both artistic 
and utilitarian in interest is being ar- 
ranged at the Brooklyn Museum 
open on Monday, April 21st. This 
a large collection of plans, photo- 
graphs and casts of buildings of the 
projects developed in the School of 
Architecture of the Academy of Fine 
Arts in Vienna headed by Prof. Peter 
Behrens. The exhibits will include} 
the modern approach to buildings of | 
all uses including factories, hotels and 
residences, but it expected to be 
of particular interest at this time be- 
cause of the attention which is paid to 
housing projects designed to make 
possible modern homes at low rents. 


to | 


is 


1S 


movements, 
pressionist 
nality and 
more recent 
tic manner. 


Burchfield produced ex- 
work of remarkable origi- 
very different from his 
and better known realis- 


The Museum's fourth exhibition of 
paintings by Max Weber and Paul 
Klee and sculpture by Maillol and 
Lehmbruck aroused considerable in- 
terest and controversy. Over 15,000 
people attended during the’ three 


weeks. Of this number only 530 came 
in the evening. The public is urged 
to attend the galleries in the evening 
when they are least crowded so that 
the Museum may continue to avoid 
charging admission (as was necessary 
during the third exhibition). The Mu- 


seum is open without charge week 
days from 10 A. M. to 6 P. M. and 
Sundays from 2 to 6 P. M., evenings 


from 8 to 10 P. M. 
and Sunday. 


excepting Saturday 
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THE PRINT-COLLECTOR’S BULLETIN | 
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THE PRINT-COLLECTOR’S BULLETIN IS NOT : 
FOR SALE, BUT WILL BE SENT, ON REQUEST, E 
TO MUSEUMS OR COLLECTORS INTERESTED 


PRINTS CATALOGUED WILL BE ON EXHIBITION 
UNTIL MAY 2nd. 


ALL OF THEM ARE FOR SALE 




















| 


MUNICH 


Briennerstrasse 


BERLIN 


12 Victoriastrasse 4a 


JULIUS BOHLER 
| 





HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 








BOHLER & STEINMEYER 


INC. 





NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. & 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 














Studio Pounded 1370 In New York since 1907 
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101 PARK AVENUE NEW YORK 


“Member of The Antique and Decorate Aris League 
opens - 


ie 

















MICHELANGELO’S 
PIETA TO BE MOVED 


LONDON.—The story of Michael 
Angelo’s life and work is among the 
most tragic in the history of art, and 
anything that adds to it is of the deep 
est interest, writes the art critic of 
the Morning Post. Consequently, it is 
of much importance to learn that the 
marvelous Pieta, so long hidden in the 
gloom behind the high altar of the 
Cathedral, Florence, is to be removed 
and placed on the great sculptor’s tomb 
in Santa Croce, for which it was origi 
nally conceived, under the influence of 
his friend, Vittoria Colonna. To her 
he offered a sketch of the projected 
monument, drawn by his left hand—he 
always reserved the right for cutting 
the marble. 

After considerable delay, caused by 
official commissions and ill-health, he 
began work on the Pleta, and, in striv 
ing for perfection by repeated retouch 
ing, he unfortunately found the flaw in 
the marble, to which Vasari refers 
Michael Angelo was in despair. He 
must destroy the part affected, but 
other pieces fell away and in a passion 
he began to break up the group and 
would have destroyed it altogether but 
for the intervention of his friend An- 
tonio. 

The fragments of the monument, how- 
ever, were happily not lost, and by and 
by a young Florentine sculptor, Tiberio 
Calcagni, reconstructed the group, and 
after it had passed through many vicis 
situdes, he himself found the Pieta rele- 
gated to the gloom of the great Cathe- 
dral. 





“PORTRAIT OF A LADY” 
Included in the sale of paintings dating from the XVIth to 
XVIII th centuries, to be held at Wertheim’s, 
Berlin, on April 30th. 
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San Francisco. ..110 California St. 
Oakland, Cal. 426 Seventeenth St. 


Representatives in each city 
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| London Paris 


Cable Address: Spedition, all offices 
Member the Antique € Decorative 
Arts League 
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Record Price of £29 
An Ounce Given for 
James II Monteith 


LONDON.—To the amazement of all 
present at Christie’s on March 19th, 
Monteith, 1687, 
caused the competition to reach £29 


a silver James II 


an ounce, according to A. C. R. Carter 
in The Daily Telegraph. As this cool- 
ing vessel weighed 3714 oz, the win- 
ners, Messrs. Mallett, have to pay 
£1,080 5s for the trophy 

Much more has been given “pe! 
ounce” for old silver, but this price is 
an auction maximum for a Monteith 
It derives its name from a quaint 
Scottish gallant, dubbed Monsieul! 
Montegh, who used to wear his cloak 
notched with half-circles at the end 
A Monteith, which was invented by 
a smith in 1683, is notched at the brim 
to allow drinking glasses to be held 
by their feet, so that thei 
hang in cold water 

The collection in which this ap 
peared was formed by the late Gerard 
Craig Sellar, of Ardtornish, Argyll 
shire, and a well known expert said to 
me after the sale that he reckoned 
that the property must have brought 
quite fifty per cent. profit Ile knew, 
for example, that this Monteith had 
cost £500, and that a private collector 
owned the fellow to it for which he 
had given only £300 not long ago 
The example sold in the recent auction 
is 11% inches across, and has the 
maker’s monogram J A. 

Following the three great loan ex 
hibitions of old silver last year there 
Was a boom in porringers, and Messrs 
Mallett gave 400s an ounce £568 
for one dated 1686, maker’s mark T K, 
engraved with the arms of Leveson, of 


bodies 
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LONDON MUSEUM 


GETS ALTARPIECR 
t 

LONDON A magnificent portabk 
altarpiece of iron, damascened wit 
zold and set with painted glass pa 
els, has just been acquired for th] 
Victoria and Albert Museum, Soy 
Kensington, according to the Mornin 
Post. 

It is a product of the Milanegf 
school, dating from the second haj 
of the XVIth century, and is set in a 
XVIIIth century wooden case wit 
velvet lining, perhaps from the orig; 
nal case, embroidered with the arms 
f Delgado and the date 1574. 


Wolverhampton. Richard Leveso 
was groom of the bedchamber 
James Il. The same firm won 
‘harles II tankard, 1683, decorated j 
the Chinese taste, at 320s— £598 8s 
and my expert friend calculated th 
his showed an 80 per cent. profit, 
Even a 1718 plain sugar-basj 
vielded £81 (Willson) at 450s and af 
William and Mary mug, 1689, £f 
(Mallet) at 200s; a Charles II octag 
mal casket, 1683, another vessel j 
the Chinese taste, bringing £538 2s § 
at 250s (Willson). A set of three cups 
and covers by Anthony Nelme, 17] 
and 1715, weighing 165%. oz, als 
showed a profit by realising £1,19 
17s 6d at 145s (S. J. Phillips), and 
pair of ewers by Thomas Williamso 
Dublin, 1741, fetched £505 6s 3d a 
105s (Permain). ' 
Altogether the day's sale produce 
£13,000, and before the Craig Sella 








DUVEEN 
BROTHERS 


PAINTINGS 
PORCELAINS 
TAPESTRIES 
OBJETS @ART 


NEW YORK 
PARIS 


collection was reached the Granville] 
Farquhar old silver was sold. This§ 
included a George II silver-gilt toilet 
service engraved with the arms | 
Beaufort, and Mr. J. R. Thomas mad 
the high bid of £3,700 for it. The 
weight of silver was estimated a 
nearly 498 oz. 

\ 











BRUMMER GALLERY, w«. 


WORKS OF ART 


NEW YORK: 27 EAST 571th STREET 


PARIS: 203 BIS. BD. ST. GERMAIN 
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Pennsylvania Museum Excavators 
Make Further Discoveries at Ur 





| 


surrounded by water; the 


Euphrates | 


ran to the west of it, canals along its | 


north and eastern ends, and to all ap- 
pearances a canal was dug _ wright 
through the middle of the town close 
to the limits of the Sacred Area. 
“At the north end of this canal was 
a large harbor enclosed by long walled 


|moles thrown out from the main line 


PHILADELPHIA.--The remains of 
4a wall twenty feet high and eighty 
feet in width, which once encircled 
the ancient city of Ur of the Chaldees, 
has been traced for a length of two 
and a half miles, according to a report 
just received from C. Leonard Wool- 
ley, director of the Joint Archae- | 
ological Expedition of the University 
of Pennsylvania Museum and_ the 
British Museum to Mesopotamia. 

“The walls of Ur,” states Mr. Wool- 
ley, “serve to remind us of the great 
wall the Romans built across Great 
Britain. The walls of Ur, however, 


were of more perishable material and 
have had to withstand for twice 
long the violence of man and the slow 
but sure process of decay. Little 
left of them, but enough to enable us 
to picture something of what they 
were like four thousand years ago. 
“The base of the wall is a rampart 
of mud brick, along the top of which 
ran a burnt-brick wall; it was built by 
King Ur-Engur in about 2300 B.C. The 
rampart is an amazing structure. It 
was about twenty-six feet high and its 
width varied from seventy to over 
ninety feet. The back of the rampart 
was mostly hidden by the terrace on 


is 


which the town stood and for which 
it acted as a retaining-wall. Its front 
sloped sharply downwards and for 


much of its length was washed by the 
waters of a wide canal. 

“One of the most surprising dis- 
coveries we have made that the 
Ur of 2500 B.C. was a city of waters. 
We found that it was almost entirely 


is 


as } 


of the defences, while on the south- 
west a second and smaller harbor lay 
right inside the town wall, just under 
the high mound on whose top we ex- 
cavated four years ago the private 
houses of Abraham’s time. 

“Our excavation work has brought 
to light no less than four temples. 
Two of these are late, the work of 
Nebuchadnezzar and Habonidus re- 
spectively, but two bear the dedica- 
tion of Rim-Sin of Larsa, who, in view 


|of the fact that he was defeated in his 


| 


old age by Hammurabi of Babylon, can 
be reckoned Abraham’s contemporary. 
The earlier temples, one for En-ki the 
Water-god, and the other to Ningish- 
zida the brother of Adonis or Tammuz, 
were built in 1990 and 1985 B.C. The 
excavation of two of the temples 
still in progress, and under one of the 
Rim-Sin buildings we are finding ruins 
of an earlier date which include brick 
columns, a new and most interesting 
feature in Sumerian architecture of 
the Third Dynasty. 

“Hitherto 
been known 


is 


has 
brick 
archi- 
charac- 
we have 


only one instance 
of the use of the 
column in classical Sumerian 

tecture and even of that the 
ter has been disputed. Now 
an example, well preserved and un- 
mistakeable, belonging to the best 
period, a very great gain for the his- 
tory of third millenium art.” 
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Courtesy of the Metropolitan Galleries, 578 Madison Avenue, New York City. 
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Montross to Open 
New Gallery at 
785 Fifth Avenue 


Mr. N. E. Montross announces 
that he will open his new gallery 
at 785 Fifth Avenue on Monday, 
April 21st. The opening exhibi- 
tion will be a group of paintings 
by Potter van Ryn, 
the 21st through 
The former address of 
Montross Galleries 26 
56th Street. 


Agnes to 


continue from 
May 3rd. 
the 
Kast 


was 











PRE-COLOMBIAN ART 
SOLD IN PARIS 


PARIS.—Many collectors of objects 
of pre-Colombian art, and these are 
rapidly growing in numbers, were 


gathered at the Hotel Drouot on March 
24th for a sale of such objects which 
belonged to the late Dr. L. Capitan. A 
carved 11,000 
17,150 
300 francs; 
a green porphyry oval block, 7,800 
francs; a flint knife, 7,100 frances. The 
five pieces are of Mexican origin. 

At the second session of this sale on 
March 25th, 1,000 frances was obtained 
for a Peruvian anthropomorphic vase 
in brick pottery; 4,600 frances for a 
shaped bow! in carved wood, also from 
Peru. A Mexican legal manuscript on 
agave paper, dated 1534, brought 12,500 
francs; a square of pre-Colombian 
Peruvian tapestry, 2,000 francs, and a 
goblet of the period of the Spanish 
conquest, 4,000 francs. 


attained 
mask, 
francs; an obsidian amulet, 


é6tone statue 


frances; an alabaster 


By JEAN MARC NATTIER 
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KENNEDY & COMPANY 
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NEW YORK 


EXHIBITIONS 


ETCHINGS AND LITHOGRAPHS BY 


ARTHUR B. DAVIES 


THROUGH APRIL 
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ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, London) 


“~- 


Announces his removal from 
665 Fifth Avenue 
to more commodious premises 
at 
FOUR EAST 56th ST. 
NEW YORK 
The Telephone Number 


remains unchanged 
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The Enlarged and Remodeled Galleries of 


9-11-13 East 59th Street | 
New York 






By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- | 
fully decorated and finely | 
equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- | 





lections during the coming sea- 


son. 
Weekly Sales 
Now in Progress 


"ao 


Department Exclusively for 
Appraisals and Inventories 
eer 


ies, 9 East 59th 


Street. Inquiries Solicited 


Sales will be conducted by Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 
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MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 
Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced Large Prints 
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EXHIBITIONS IN THE NEW YORK GALLERIES | 


LANDSCAPE ETCHINGS 
AND ENGRAVINGS 


Knoedler Galleries 


A rotating print exhibition in which | 
only a few of those listed in the catalog | 
. . . ' 

are shown at any one time is now in| 


progress at the Knoedler Galleries. The 


general subject is landscape = and! 
French, English, American, Dutch and} 
German etchers are represented. As 
a catalogue of the exhibition the Gal 
leries’ Bulletin reproduces most of the 


prints and quotes authorities, ancient 


and modern, in description of them or | 
of their makers. Literature as well as 
art is represented and the editors of | 
the Bulletin have reprinted both prose | 
and poetry in exposition of the mood 


or subject of the prints. 

In the present exhibition almost all 
of the etchings and engravings date 
from before the beginning of the XXth 
century and are by famous masters. 
They are therefore familiar, at 
through reproduction, although there 
are a number of rarities among them. 
Claude Lorrain, Callot, Corot, Millet, 
Daubigny, Lepere, Turner, David 
Lucas, Palmer, Both, Rembrandt, Ruys 
dael, Hirschvogel and Lautensack are 
all represented. 

One of the most charming groups 
is the series of engravings after Con 
stable by David Lucas. Fifteen of his 
mezzotints are listed and these are 
broad and powerful in their treatment, 
excellent reflections of the superb qual- 
ity of Constable's paintings. Among 
the unusual items are several rare 
states of etchings by Rembrandt and 
Ruysdael and the first state of Daubig- 
ny’s “Shepherd and Shepherdess.” 


least 


ARNOLD GENTHE 


American-Anderson Galleries 


Photographs of Greece and Rhodes 
by Arnold Genthe, a series of fifty 
pictures, are on exhibition at the 
American-Anderson Galleries. The ex- 
hibition emphasizes the fact that the 
medium in which an artist works or 
the technique which he employs are 
of comparatively minor’ importance. 
Mr. Genthe, with a camera, has been 
more successful in the creation of 
pictures which are not just representa- 
tional anecdotes, than have many men 
who work in the venerated medium of 
paint. The extent of his success would 
be even more fully illustrated if the 
pictures in the other exhibition rooms 
on the top floor of the gallery were of 
a higher order, for it would be small 
compliment to the photographs to say 
that they were more interesting than 
the neighboring paintings. 

Genthe uses the camera to record the 
facts which his mind conceives-—the 
values of lights and shadows, the tex- 
ture of old walls, the monumental 
quality of a landscape. He is a shrewd 
observer of character, whether of men 
or things, and has an uncanny skill 
in its exposition. He seems always to 
choose the angle and lighting which 


will most perfectly express the mind 
behind a face, the architecture of a 
building or the thing which makes 


a hillside beautiful. 

There have been complaints that his 
was not a pure photographic technique, 
whatever that may be; it has been 
said, also, that his pictures were “only 
photographs” and therefore inconsider- 
able. The first cannot matter greatly 
for in any art the result alone is im- 
portant and the means by which it 
was achieved have only historical or | 
scientific interest. To the second the| 
pictures themselves are the final an- 
swer and one has but to compare them 
with the work of artists in other media. 

In the series of photographs in this 
exhibition the emphasis is almost en 
tirely on architecture and landscape. | 
There are a few portraits and one 
superb “Figure of a Dancer” but in most 
of the pictures the human forms are 
incidental, useful as giving scale to 
the buildings but unimportant in them- 
selves. Genthe’s interest is in the an- 
cient glory of Greece and its monu- 
mental remains rather than in the pic- 
turesque incidents which are the 
trophies of most camera hunters. 

In addition to superb renderings of | 
the Hellenic temples, the exhibition | 
includes several of the less familiar 
monasteries of the early Christians and 
of medieval streets and buildings. 








“LANDSCAPE WITH THREE GABLED COTTAGES” 


By REMBRANDT 


In the exhibition of landscape etchings and engravings 
at the Knoedler Galleries. 


JOHN SLOAN 


Kraushaar Galleries 


deal of nudity in 
exhibition at 


great 
current 
In fact, the entire back 


There is a 
John Sloan’s 
Kraushaar’s, 
room is filled 
disposed on 
blankets, blue draperies and other ac- 


with models variously 


chairs, daybeds, navajo 


| cessories suitable to their charms and | 


complexions. In the majority of these 


canvases, Sloan has been deeply pre- 


occupied with the reflections of sur- 
rounding objects on flesh tints. The 
most studied example of this treat- 


ment is found in a firelight subject, in 
which the body of the model is posi- 
tively striped with red, and 
Another nude, both in title 
and approach, proclaims itself a paint- 


yellow 
green, 


er’s essay in yellow, green and violet, 


| triumphant 


SS 


echoed upon fiesh tones from objects 
nearby. 

Although many of the canvases are 
extremely clever from a_ technical 
point of view and often rich in color, 
the exhibition as a whole seems born 
of theory, rather than of enthusiasm. 
Kach canvas confronts one as a 
rather self conscious 
aesthetic prob- 
lem, a careful variation upon an in- 
tellectually conceived theme. There 
are a few canvases in which the rich 
red of a blanket, the singing blues of 
a fabric, the seduction of blonde 
and Titian types, have released the 
painter’s brush from the bonds of his 
experiments. These are by far the 
most successful paintings in the back 
room, 

In the front gallery may be found 
several more characteristic and 
wholly enjoyable Sloans. In these one 
feels the lusty release of McSorley’'s 


and 


solution of a definite 


(Continued on page 12) 
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AN EXHIBITION OF 
QUEEN ANNE WALNUT 


Rare specimens of this interesting period now be- 
ing shown at the Vernay galleries include arm, 
wing and side chairs covered in contemporary 
needlepoint; a beautiful settee, several secretaire 
bookcases and cabinets. The chest on chest illus- 
trated shows an unusually fine example in richly 
figured veneers with inlaid canted corners. Height 
6’, width 3’ 419”, depth 1’ 10”. 


Vernay 


ENGLISH FURNITURE -PORCELAIN 
SILVER POTTERY & GLASSWARE 
NEW YORK: 19 East 54th Street 
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CARLBERG & WILSON,» 
17 EAST 54TH STREET, NEW YORK 
Old Masters 
Works of Art 


Mrs. Richard T. Wilson Dr. Eric Carlberg 
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11 East 52nd Street . . . . . NEW YORK 
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ART 
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JULIUS H. WEITZNER 


Old and Modern Paintings 


SPECIALIZING TO THE TRADE 
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ANTIQUES and DECORATIONS 





HAT CHIPPENDALE is to England Duncan Phyfe 
is to America, the greatest single figure in the his- 
tory of cabinetmaking. More fortunate than either 
Goddard or Savery, few of whose pieces can still be traced, 


Phyfe’s reputation is supported by a very large number of 
fully documented works. 


He was born in 1768, during the great age of cabinetmak 
ing, in Scotland, and came to America in 1783 or 1784. He 
was first in Albany 7nd was soon in business there for him 








self. Then, as now, New York was the center and sometime 
in the early 1790s Phyfe established himself there, first on 
Broad Street and later, in 1795, at 35 Partition Street. His 
success was immediate. The Astors were among his first 
patrons and many of the great houses in both city and coun 
try were furnished wholly or in part from his shop. In 1807 
and again in 1811 he added to his establishment and in 1816, 
when Partition Street was renamed Fulton, he had four 
houses, three of them, Numbers 168, 170 and 172, for work 





and show rooms and another across the street at 169 as his 
home. He retired in 1847 but continued to live in his Fulton 
Street house until his death in 1854. 


Although he owed much to the English and French cab 
inetmakers, especially to Sheraton, Phyfe developed a very 
personal style in both the form and decoration of his furni 
ture and developed a perfection and refinement of proportion 
which has seldom been equalled. 





One of the finest productions of Duncan Phyfe is the 
beautifully inlaid card table with lyre base, illustrated 
here, is to be found on view at our galleries. 
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Our 15 East 51st Street establishment in New 
York is devoted exclusively to Rare Books, 


Manuscripts, Autographs and Fine Prints. 
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EXHIBITIONS 


10) 


(Continued from page 


on Saturday night, the isolated magic 


of spring in Washington Square, 
shares the artist’s own emotion over 
the fall of “The Village Bastille.” 


They are typical of Sloan’s best work, 
fresh in full of genuine 
atmosphere and unmarred by the in- 
trusion of theories or problems. 


observation, 


ALBERT ANDRE 


Durand Ruel Galleries 


Heretofore there has been a certain 
tepid flavor in most of the Andre ex- 
hibitions held in New York. The un- 
doubted sincerity and integrity of his 
talent never quite compensated for 
the lack of a strong personal view- 
point, a distinctive and individual 
technique. But in the current exhibi- 
tion at Durand-Ruel’s, one awakens to 
a livelier interest in Andre, both as a 
painter and as aman. This is perhaps} 


due to a more fortunate selection of 


canvases which, ranging in period 
from 1897 down to 1928, make up an 
informal retrospective of the artist's 


entire career. 

The brilliance of light and its shift- 
ing play on flowers and women has 
been woven more ~xquisite har- 
monies by greater contem- 
poraries, but though he has followed a 
path blazed by his still, lifes | 
and landscapes delicate, if| 
modest quality of their own. Jn the | 
present exhibition one may compare | 


into 
Andre's 


others, 


have a 


| ministry, 


IN NEW YORK 


design 
roses” 


,the bolder harmonies and of 
“Dahlias jaunes et Zinnias of 
1928, note the technical development 
of the Laudun landscape of this same 
year over its 1912 predecessor, observe 
the clarity of purpose that links the 
very early “Dans |’Atelier du Peintre” 
with the more solid of the later figure 
paintings. 

In Andre’s most recent work, there 
is less emphasis upon fleeting appear- 
ances, more feeling for largeness of 
design and rhythm. This is especially 
evident in the strong torso of the wo 
man combing her hair and in the sev- 
eral seated figures of the last two 
years. One of the most humanly ap- 
pealing features of the exhibition is 
the three canvases devoted to Renoir. 
The 1916 painting of the old artist at 
work in his wheel chair is an unfor- 
gettable and touching memento. 


EARLY AMERICAN 
MINIATURES 


Ehrich Galleries 


At the Ehrich Galleries miniatures 
by Copley, Malbone, Peale, Stuart, Sully 
and Inman form the rallying point for 
a showing that embraces many charm- 
ing examples by lesser practitioners 
of the art. The male portraits include 
both the great and the _ forgotten. 
“Official”’ likenesses of George Wash- 
ington by Birch and Baker and a 


| miniature of Benjamin West by Gilbert 


Stuart are flanked by half-faded char- 
acterizations of long departed worthies 
who once sat in Congress, graced the 
or like the “David Hum- 
phreys” of Benjamin Trott, distin- 
guished themselves equally as soldier, 
statesman, author and poet. 

Sully and Inman are especially well} 
represented. Among the five examples 
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“THE PAINTER” 


By ANDRE 


Now on exhibition at the galleries of Durand-Ruel. 


the little portrait of Mr. Bouvier, a 
striking characterization within rigid 
limitations. The larger signed portrait 
of M. S. Thompson, though interesting 
because of its date and inscription, is 
far sketchier. The most engaging of 
the Inmans the miniature of an 
early American blue stocking and fem- 
inist, Elizabeth Ellet, author of Women 
of the American Revolution and Women 
Artists of all Ages and Countries. 
Malbone, in his portrait of Mrs. 
Whelpley, has emphasized the sim- 
plicity and charm of the Empire mode, 
While Peale’s half faded ‘Master 
Herrod” still preserves an appeal un- 
diluted by sentimentality. Two ex- 
amples by Copley are extremely small 
in size. Among the several portraits 
of clergymen, the “Dr. Stephen Dodd” 
by Gilbert Stuart takes a prominent 


is 


the “Poires et Raisins” Of 1911 with| by the former artist is to be found) place in the exhibition. 


a 


DONALD OLYPHANT 
HANNS T. SCHEIDACKER 


Fifteen Gallery 


The Fifteen Gallery may have been 


influenced by the approaching open- 
ing of the baseball season for they 
are holding a double-header in place 
of their usual one-man show. Paint- 
ings and watercolors by Donald Oly- 
phant and Hanns T. Scheidacker are 
on exhibition and offer as wide a 


choice of manner and subject as one 
could wish. Scheidacker especially 
has experimented with the manner- 
isms of most of the modern masters, 
although he seems most partial to 
Matisse. Olyphant discovers a man- 
ner of painting which has changed 
from a tapestried technique to a flat 
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NORA BENJAMIN 
CAROLINE DURIEUX 

SUSAN FRAZIER 5 

M. LOIS MURPHY Fe 


G. R. D. Gallery a 

Pictures in oil and watercolor by @ 
four of the younger women painters 
are now On exhibition at the G. R. D & 
Gallery. The exhibition as a whole jg 
modest in its pretentions, pleasant 
and colorful. With the exception of 
Susan Frazier’s stylized and postery 
pictures, which seem somewhat ap. 
achronistic, most of the paintings are 
free from obvious plagiarisms and are 
the result of sincere effort. Each of 
the painters has an individual point 
of view so that the exhibition is quite 
varied in mood although there jg 
hardly enough intensity in any of the 
pictures to create violent contrasts, 

Two of Nora Benjamin’s pictures, 
“Nude” and “Donkey Engine,” are 
firmly painted and skillfully composed, 
Hers is evidently not a facile talent 
and her carefully planned pictures are 
a little labored. They are, however, 
much better than her more literal 
“Court House Square,” in which she 
seems to have set down visual facts 
without great discrimination. 

Caroline Durieux seems more inter. 
ested in color and pattern than in form 
but her paintings have a_ luminous 
quality which creates an illusion of 
atmosphere and depth. “Church in 
Orizaba” is one of her most complete 
pictures. 





A more somber mood characterizes 
the paintings by M. Lois Murphy. Her 
color is dark and heavy, the paint 
thickly put on. Apart from the sug: 
gestion of weight which color and 
technique give to her pictures there 


RE fs: SRE REE As 


is an underlying solidity of composi- 
tion which adds to their almost sinis- 
ter effect. In “The Dock” the cranes 
with their hanging tackle are sugges 7 
tive of gibbets. 
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Saturday, April 12, 1930 


A nnual Report of 


The Boston Museum 
Of Fine Arts 


In The Bulletin of the Museum of Fine 
Arts, Boston 
BOSTON.—The fifty-fourth annual 


report of the Boston Museum has been 
distributed among annual subscribers 
and other friends of the Museum. 


During the past year two great 
losses were suffered by the Museum 
through the deaths of Henry F. Bige- 

trustee who gave ten years of 


low, a ear’ 
devoted service, and of Mrs. W. Scott 


Fitz, a life-long friend of great gen- 
erosity. Three changes have occurred 
in the membership of the board of 


His Honor James M. Curley 
as Mayor-elect became ex officio a 
trustee, Mr. Gordon Abbott became a 
member ex officio through his election 
as president of the Boston Public Li- 
brary, and Mr. Charles D. Maginnis 
was elected a trustee at the annual 
meeting on January 16th, 1930, to 
succeed Mr. Bigelow. 

A recognition of the growing im- 
portance of the textile collection came 
in October when the trustees voted 
that from the beginning of 1930 the 
section of textiles be constituted a de- 
partment and that Miss Gertrude 
Townsend (keeper since 1926) be ap- 
pointed curator. 

The number of persons represented 
among annual subscribers to the Mu- 


trustees. 


seum (3,240) during 1929 shows an 
increase over 1928, as does the total 
of annual subscriptions ($94,487.70). 
This amount is the largest ever re- 
ceived and reflects credit upon the 
efforts of the committee to increase | 


annual subscriptions, appointed to act 
with the treasurer in this connection. 


“ON THE ROAD TO AVIGNON” 
Now on exhibition at the galleries of Durand-Ruel. 





Pennsylvania Museum’s 
Venetian Gothic Room 
Given by Dolans 


PHILADELPHIA.—A letter 
just received from the Pennsyl- 
vania Museum of Art corrects an 
error in the announcement, sent 
out by the Museum about a year 
ago, in regard to the gift of the 





Against the increase in subscriptions, 
however, there is an appreciable rise | 
in the amount of the deficit for the | 
vear, $37,109.65, due in part to a gen- 
eral increase in building up-keep and 
in part to the fact that the older 
structure of the building has reached 
a stage when repairs are more fre- 
quently necessary and more costly. 
Perhaps the outstanding gift re- 
ceived in 1929 was that of the XVth 
century Flemish tapestry from Knole, 
“The Passion of Christ,” given by Mr. 
Robert Treat Paine, 2nd, in memory ot 
Walter Cabot Paine. Other 
acquisitions during the 
folows: the torso of a 
Sanci, Ist century B. C., 
the gift of Dr. Ross; an important 
Chinese vessel of the type hu of the 
la Chou dynasty, given by Mrs. W. 
Scott Fitz, Mr. and Mrs. Gilbert E. 
Fuller, Mr. Robert Treat Paine, 2nd, 
and Mrs. Charles Goddard Weld; a 
rare Japanese bronze, presented by 
Mr. and Mrs. Frank Gair Macomber; 
a pair of makimono by Tsunenobu, 
from Dr. Horace Packard, in memory 
of Mary Hooper Packard. To the de- 
partment of paintings came a valuable 
Raeburn portrait, the gift of Mrs. Wil 
liam Arthur Gallup of Boston; through 
bequests, a “Portrait of a Lady” by 
Mierevelt and several early American 


his son, 

important 

were 
from 


year as 


Yaksi 


and English portraits; by purchase, 
a beautiful Spanish Madonna of the 
XVth century. The decorative arts 
department received important’ ex- 
amples of English, American, Dutch, 
and French furniture and silver of 
the XVIIth and XVIIIth centuries 
through the George Nixon Black be 
quest, and important gifts from Mrs. 
Frederick T. Bradbury, Mr. J. Tem- 


pleman Coolidge, Mr. Walter Gay, Mr. 


Edward J. Holmes, Mr. Robert Treat 
Paine, 2nd, Mr. Dudley L. Pickman, 
and Miss Alice F. Sprague. To the 


collection of prints was added by pur- 
chase the finest known impression 
and the only surviving impression of 
the first state of the engraving of the 
Madonna and Child by the Master 
With the Key; in addition, Miss Ellen 


Bullard, Mrs. T. Jefferson Coolidge, 
Mr. H. A. Elsberg, Mr. George Pea- 
body Gardner, and Mr. Edward J. 


Holmes made important gifts to that 
department. 

Many special exhibitions have been 
leld during the year; early printed 
j0oks; XVIIIth century French illus- 
rated books: drawings, etchings, and 
*tgravings by old masters; XVIIIth 


Venetian Gothic Room from the 


Soranzo Palace. In the previous 
announcement the gift was cred- 
ited W. Dolan and 
H. Philadelphia. 
The gift the 
Museum should given to the 
in the named: 
Dolan, W. 
H. Yale 


to Clarence 
Yale Dolan 
credit 


of 


for this to 


be 
following, order 
Thomas J. Clarence 


Dolan and Dolan. 











Point,” was given. These films were 
prepared for the Museum by the Uni 
versity Film Foundation under the 
supervision of Mr. Rossiter; others 
ire in prepartion, and it hoped, a 
‘omplete series illustrating the tech- 
nical processes of all the arts may be 
the outcome of the venture. 
Admissions numbered 393,831 during 
1929, an expected increase over 1928 
on account of the opening of the new 
wing. Sunday talks were attended by 
1875 persons, and guidance in the gal- 
ieries was given to 10,256 visitors. 


is 


The School of the Museum had a 
total registration of 312 students, ap- 
proximately the same number as _ in 
recent years. 

The President’s report for 1929 takes 
the form of a summary of the Mu- 
3eum’s progress during the past ten 
years, to which are appended inter- 
esting lists of important purchases 
and gifts. He speaks of the three 
major additions to the plant during 
that period: the new wing for the 
‘Ollections of the Decorative Arts of 
Europe and America, the new Suild- 
ing for the Museum School, and the 


garden court. Asa whole the financial 
situation of the Museum has improved, 
despite marked increases in expenses; 
this improvement comes as the result 
of a steady increase in annual sub- 
scriptions, many large gifts, and cer- 
tain good fortune in securing from jn- 


vestments a substantial profit. And 
yet, at the present time the entire 
unrestricted income plus annual sub- 


scriptions is only about 
pay running expenses. 

seum quite dependent 
gifts to build up its 


sufficient to 

So the Mu- 
on future 

collections. 


is 
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By ANDRE 


‘LAFAYETTE RELICS 
AT FRENCH MUSEUM 


The Museum of French Art, French 
Institute in the United States, 22 East 
Sixtieth Street, opened to the public 
on April 9th an extensive loan exhibi- 
tion of relics, curios and documentary 
evidence to the Marquis de 
Lafayette, according to The New York 


relating 


Times, The exhibition was shown 
privately on the day before. It will 
continue through May 2nd. 

Among the two hundred items in 
the collection are portraits of La- 


fayette, letters by and about him, Staf- 


fordshire ware depicting incidents 


from his life, medals and his dressing 
case. Lafayette College, Easton, 
Pennsylvania, has lent from its collec- 
tion the manuscript La- 


fayette’s address to the House of Rep- 


original of 


resentatives in 1824, as well as let- 
ters, relics and prints. 
The Pierpont Morgan Library has 


lent several autograph rarities, among 
which letter by Washington “To 
His Majesty the of 
dated Philadelphia, January 15, 1794, 
to of 
Lafayette from the prison at Olmiitz, 
Austfia, 

On a 
lent 
fayette 


is a 
King Prussia,” 


appealing him for the release 


blue 
Dr. 


shown 


Staffordshire 
H. 
presenting a 


cup 
Merritt, La- 
neck- 

departure 
1825, 


by Arthur 
is 
lace, just before his for 
France in September, 
men 
“Miss 


um 


to the wo- 


of America as 


The 
lent a 


represented 
Toledo 


portrait 


by 
America.” Muse- 
Art 
fayette by Jean-Ernest Heinsius. <A 
miniature of Lafayette lent by Pres- 
ton Davie is thought to be the earliest 


of has of 


likeness of him extant. 
The Misses Pierrepont have lent a 
chair covered in petit point made by 


the Marquise de Lafayette and pre- 
sented by her to Mrs. John Jay, wife 
of the American Commissioner for 
the Treaty of Paris in 1783. Among 
the items from the collection of Stu- 
art W. Jackson are the original auto- 
graph order of General Benedict for 
the formation of the troops to wel- 
come Lafayette on August 15, 1824, 
on his arrival at the Battery and a 
letter by Lafayette describing the ab- 
dication of Napoleon. Other collectors 
and institutions have also lent items 


| to the exhibition. 
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tttury French designs with con- 
‘mporary brocades and embroideries; | 
European and American watercolors; | 
Modern French paintings; a collection | 
"British silver of the XVIth, XVIIth, | 
‘ld XVITIth centuries; American sil- | 


Yer; and the International Exhibition 
"Glass and Rugs. 

There was shown at the Museum 
48t May “The Etcher’s Art,” a moving 


“cture illustrating the technical proc- 
th of etching. In November an- 
“ler picture of equal interest, “Dry- 
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INTERNATIONAL 
EXHIBITIONS 


Returning travelers report either a | 


great enthusiasm or a polite disap 


pointment over the Italian Exhibition | 
recently held in London. It is notice 
able that the greater the traveler’s ac 
quaintance is with Italian art, the 
more familiar he is with it in its origi- 


nal settings, the less is he inclined to 


be enthusiastic. There is danger, 


therefore, that many of those who are 
the dis- 


influential in art world will 


the 
shows and increase the task, already 
sufficiently difficult, of those who en- 
deavor to arrange for them. 

It is probably quite true that for the 
expert, thoroughly versed in his sub- 
ject, able to pursue his researches .in 
many countries, an exhibition such as 
that in London has little value. The 
pieces on exhibition are already 
known to him, better, perhaps, than 
to their owners. He has seen them 
in more favorable circumstances, un- 
hampered by crowds. He is annoyed 
by scientific errors and the inescapa- 
ble deficiencies of catalogues. Never- 
theless this exhibition, or any other 
of equal importance, has a _ value 
which more than counteracts the dis 
appointment of the expert, for it 
arouses the enthusiasms of those 


courage idea of international | 


causes art to be talked about and to 
become a part of public consciousness. 

Pictures, it must be remembered, 
were or are seldom painted to afford 
material for scientific research. Their 


chief aim is to give pleasure, first to 


the artist and then to the public. Nat- 
urally, the more the public under- 


stands of art the greater its apprecia- 


tion of the artist’s work, and the best | 
way to stimulate that understanding | 


is to exhibit good pictures. A great 
exhibition will do more to increase the 
public’s interest in pictures than the 


combined writing of all the experts | 
over a period of years. 
Experts, before they become too 


critical, should also remember that | 
without the public which they affect | 


to despise there would be no need for 


| fore 
whose knowledge is as yet limited; it | 
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“PORTRAIT OF LADY MORRIS AND CHILD” 
Recently purchased by M. Knoedler and Company from Captain Sir Tankerville Robert Armine Morris. 


For while it is true that expert 
the valuable 
commodities in the its 
value depends very largely the 
buyers of pictures, most of whom ar- 
rived at whatever knowledge they 
may have after they began to collect. 

Any works 
and 


them. 


opinion is one of most 


art market 


upon 


exhibition where good 
shown is therefore valuable 
its importance increases in proportion 


are 


not only to the number and quality of 
the works in it but also in relation to 
the news value of the affair. An in- 
ternational exhibition news 
and draws a larger attendance than a 
private or local one and it is possible 
that therein lies its chief value. The 
student will find | 
what he wants but the chief task be- | 
wish to the 
sales or appreciation of art is to make 
art a common experience in the lives 
of all men. Not all of them will be 
collectors; many of them never | 
own a picture, but the pressure of 
their interest will increase that of 
those who should be at least as inter- | 
ested in the pictures in their houses | 


creates 





serious somehow 


those who increase 


may 


as they are in their automobiles. 


BOOKS 


THROUGH FRANCE WitH A 
SKETCHBOOK 
By Samuel Chamberlain 


|New York: Robert M. McBride 


and Company, 1929 | 


Copiously illustrated is Samuel 


| Arts at 


;} age 


through France. Although he is prob- 
ably best known as an etcher the black 
and white reproductions in this volume 
demonstrate his ability in almost all 
the graphic mediums. It is made up 
of ten chapters largely rewritten from 
a series of articles which appeared in 
The Architect, spontaneous 
in style and enlivened by unaffected 


American 


tales of the “mild adventures which 
await the sidewalk  pencil-pusher.” 
Lovers of La Belle France will not 
fail to admire these records of her 


architectural beauties including favor- 
ite haunts of travelers as well as many 
obscure corners in Paris and elsewhere. 
Some idea of the wealth of illustra- 
tions provided by the artist is given 
by the fact that there are thirty-eight 
full page reproductions in addition to 
a much greater number of smaller 


OBITUARY 


SAMUEL HALPERT 


presi- 
Soci- 
for 


Halpert, artist, vice 


dent and a director of the 

ety of Independent Artists and 
some years a member of the faculty 
of the Master Institute of United 
310 Riverside Drive, died on 
5th in Detroit after an opera- 
mastoiditis, according to a 
report in The New York Times. 
was forty-five. The funeral] ser- 
vices were held in New York at noon 


Samuel 


April 


tion for 


'Chamberlain’s record of his journeys |0D April 7th in the Riverside Memori- 


His | 


By GEORGE ROMNEY 


al Chapel, Seventy-sixth Street and 
Amsterdam Avenue. 

Russia Christmas Day, 
Halpert 
Mary Goldstein 


was brought 


Born in 
1884, 
Elias 
He 
received his 


on 
son of 
Halpert. 
boy and 
training for 
National Acad- 


Samuel was a 
and 
here as a 
first formal 
the 


his profession at 


emy of Design in this city, attending | 


1899 to 
the 
and a 
eight studying 
painting in Spain, Portugal, England 
and the French provincial cities. 
Examples of Mr. Halpert’s 
Paris Salons from 


1902. He 
Ecole des 
further 


class there from 
then 
Beaux 


period of 


spent a 
Arts in 


year at 
Paris 


years and 


work 


were shown in the 


1903 to 1905. Some of his later pic- 
tures are among the permanent pos- 
sessions of the Pennsylvania and 
San Francisco Museums and in vari- 
ous private collections. Those that 
ihe showed in the Brooklyn Museum 
‘in November, 1928, in the exhibition 


of the New Society of Artists, aroused 
considerable interest. In his 
}of the Halpert exhibition at the Dan- 
iel Galleries in 1919, Frederick James 
Gregg praised his independence, and 
his concentration on his work during 
|a long period of seclusion. Of “Still 
| Life” he “It is a painting that 
| would hold its own on a wall in com- 
| pany with the most exacting of mas- 


review 


said: 


|terpieces, with Ryder’s ‘Drama,’ for 
instance.” 

| Mr. Halpert was a member of the 
|New Society of Artists, Independent 
Artists of America and the Societé 
Salon d’Automne of Paris. 


| known 
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CORA BROOKS 


Her 


were 


many friends and admirers 


much shocked to learn of 
sudden 
Brooks, 
painter. 
dio in 


March 


death from pneumonia of Cora 
well known Philadelphia 
She passed away at her sty. 
Lansdowne, 
26th. 


Pennsylvania, op 


ent as she painted both landscape ang J 


still life, but she was probably best 
known for her highly decorative flow. 


er canvases of great richness and 
color. She had her summer studio 
and wonderful garden at Boothbay 
Harbor, Maine. 


She was a graduate of the Philadel. 
phia Schoo] of Design for Women and 
studied under Elliott Daingerfield and 
Henry B. Snell. She was chairman of 


the Ten Philadelphia Painters, aq 
member of the Plastic Club and the 
Art Alliance of Philadelphia, the 





the ; 


Hers was a versatile tal. | 


RAT das > 





Alumnae of the Philadelphia School of | 


Design, the National Arts Club of New 
York, the Arts Club of Washington, 
the National Association of 
Painters and Sculptors and a director 
in the newly formed 
ty Arts 

widely in 


Women 


Delaware Coun. 
She exhibited 
New York, 
Washington and the West, and is rep. 
resented in a 


Association. 
Philadelphia, 


number of permanent 


collections. 


ANNA LEA MERRITT 


Mrs. 
member of a 


Merritt, artist 
family 
William Penn, died on 
April 7th in London, England, accoré- 
ing to the New York Herald Tribune 
She was eighty-five years old. 

After art Mrs 
Merritt was beginning to win recogni: 


Anna Lea and 


which came to 


America with 


studying privately, 
tion when she gave up her career for 
marriage. After the death of her hus. 
band, Henry Merritt, an art critic, she 
resumed painting and 


won diplomas 


: 
i 


we 
< 
3 


er 


re 


eee Oe 


a pee 


and medals at the Centennial Exposi- | 


tion in 
cago Exhibition. 

One of her pictures was accepted by 
the Royal Academy in 1870 and she 
continued to exhibit until 1906 
Her portrait of James Russell Lowell 
Memorial Hall at Harvard. 
work also was shown in the Pennsyl 


there 


is in 


Philadelphia and at the Chi ] 


Her © 


vania Academy of Fine Arts, the best § 


known being “Piping Shepherd.” Her 
career reached its peak in 1890 when 
her painting, “Love Locked Out,” was 
purchased by the Chantrey 
London, considered a_ signal 
among British artists. 


JEAN FERRIS 
Jean Leon Gerome Ferris, widel) 
as a painter of American his 
died at his home it 
March 18th after 4 
according to The Net 


He was sixty-six years 


torical subjects, 
Philadelphia 
brief 
York 
old. 

Mr. best known 
series depicting outstanding Americal 
events up to the Civil War period. He 
specialized in Colonial subjects, bul 
won prominence also with his studies 
of American ships and vehicles. 

Mr. Ferris received his early trail 
ing in Philadelphia, but in 1884 well 
to Paris, where he studied under W 
Bouguereau. 

In 1900 he began his series of paill! 
ings on American history and in 191i 
the Philadelphia authorities built ® 
special gallery in Congress Hall © 
house the collection of more than se¥ 
enty subjects. His models of earl 
types of American vehicles are now !! 
the National Museum at Washingto 
and with the New York Historic 
Society. Mr. Ferris was_ secretaly 
and treasurer of the Artists’ Fund S¢ 
ciety of Philadelphia. 


on 
illness, 
Times. 
is a 


Ferris’s work 
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LONDON LETTER 


Seligmann, Rey & Co. Open| Lansdowne Room to Be Moved | 


Berlin Branch 

Japanese Flower Arrangements 
on Display 

Paintings by Menkes at Hartberg 
Gallery 


By FvoraA TURKEL-DERI 
Messrs. Arnold Seligmann, Rey & 
Company, of Paris and New York, 


have recently opened a Berlin branch 
on Bellevuestrasse in conjunction with 


the Bottenwieser Gallery. This new 
branch is conducted by Herr Gold- 
schmidt, nephew of Professor Gold- 
schmidt of the University of Berlin. 


The opening exhibition in the splen- 
did of display consisted 
of a select group of furniture, objects 
of art and all kinds of decorative ac- 
cessories, with special emphasis upon 
fine examples by French XVIIIth cen- 
cabinet-makers. 


suite rooms 


Collectors 


tury in 
search of exquisitely designed and ex- 
ecuted examples of this period are 
certain to find much of interest in 


these new galleries. 

To meet different individual prefer- 
ences there are included in the show- 
ing pieces from various countries and 
periods, all of which are select speci- 
mens their type. Rare tapestries, 
precious Italian sculpture, exquisitely 


of 


carved boxes, faience, glass, etc., add 
diversity the show- 
tact of 
and setting. 
This rich and varied assemblage has 
been enriched by 


to 
for 
beauty 


richness and 


which is notable its 


ing, 


arrangement of 


recently the ac- 














quisition at the Vieweg sale at Lepke’s | 


f{ the tympanum relief by Andrea 
della Robbia, one of the feature pieces 
of this auction. 

* on” * 
had 
magic 


Those who have never 


the 


an op- 
of the 
accompany the prepara- 
the arrangement of 
flowers in Japan will find Felix Tiko- 


portunity to test 


rites which 


tion of tea or 
tin’s exhibition extremely suggestive. 
He with the 


ment ot according 


acquaints us 
old 
tional traditions, based on philosophi- 
Dr. W. 


gracious 


flowers to na- 
dogmas. 


this 


and 
studied 


cal doctrines 


renzel, who 
art during his sojourn of many years | 
ot 
thus 


circle 
in Berlin, 
initial 


gathered a 
him 
city 


in Japan, has 


students around 


drawing to the offerings 
of this kind. 

These flower arrangements are in- 
deed quite closely related to art, for 
their combinations are never casual, 
but express ideas by means of form 
and color. Ordinary plants such as| 
are cultivated in Europe have been | 
arranged to suggest a delicate | 
melody in a curve, a soaring or falling | 


sO aS 


rhythm, a feeling of expanding joy | 
or mournful sadness. A _ perfect har- | 


mony is established between the flow- 


ers and the vessels and vases which 
hold but a few exquisitely matched 
branches. Even the surface of the 


Water plays a part in the arrangement 
The Zen cult of flowers is more than 
4 thousand years old and was inaugu 
rated by the Ikenobo school in the 
lexagonal temple at Kyoto. 
* * ” 

At the Hartberg Gallery is an exht 
bition of pictures by Zygmunt Menkes, 
@ Polish-Parisian painter who is mak- 
ing his initial appearance in Berlin. 
Work of the past five years is included | 
N the showing. Menkes’ paintings 
are vigorous and dashing, his brush- 
work vivacious. Forms are broadly 
conceived and cleverly handled. 
Though his color sometimes seems 
"otous, harmonies are never left un- 
resolved, 

The zest of the painter’s attack, the 
‘erlainty of his imaginative convie- 
‘oh, are very enticing, if not always 
“hvincing. The bravura of the pres- 
“ntation sometimes suggests a power 
Which is not actually present. It may 
that this young artist is so full of 
© exuberance of his visions that he 


— as yet been incapable of intensi- 
ore their deeper meaning. How- 
fr, it is undeniable that Menkes 


Workc R : 
rks under the pressure of an inner 


e ; . . . 

Notion and his promising debut 
—e One wish that he may find the 
‘ack that leads back stage before 


is j 7“ : 
impulsiveness runs dry. 


De Laszlo Appointed Academy 
President 

British Artists’ Exhibitions 

The Hire Purchase System 


| Young Painters’ Society Show 


Modern English Art at 
Knoedler’s 


By LOvUIsE GORDON-STABLES 


News has recently come of an im-| 


portant addition to the 
downe House treasures 
America, 
not been divulged, but it is under- 
stood that arrangements have 
been concluded for the transportation 
of the entire Lansdowne drawing 


many 
acquired 


Lans- | 
by | 
So far full particulars have | 


just | 


room to one of the leading museums | 


of the United States. 
a magnificent 
style and was 
the famous 
which was 
entail the 


This interior is 
example of the Adam 
actually executed by 
brothers. The 
painted by Cipriani, 
most delicate removal 


will 
op- 


ceiling, | 


erations possible and will have to be| 


taken down in segments. 
mantelpiece in marble is an important 
feature of the room. The floor and 
the windows are likewise-to make the 


journey, but these present far less 
transportation difficulties than the 
plasterwork. 
* * * 
It is strange and a little amusing 


that Philip de 
pointed 


be 
successor 


Laszlo should 
Richard Sickert's 
as President of the Royal Academy 
of British Artists. No two artists 
could be more divergent in almost ev- 
ery point of view. It is also strange 
that the choice should have fallen 
upon a man who 
to be interned as an alien for a pe- 
riod during the War. This turn of 
events, due to some technical flaw in 
de Laszlo’s naturalization papers, was 
not really justifiable. Both the late 
Lord Balfour and Lord Curzon cham- 


|pioned him zealously at the time, but 


arrange: | 


there is no doubt that the painter lost 
very largely in prestige and populari- 


ty for a very considerable period. He 
is, of course, a Hungarian. 
a * + 
What is known as the British Art- 
ists’ Exhibition Scheme, founded by 


Sir Joseph Duveen, has now complet- 
ed its third year of activity and is- 
sued its report for 1929. Having 
passed the experimental stage and ac- 
quired momentum, its general devel- 
opment has been even more progres- 
sive than that originally planned for 
it. Such schemes should not only be 
judged by the number and the value 


of the sales, but by the attendance at | 


exhibitions and the growth of artistic 
interest due to them, both at home 
and abroad. On all these counts it 
must be acknowledged that great suc- 


| cess has attended the venture. 


It is especially heartening to learn 
that it has encouraged leading buy- 
ers to visit artists’ studios in the 
search of further acquisitions. Fu- 
ture plans include a proposed show 
to be held in Japan or Tokio, but the 
committee very rightly believes that 
the best of its energies should be ap- 
plied to home exhibitions and that 
foreign shows should be organized by 
public, rather than by private enter- 
prise. 

*” * * 

From time to time the idea of fos- 

tering the love of art by means akin | 


(Continued on page 16) 





FAHIM KOUCHAKII 


Successor to 


KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
’ Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures & Carpets 


PUBLICATIONS 
“The Great Chalice of Antioch” 
Two volumes, large quarto, 60 plates 
“Glass, Its History 
& Classification” 


“wo volumes, 188 full page hlatee 
several thousand text figures 
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LONDON LETTER 


(Continued from page 15) 


to the lending library system have 
been blithely suggested in the press, 
only to be met by opposition among 
the artists themselves. C. R. W. Nev- 
inson has of late been refuting such 
a possibility by pointing that 
whereas a book may be produced in 
large numbers and so. circulated 
among a great number of persons, a 
picture cannot even be duplicated, un- 
less indeed it print. He 
clares himself on the other hand a 
great believer in the Hire Purchase 
System and in the Daily Express sets 
forth his reasons why this method 
ought to be adopted by artists on a 
large scale. At the same time he puts 
in a plea for lump sum payments, 
wherever possible, in order that the 
artist may be saved the necessity of | 
becoming merely a business man. 
* * * 

The Young Painters’ Society Show | 
at the Burlington Galleries has proved 
to be an extraordinarily vital and in- 
teresting affair. Every phase of mod- 
ern art is represented and the com- 
mittee has shown its catholicity by 
including work that does not belong 
to any specified “‘movement.”’ Several | 
of the modernist groups have a wall 
space allotted to themselves alone, | 
while a large miscellaneous collection 
contains many noteworthy canvases. 
The East London Group, interested ! 


out 


be a de- 


| 
| 
| 
| 
| 


in portraying what they around 
them in the life of that section of the 
city, is curiously individual and re- 
inforces the impression made in their 
recent show at the Lefevre Gallery. 
Frederick Porter's snow scene is on a 
par with the forceful and striking 
work that we invariably associate 
with his name. Wilson Steer is seen 
in a delightful study of Poole Harbor, 
while several leading artists such 
Roger Fry, Sickert and John send ex 
cellent works. It is a provocative 
show, serving very pleasantly to 
tablish the fact there is plenty 
young talent “coming along.” 


see 


as 


es 
ot 


* * ~ 


The show of modern English paint 
ings at the Knoedler Galleries in Bond 
Street is brilliant in type and its cali- 
ber is established by the fact that Sir 
Charles Holmes has deemed it worthy 
of a catalogue foreword from his pen. 
August John is at his most subtle in 
a “Portrait of a Girl” with the enig- 
matic smile and the sidelong glance 
that he so often exploits to great ef- 
fect. Philip Connard sends one of his 
finest portraits, that of “The Mum- 
mer,” a dashing example of his char- 
acteristic bravura. Even the portrait 
of the Countess of Erroll pales a little 
in proximity with this extremely vivid 
piece of painting. 

It is delightful to meet Professor 
Tonks’ “Birdcage” again and James 
Pryde’s impressive “Archway” with 
that characteristic treatment of lofty | 
enclosed spaces in which he so often 
indulges. 


General Hospital Fund. 


The Art News 





“SILENT SEA” 


By JOHN NOBLE 


This canvas was one of several sold by the Milch Galleries during the artist's 
recent exhibition. 


RECORD SALES IN 


| stein 
paintings and 


GAY EXHIBITION 


It has been announced by the Wilden- 
the exhibition of 
Walter 
This loan exhibition is for| Gay, scheduled to close on April 12th, 
the benefit of the Prince of Wales’! has been extended through the 19th. 
While Mr. Gay’s exhibitions are always 


that 
watercolors by 


Galleries 


characterized by good sales the pres- 


ent showing has been especially suc- 
cessful in that during the two weeks 
that it has been in progress forty thou- 
sand dollars worth of paintings have 
been sold. In fact most of the works 
in the exhibition have already been 
reserved or sold. Mr. Gay has been 
in New York during the course of the 
showing and he plans to remain here 
for a few weeks. 


| francs; 
|of cavalry skirmishes by Meulen, 3,050 
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_— 


MANY PAINTINGS _ 
BY NOBLE SOLD 


The recent exhibition of paintings by 
John Noble at the Milch Galleries wag 
well that even after the 
official date attendance and 
sales continued unabated. A number of 
the paintings were sold to prominent 
collectors of American art. 

Noble is not a prolific painter and 
not so many years ago was practically 
unknown. Recognition has come gradu- 
ally with the growing appreciation of 
connoisseurs for his work. 


so received 


closing 


7000 FRANCS FOR 


VLIEGER MARINE. 


PARIS.—Paintings, watercolors and 
old and modern drawings and pastels 


belonging to different collectors were 








sold at the Hotel Drouot on March 
26th. A canvas by Bloemaert, “Joy. 7 


euse Compagnie,“ fetched 3,000 francs: 
“Le Récit au Corps de garde,” by Duy. 
ster, 3,000 frances; a Dutch XVIIIth 
century picture of a vase of flowers, 
3,200 frances; “La Tentation de Saint 


Antoine,” by Lagrenée, 3,600 frances: 
four compositions representing the 
seasons, in lLancret’s” style, 4,000 


a pair of paintings on wood 
frances; a man’s portrait of the Rem- 
brandt school, 4,300 francs, and a sea 
piece by Vlieger, 7,000 francs. 
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GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 





Nowhere is there so great a 
market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob- 
jects of Art and other Antiqui- 
ties as in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 


We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


For References Apply: 


Harriman National Bank 
Fifth Ave. & 44th Street 
New York, N. Y. 


Atm, 


Auctioneer 
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MADRID LETTER 


Mozarabie Church in Santo 


Tomas 


Gomez-Moreno Director of Fine | 


Arts 
Thefts in Oviedo 
Senorita Aloesete Exhibits 
Alcantara Dies in Madrid 
Sale of Ancient Tower Protested 
Gifts to Archaeological Museum 


By E. Terrol 


In the village of Santo Tomas de 


las Ollas, not far trom Ponferrada, the 
stronghold of the Knights Templar, one 
of the most interesting existing speci- 
mens of pre-Romanesque architecture 
has been The region 
where the village stands is surrounded 
by lofty mountains which made it a 
retreat of the Court of Leon during 
the early invasions of the Moors. By 
the Xth century it had become an im- 
portant center abounding in palaces, 
castles, monasteries and chapels. The 
venerable church of Santo Tomas de 
las Ollas has fortunately been pre- 
served in its original condition and is 
one of the very few remaining Moz- 
arabic monuments. The earliest known 
document referring to it is a manu- 
script dated January 27th, 1211, in 
which the bishop of Astorga entrusts 
the church to the care of the monks 
of San Pedro de Montes. 

The building consists of a single 
nave, forty feet long and twenty-two 
feet wide, ending in an apse of slightly 
narrower width, oval within and 
square on the outside. Nave and apse 
are joined by means of a _ beautiful 
double horse-shoe arch. A continuous 
step, on which rest ten square pilas- 
ters supporting an archway of ex- 
quisitely proportioned horse-shoe 
curves, surrounds the wall of the 
chapel. A short distance above them 
runs a small cornice from which rises 
a dome of eleven unequal panels. It 
is lighted by two narrow slits, one 
facing north, the other facing west, 
which open to the exterior through 
rectangular niches topped with a 
round arch. The window on the south 
side is of a later date. 

A unique feature of the chapel is 
the bending of the axis of the arches, 
thus enabling it to be covered with a 
Lombard dome. Other details of con- 
struction and the excellent preserva- 
tion of this Xth century building ren- 


discovered. 
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interesting. It is 
and is only some 
Ponferrada by auto- 


der it exceedingly 
easily accessible, 
two miles from 
mobile. 

* - * 


Perhaps for the first time in many 


years, Spain’s Director General of 
Fine Arts may be characterized as 
“the right man in the right place.” 


The famous scholar and archaeologist, 
Senor Gomez-Moreno, has been ap- 
ponted to the highest official position 
in the sphere of art and great hopes 
are entertained as to the outcome of 
his future labor. Two problems, both 


of great import, confront him from 
the start. One concerns the official 
art exhibitions and the art education 


meted out in government institutions. 
Existing methods and traditions have 
been allowed to fall behind the mod- 
ern progressive spirit and no one is 
better qualified than Senor Gomez 
Moreno to make contemporary Span- 
ish art worthy of its historical tradi- 
tion and the brilliant achievements of 
individual artists. As one of the di- 
rectors of the Institute 
Studies, which has 
splendid services in the field of art 
research, Senor Gomez Moreno has 
long since given proof of a profound 
understanding of present needs. 

The second problem is that of the 
national and provincial museums. It 
has been the general practice to have 
them placed under the direction of 
who quite naturally do not 
possess the necessary qualifications 
for the proper discharge of their 
duties. For some time there have been 
plans for creating a school of museum 
curators to provide the trained staff 
necessary for efficient service to the 
community. Senor Gomez Moreno is 


rendered such 


of Historical | 


The Art N: ,V 


News 


credited with the intention of turning 
this idea into a reality. 
* * * } 
The Oviedo police have been in- | 
formed of the disappearance of vari- 
ous art objects from the Cathedral, 
among them a vaiuable set of antique 
silk damask curtains. It is now sup- 
posed that the bell ringer of the Ca- 
thedral, who committed suicide not 
long ago, was involved in the thefts. 
The police immediately set to work 
and succeeded in recovering part of 
the stolen property. They also ascer- 
tained that a junk merchant bought 
some iron objects which he after- 
wards sold as scrap iron to a foundry. 
The value of these iron objects is not 
known. They had been put away in a 
lumber room as worthless and were 
neglected until an antique dealer of- 
fered a large sum for an iron grille. | 
This led to an investigation of the con- 
tents of the room, which was in 
charge of the bell ringer. The man 
knew that the objects he had taken 
would be missed and sooner than face 
prison, committed suicide. 





* ok * 


The number of distinguished women | 
artists is steadily growing and hardly | 
a week passes without a new addition 
to their lists. Seforita Millan Aloe-| 
sete is exhibiting forty of her works at 
the Modern Museum, numbering twen- 








ty-eight pen and ink drawings and | 
twelve watercolors. The latter are not | 
particularly striking in color, but | 
their superb draughtsmanship  out-| 
weighs all other considerations. The 
pen and ink drawings reveal excep- 
tional mastery and skill. The nudes, 


which predominate, are constructed | 
with apparent economy of effort and | 
display unusual beauty of line and ex- | 





pressiveness. The same qualities are 


found in other compositions which 
have the added merits of grace and 
elegance. 

* * a 


One of Spain’s leading and most re- 
spected art critics, Don Francisco 


Alcantara, recently died in Madrid at | 
His opinion was al- | 


an advanced age. 
ways held in high respect to the very 
end of his career. From the time of 
his youth he displayed an 
critical judgment and his brilliant es- 
says in the press, which have been a 
permanent feature during the last 
quarter of a century, have powerfully 
influenced aesthetic appreciation. Few 
men knew better than he the artistic 
and natural beauties of Spain. He 
traveled the length and breadth of the 


| country on many occasions, either by 
himself or in company with his pupils. | ¢ - a . 
found in the excavations carried out 


His greatest achievement, however, 
and the one by which he will be re- 


membered longest, is the creation of | 


the School of Ceramics, which has} 
been responsible for the revival of | 
| Spanish pottery and its present dis- 


tinction. 
rector of the School of Ceramics from 
its foundation until a few months ago 


when he retired, due to advanced age, | 
He | 


and was succeeded by his son. 
will long be remembered as an en- 
lightened and scholarly writer on mod- 
ern art, gifted with a clear judgment 
and an exquisite sensibility. 

oa oo oo 


The bishop of Guadix, in the prov- 


ince of Granada, has sold for the ridic- | 
pesetas the an-| 
of Santo} 


ulous sum of 30,000 
cient tower of the church 
Domingo in Baza. The tower stands 
in the heart of the city and was pur- 
chased by a local firm who intend 


unerring | 


| the 
Francisco Alcantara was di- | 


17 


pulling it down in order to build a 
theater in its place. The inhabitants 
of the town have received the news 
with utter astonishment, as it seemed 


inconceivable that a place of worship, 


belonging to the community and in 
| perfect preservation, could be dis- 
posed of so casually. Astonishment 


soon gave way to indignation, which 
has risen to a high pitch in view of 
the preparations for immediate demo- 
lition. As the result of several meet- 
ings of protest, the authorities have 
ordered that nothing should be 
touched pending the result of an in- 
quiry now under way. 


* * tk 
There have now been placed on 
view in the Archaeological Museum 


various gifts which have recently been 
received. King Alfonso has given an 
important jar of Arabic workmanship 


by Senor Conrado in “Cas Fraes,” in 
Santo Maria in Majorca. The ma- 
jority of the gifts made to the mu- 
seum are likewise from excavations, 
following being a list of the 
donors and the objects donated: 

Virgilio Correia. Twenty-five paleo- 
lithic implements, found in Monsanto 
(Lisbon). 

Luis Siret. Phoenician alabaster 
statue, from the Necropolis of Tutugi 
(Calera, Granada). 

Francisco Navarrete. 
tant sculptural specimens of Iberian 
art: the head of a bull, a woman’s 
bust, and a sphinx’s wing, all found in 
the Cortijo del Alamo, Jaen. 

Angel Sangrés. An extensive col- 
lection, including fifteen bronze fig- 
ures, some Roman, others Iberian: a 
frontal of filet lace representing the 

(Continued on page 18) 
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ANCIENT ART 
IN SOTHEBY SALE 


LONDON.—In a sale of antiquities 
at Sotheby’s on March 25th, accord- 
ing to A. C. R. Carter in The Daily 
Telegraph, a Xth century Celtic silver 
brooch, found under a heap of stones 
near Ballynolan, nearly a century ago, 
fetched £72 (Tessier). The long pin 
and the two ends of the ring in this 
terminate in bulbs formed like thistle 
heads, the backs of which are engraved 
with three spirals suggesting the 
“Frickeles”—a very interesting speci- 
men of early Irish ornament. 

Among the other relics was a cylin- 
der seal of gold, probably Phoenician 


work, engraved with the figure of a 
king at some shrine and with two 
musicians. This brought £125. But 
not all relics are valuable, and the 
wooden cover of the mummy of a 
woman (not a coffin lid, but a cover 
laid on the body) belonging to an 
eminent surgeon fetched only one 
guinea. Yet it had much Egyptian 


decoration, and is akin to one in the 
British Museum. 


MADRID LETTER 


(Continued from page 17) 
tree of Jesse; nine fragments of early 
textiles and embroideries; alabaster 
earving of the Virgin and Child; Ren- 
aissance casket, carved with figure 
compositions; chest with Basque carv- 
ings; an earthenware measure, 
stamped IX, and many other objects. 

Don Manuel Gomez Moreno. A half- 
direm with the name of Mohamad in 
the obverse, and the ceca “Granada” 
in the reverse, attributed to Mohamad 
XII of Granada. 

H. P. Weissberger. 
of Christ, the arms missing, and a 
majolica flask from the Seville 
tory, with an inscription. 

Juan M. Othon. A collection of pre- 
Columbian arrow-heads, spears, etc., 
from Chile. 


An ivory figure 


fac- 


TWENTY 


THE YERKES SALE 


From THE Anr NEWS OF 
Aprit 16, 1910 


Profits and Losses 


The story of changing fashions in 
pictures and carpets, in rugs and 
tapestries, in art objects, etc., is told 
in the following table of the prices 
paid in many instances by Mr. Charles 
T. Yerkes for his treasures as com- 
pared with those they brought at the 
recent sale (held in Mendelssohn Hall 
on April 5th, 6th, 7th and Sth, 1910). 

These figures have been secured by 
the expenditure of much time and la- 
bor in research and from the best 
sources available. They are not pub- 
lished as absolutely accurate in every 
instance, but with few exceptions they 
can be relied upon. In some cases 
Mr. Yerkes bought a number of pic- 
tures at one time for a lump sum, and 
frequently gave back others in ex- 
change, so that it is impossible to fig- 
ure the exact cost price to him of 
some individual examples. 


Picture and Artist Cost Brought 


“The Reconnoissance, 

NS Tee $13,500 $ 3,300 
“Spring,” Alma-Tadema 37,500 22, 500 
“The  Bookstall,” Baron 

Leys — os S000 2 600 
“Pygmalion and Galatea,” 

J. TSOTOMNO .csc. es 4,000 4,000 
“Paul and Virginia,” J 

H. F. VanLerius ..... 4,000 550 
“Duke of Nieubourg,” A. 

i i... Seer ... 10,000 2,500 
“Malicious Monkey,” J. G. 

WEett acess Sxeuaens.es 7,500 4,300 
“Landscape at Sunset,” 

Geo. Inness (American) 1,500 8,400 
“Frugal Meal,” J. Israels 6,500 19,500 
“Calm on the Scheldt,” P. 

Sl 0 A er 3,500 5,000 
“Village Festival,” L. 

RO eis oo ee le 25,000 10,600 
“Path to Village,’ Corot.. 3,500 6,800 
“Environs Ville D'Av- 

ell 7,500 20,100 


The Art News 


“The Fisherman,” Corot 
*“Morning,’’ Corot ...... 
“River Oise,” Daubigny. 
“Banks of the Oise,” 
Daubigny cate «ha ee dc 
“Pig Killers,’ Millet.... 


‘Valley of 
Rousseau 
“Paysage de 

tousseau 
“Going to 

Troyon 
“The Tiger's Prey,” 

croix ii 
“Garden Party,” 


Tiffange,”’ 


Dela- 


Watteau 


“Toilet of Venus,” Bouch- 
a iccausetaswvisentwxs 
“Rockets ind Blue 
Lights,” Turner ; 
“Grand Canal Venice,” 
ee ee 
Portrait, Lady O'Brien, 


Reynolds teaksewews ante 
Portrait, Joris de Coulery, 
Rembrandt 


“Portrait of Mrs. Ralph 
Willard,” Romney ; 
“Philemon and saucis,” 


Rembrandt 
Portrait of 

brandt 
“Raising of 

Rembrandt - ; 
Portrait of Woman, Franz 


Rabbi, Rem- 


Lazarus,” 


PE suebka as Shek ee edan 
‘The Singers, Franz 
ee iene hens 
The Mill,’ Hobbema 
(attributed) : ied ad 
“The Ford,’ Hobbema... 


“View in 
Hobbema 


Westphalia,” 


“Glass Lemonade,” Ter- 
Wey alain G's 'e hoes 

“The Siesta,” Jan Steen.. 

“Ixion and Hera,’ Rubens 

“Landscape with Cattle,” 
aul Potter 

‘Landscape with Cattle,” 
Paul Potter . 

“Old Toper,” A Van 
Ostacde 


“Interior with Figures,” 
\. Van Ostade 
“Woman 


rots.’ G 


Peeling C% 
Metsu 
Portrait, Young 
(ihirlandajo 
Portrait, Hans Gunder, A. 
PTET eer eer ee 


Girl, 


30,000 
24,000 
6,000 


6,000 
28,000 


28,000 
18,000 
35,000 


6,000 
S,000 


20,000 
130,000 
40,000 
40,000 
5,000 
4,000 
25,000 
2,400 
35,000 
15,000 


4,300 
37,500 


25,000 


10,000 
4,000 


27,500 
10,000 
8.600 
R00 
2,500 
2,000 
1,000 


14,000 


YEARS AGO 


$0,500 
52,100 
15,500 


17,500 
44,100 


10,000 


26,100 


60,500 | 


6,300 
9,900 


25,500 
129,000 
60,000 
20,200 
34,500 
6,100 
$2,000 
51,400 
11,100 
$7,000 
3,500 


4.300 
10,000 


48,000 
10,300 
16,500 
20,500 
13,500 
10,600 
32,400 


1,200 


Cost Sold 
Arabic tomb rug .........$10,000 $10,200 
Persian, XVIth century 15,000 9,500 
Po ish, XVIth century . 12,500 12.300 
Silk from Ardebil mosque 15,000 35,500 
Old Persian, Ardebil 
PEIN. wiwasccennsceees 15,000 15,200 


2.800) 


sou 


ART COLLECTIONS 


SOLD IN BERLIN 


VIENNA.—The 
of art from collections of the nobility, 
often the 
house catalogues, but 
Berlin two art 


sold that actually came from the no- 
bility of Poland, the collection of 
Count Eugen Karatsonyi and that of 
Count Emmerich Karolyi. Both of 
these collectors were well known in 
their native country. 

The selection in the Karatsonyi sale 
was richer, consisting largely of paint- 
ings by Flemish and Italian masters. 
The most famous canvas was the por- 
trait of Helena Fourment by Rubens, 
depicting her as the goddess Hygeia. 
This work was sold for M30,000. 
Among the tapestries the most impor- 
tant piece was a large Gobelin weave 
dating from 1690 and finished in the 
Paris manufactory, which represented 


expression, objects 


appears in introduction 


auction 


to 
recent- 


ly in collections were 


the allegory of the month of June. 
This piece was sold for M60,000.—L. L | 
“Dancing in Barn,” <A 

Van Ostade 16,000 24,000 | 
Portrait of BROW ...0.css 5,000 9,100 


Many of the pictures were sold to 
Mr. Yerkes by Durand-Ruel & Sons, 
notably the Millet ‘Pig Killers,” which | 
was painted by Millet for Mr. Durand- | 
Ruel, Sr., on order. 


| 

Rugs and Carpets | 

The following cost and sale prices of | 

some of the rugs and carpets in the 
sale will be found interesting. 


Bagdad, XVIth century 30,000 19,600 
Persian State, XVIth cen- 

tury 
Great 


30,000 BR 
27,000 


mosque ‘of. “Ardebil 30,000 





Total .$157,500 $162,300 


| century 
| with 
cavorting cupids in relief, cable-fluted 


Saturday, April 12, 1930 


NAIDISARTSALE _ 
TOTALS $115,337 


The final session of the sale of the 
Emanuel Naidis collection, held at the 
Wallace H. Day Galleries on April 5th, 
brought $64,332, making a grand total] 
for the three sessions of $115,337. The 
highest price in the final session was 
$19,100, paid by Mr. A. W. Frederick 
for four panels painted by Hubert 
Robert, each 94 inches high by 76 inches 
wide. The two over-door panels by 
Francois Boucher, entitled “Cupidg 
Playing with Fledgling Birds” and 
Cupids Impersonating the Muse of 
Music,” went for $2,900 each to Mr. 
T. Weinstock. 

Two XIVth century Italian paintings 
were included in the sale. The pointed 
Gothic panel of “The Crucifixion” at- 
tributed to Pietro Lorenzetti, Sienese, 
was won by Mr. Gutelius for $1,100 
while a “Madonna and Child with 
Saints,” attributed to Andrea Orcagna, 
Florentine, was knocked down to the 


| same buyer at $900. 


A Johnson paid $1,900 for a XVIth 
Venetian gilt four-post bed 
warrior finials, tester top with 


columns supported by sporting cupids 
and a dolphin and with much other 


| decoration. 


GALLERY NOTES 


Mr. Fritz Steinmeyer of the firm of 
Bohler and Steinmeyer, Inc., has just 
arrived from Europe and is stopping 
at the Ritz-Carlton Hotel during a 
brief stay in New York. 


Germain Seligmann, of the firm of 
Jacques Seligmann and Company, ar- 
rived in New York on the Bremen on 
April 9th. 

Mr. Etienne Bignou and Mr. Pierre 
Durand-Ruel sailed for Europe on the 
Paris, Friday, April 11th. 
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BGY p TIAN FIGURE 





BRINGS 2,300 GNS. | 


LONDON. Many centuries ago, 
writes A. C. R. Carter in The Daily | 
Telegraph, one Wertehuti, who had | 


peen chief scribe and sculptor 


Temple of Amun at Thebes, was com- 


in the | 
|}old pictures, 


| 


memorated by a black basalt figure in | 


a kneeling position, with a long inscrip- 
tion containing the prayer to the great 
Jgyptian god: “Grant Thou that 


| 


my | 


statue may endure in this temple where | 


Thou art established for eternity.” 

The temple has gone, but the prayer 
that the statue might endure was ob- 
viously the impressive 
figure appeared at Christie's on March 


aes 


answered, as 


20th and, after a contest, 


brought as much as 2,300 guineas (Per- 
main). 

Much has been said and written lately 
the 
permissible 


concerning potency of Egyptian 


curses. It is to wonder 
what risk was run by the thoughtless 
who made a derisive opening 
This unfunny intru- 
and a call of 200 


culminat- 


person 
bid of one guinea. 
sion amused nobody, 
euineas was speedily made, 
ing in the result mentioned. 

The figure is unquestionably a fine 
example of the art of the XXVIth Dy- 
nasty and its value was enhanced to 
Egyptologists by its unusually long in- 
scription covering all sides of the squat- 
ting scribe. Interest in Egyptian finds 
has been reflected in the auction rooms 
Eight years ago 

obsidian head of 
XIIth Dynasty, real- 
the Macgregor sale, 

year a striking electrum 
mask of the same dynasty as 
March 20th was 
by Mr. Howard 


on several occasions. 
the 
Amenemmes 
£10,000 
and last 
mummy 
the figure 
bought 


magnificent 
Ill, 


ized in 


sold on 
for £3,000 
Carter. 

A few other antiquities appeared, 
among which was a black granite head 
of a lioness, XVIIIth Dynasty, em- 
blematic of Sekhet, for which Mr. Per- 
main gave 300 guineas. The major por- 
tion of the sale, however, consisted of 
the Craig Sellar porcelain and furni- 
ture, following the silver out of 
same collection sold on March 19th, and 
the Farquhar and Mortimer Singer ob- 
jects of art and furniture. 

The chief lot in the first named was 
a set of five powdered blue Kang-he 
bringing 520 guineas, Mr. Frank 
Partridge giving 460 guineas for a Chi- 
nese twelve-leaf lacquer screen painted 
with Dutch hunting scenes. 

The Farquhar French furniture con- 
tained several covetable pieces, and Mr. 
J.R. Thomas defeated the Paris dealers 
present when he paid 800 guineas for a 
Louis Quinze parqueterie commode by 
the ébéniste Carlin, and 700 guineas for 
a marqueterie commode of the same 
period by J. Chevalier. A Sévres por- 
celain service realized 280 guineas 
(Gooden and Fox). Although M. Fabre 
won the Mortimer Singer Louis Quinze 
marqueterie secrétaire by N. Petit at 
650 guineas, and M. Backi took a Louis 
Seize suite at 460 guineas, it was evi- 
dent that the foreign contingent lacked 
former enthusiasm. Paris shopkeepers 


vases, 


are not anticipating a crowd of Ameri- 
can customers this year. 
Mr. Moss Harris bought a goodly 


humber of pieces, giving 380 guineas 
for a Louis Quinze marqueterie table 
by C. Wolff and at the end of a day’s 
Sale yielding £15,444 a pair of Gobelin 
Panels woven with a Boucher subject 
of Mercury, Silenus, and Cupid, fetched 
550 guineas (Fuller). 


AUBU SSON BRINGS 
4700 FRANCS 


PARIS.—In a March 26th sale at 
the Hotel Drouot 2,500 frances was ob- 
tained for a canvas by Douw repre- 
Senting a return from hunting; 3,200 
francs for two XVIIIth century Flem- 
ish wash drawings showing village 
Scenes; 2,550 franes for a sea view 
by Emmerick, and 2,650 frances for 
“La Rentrée de la Moisson,” by Swe- 
bach, 

Other notable prices were a 
XVI gold box, 2,000 francs; 
dessert table in mahogany, 3,13 
francs: a small piece of veneered ‘a 
hiture of Louis XV’s time, 4,900 francs; 
lacque red chest of drawers, 2,400 
frances 
tapestry, 
subject 


Louis 


with swans and 


1,700 frances. 


plants 


the | 


Louis ae 


and a XVIIth century Aubusson | 
as 


j 


soup tureen fell to a bid of 
| francs; a plate attained 6,000 francs | 
and another 4,000 franes; two soup | 





PARIS ART SALE 
NETS 280,000 FRANCS | 


PARIS.—Although it was Mid-Lent, 
the March 27th sale of M. J. 
collection at the Hotel Drouot of old 
faience and porcelain cabinet objects, 
drawings and miniatures 
attracted a large number of collectors 
and dealers. 
280,000 francs was secured. 

Among the old Marseilles faience a 


tureens, respectively brought 6,900 and | 


12,000 
francs; a 
and a dish, 


francs; a sauce 
mustard pot, 
11,000 frances. 


boat, 
4,100 


4,100 
francs, 


Bs | 
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| The Moustiers pieces comprised a 
|shaving dish which was knocked down 
jat 11,600 francs. Four dishes reached | 
respectively 7,000, 5,100, 5,400 
| 3,400 francs. A tray in 
ware fetched 4,400 francs; and a pair 
of ornamental flower pots in Saint- 
Clément faience, 5,000 francs. 


The old porcelain included four cups 


The fine total of about | Of Vincennes manufacture, which went 


| for 9,000 frances; 
| tea box, which 


a Chinese porcelain 
attained 5,100 francs 


23 459 | aud a Chantilly jug, 3,400 francs 


| 


and | 
Niederviller 





Other notable pieces were four rec- | 


10,000 
Augus- 
and a wo- 
for 


tangular boxes, 
francs. An oval miniature by 
tin went for 2,600 
man’s portrait by 
francs. 


which brought 


francs 
Isabey 


2,100 





Bet 


by Public 


WORKS 


9 A. M. 


Mr. Day and Mr. 


WALLACE H. DAY 


GALLERIES, 

THEIR NEW GALLERIES 
16 East 60th Street, New York 
| Fifth and Madison Avenues 


Announce an exhibition and sale 


OIL PAINTINGS, BRONZES 
ANTIQUE FURNITURE, 
ORIENTAL RUGS 


PUBLIC EXHIBITION 
Monday to Thursday, April 14th to 17th 
to 6 P. M. 


SPECIAL EXHIBITION 
TOMORROW, Sunday, April 13th—2 to 5 P. M. 


PUBLIC AUCTION 


Friday and Saturday 
April 18th and 19th at 2:30 P. M. each day 


Sales Conducted by 


Auction of 


of ART | 


Fred’k A. Chapman 








| 
| 
| 


| 
| 
| 
| 








RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


Exhibition of the 


H. G. QUARITCH WALES’ 
COLLECTION OF RARE 


KHMER AND KHMER T’HAI 


SCULPTURE 


CHINESE ART 


Member Antique and Decorative Arts League 























BALZAC GALLERIES 


PAINTINGS BY 


JEAN DUFY 


from April 15th 


102 East 57th Street New York 


























THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 











OLD 





NEWHOUSE 


GALLERIES 


INC. 


PAINTINGS 


NEW YORK: 11 East 57th Street 
SAINT LOUIS: 484 North Kingshighway 


MODERN 





BOWER GALLERIES 
Paintings 


17th, 18th and early 19th century 
ENGLISH SCHOOL 
DRAWINGS WATERCOLORS MINIATURES 


FAIRFAX HOTEL — 116 East 56th Street, New York 








Chev: Prof. P. FARINA 
AUTHENTICITY — RESTORATION 
OF OLD MASTERS 


200 West 57th Street, New York 
and 1350 So. Slst St., Phila., Pa. 


J. BINEUMANN 
LIVING ART 
NEW YORK 
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GRAPHISCHES KABINETT 


PAINTINGS & SCULPTURE 


Munich, 10 Briennerstrasse CON TBRID GREET alirisTs 
G. Franke, Director 1 to 6 P. M. 


EUROPEAN ART SINCE GOYA 
New Art Circle, New York 
J. B. Neumann, Director 


G. R. D. STUDIO 


58 West 55th St., New York 
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PARIS LETTER 


Reorganization of the Cannes. 


| 


Museum 

Exhibitions of Romantic Art at 
Nice 

After the Pissarro Retrospective 

Prints by Piranesi chez Paul 
Proute 

In the Galleries: Sculpture by 
Gimond, Salendre, paintings 
by Leopold Levy, Thomsen, 
Eugene Berman, Ozenfaut, 
Miro, Kandinsky; several 
women painters 


| 
| 


By PAuL FIeReNs 

The reorganization of the Cannes 
Museum is progressing rapidly. Af- 
ter the collection of paintings has 
been put in order the curator, M. Jo-| 
seph Billiet, will exhume from _ ob- 
scurity the collection of oriental an- 
tiquities left to Cannes by Baron 


Lycklama in the late XIXth century, 
which has for years lain in disorder 
and been almost forgotten. Dr. Con- 


ing of his “Caprices decoratifs’” with 
|the great works in which Piranesi 
| evoked the majesty of temples and 
Roman palaces. 

The “Carceri’” constitute the most 
lyrical and “modern” work of Pira- 
nesi. The states of 1745 are lumi- 
nous, nervous in line, shot through 
with zigzag lines of extraordinarily | 
free execution. Later, the engraver | 
l|took up his plates again, enriched 


teneau, curator of the Louvre, has ex- | 


amined the collection and identified 
more than seven hundred pieces. 
These will be arranged by M. Billiet in 
methodical presentation in the Mu- 
seum of Fine Arts. 

Among the most interesting exam- | 


ples of the Lycklama collection are a| 
series of Sumerian and Chaldean cyl- | 
inder seals, dating from about the 
IlIrd to the Ist century B. C. There} 
are also Hittite, Anatolian, Syrian and | 
Arabian statuettes, sarcophagi, etc. 

Besides some Persian art, the col-| 
lection includes’ pre-Columbian 
tiquities and Oceanic 
tiches, all of which 
carefully arranged 
the Museum. 

It is indeed gratifying to report that 
Cannes will now have a well organ- 
ized museum, worthy both of the city 
and of the many strangers who so- 
journ there during the winter months. 


* + * 





an- 
arms and fe- 
will in turn be 
and displayed in 





The Cote d’Azur has recently made 
a decidedly praiseworthy entrance| 


| many 


| the most classic of contemporaries, is 
| now 


}comprehension and in scope and has 
| set aside all rhetorical effects, becom- 


|}are on view at the Brummer Gallery. 
| His figures are simplified in design and 


Musée | heim Gallery, is showing a group of 


into the field of art. At the 
Massena in Nice an exhibition of ro- | 
mantic art, featuring original works | 


by Henri Monnier, Tony Johannot, 
lithographs by Daumier, Gavarni, Ce- 
lestin Nanteuil, Raffet, etc., is about 
to open. Books and lithographs will 
also be on view. 


At the Jules Cheret Museum in the 
same city are now being shown paint- 
ings, watercolors, pastels, drawings 
and lithographs from Gericault to Eu- 
gene Delacroix, which have been 
loaned from the collection of Baron 
Joseph Vitta. 


* * * 


The Camille Pissarro exhibition in 
the Orangerie, has been extremely 
successful. It closed on April 11th and 
will be followed by a retrospective 
showing of the work of Ernest Lau- 
rent, a recently deceased member of 
the Institute. , 

A Bourdelle exhibition 
been announced, but has 
poned until February 15th with the 
consent of the sculptor’s widow, in 
order to secure a more complete and 
better presentation. 


has already 
been post- 








| 
| 
| 
| 


* * * 
Paul Huet (1803-1869) was, as we 
know, the first romantic landscape | 


painter, a friend of Delacroix and the 
direct precursor of Theodore Rous- 
seau, Jules Dupré and the artists of 
the Fontainebleau school. It is less: 
well known, perhaps, that it was he 
who brought Corot and Courbet to- 
gether. One takes this fact into ac- 
count when looking at the numerous 
paintings, studies, watercolors and 
drawings which the descendants of 
the artist have brought together and 
are showing at the Galerie 23, in the 
rue Boetie. ' 

In the opening ceremonies of this 
Huet retrospective, which took place 
on March 22nd, M. Eugene Marsan did 
not hesitate to present the painter as 
a sort of “Impressionist before the 
letter.” Certain subtly observed sun- 


sets and several pastels of surprising | !™& himself such a relaxation. 


freshness substantiate this point of 
view. But above all it must not be 
forgotten that Paul Huet was the con- 
necting link between the English 
landscapes of Constable, Bonington 


| Vie” in a 


| 








| 
| 
| 


| agZzOo 





bizon school. It is no reflection upon 
his art to observe that the special 
flavor in his landscapes is usually due 
to their English accent, which is quite 
as enjoyable as the Dutch influence 
found in the work of another pioneer 
in French XIXth century landscape 
painting, Georges Michel. 
” _ ” 
M. Paul Proute, who last month ac- 


quainted us with the less popular 
aspects of the work of Gustave Doré, 


is now showing in his rue de Seine 
Gallery a magnificent collection of 
engravings by G. B. Piranesi. These 


extremely rare states of ‘“Carceri,’ 
“Antichita romane” and “Vedute” have 
nothing in common with the proofs 
usually offered as examples of the 
genius of this visionary etcher. Noth- 
ing is more instructive than to com- 
pare the light and very Venetian feel- 


them and deepened them in such a 
fashion that it is difficult to imagine 
that the first and the last states could | 
have been taken from the same cop- | 


per. 
* * * 


and Turner and the works of the Bar- genuity and finesse; they stimulate 
| neither dreams nor thoughts, but they 


|} amuse, 





There are complaints in the gal- | 
leries. Business, it appears, is bad. | 
However, there have never been so} 
exhibitions at the 
and the only people who are not rest- | 
ing are the critics. 

Marcel Gimond, one of the most 
reflective of the young sculptors and 
of female fig- 
Gallery. The 
their design 
enlarged in 


showing a group 
at the Th. Briant 
and harmony of 
that his art has 


ures 
vigor 
shows 


ing purely a matter of proportions, not 
without emotional power. Gimond is 
a true sculptor. 

A remarkable sculptor in 
Salendre, from Lyons, whose 


stone is 
works 


are built up with a beautiful feeling 
for the movement of masses. 
Leopold Levy, at the Georges Bern- 


harmonious landscapes, of a delicate 
luminosity. He reminds one of Corot 
and of Derain, whose style he has 
rendered more supple. His paintings 
have poise and restraint as well as a 
French delicacy of expression. 

Rene Thomsen, at the Marcel Bern- 
heim Gallery, is a serious and pains- 
taking artist, who reveals in his most 
accomplished pictures a profound sen- 
sibility without restlessness. His style 
is rich, warm and vigorous. 

Eugene Berman, at the Jacques Bon- 
jean Gallery, transports us into an- 
other world. But it is to be regretted 
that he has allowed exaggeration to 
mar a style which has no need af 
artificial means to render it moving. 
His architectural phantoms are less ab- 
stract and less cold than those of 
Chirico. His work has a decided hu- 
man appeal and has already exercised 
considerable influence over contempo- 
rary painters. Many of the young ar- 
tists recognize Berman as their mas- 
ter. 

* * ak 

At the Jeanne-Castel Gallery are 
works by Ozenfaut, who is always en- 
gaged in a search for the “constants” 
of plastic art and employs cave draw- 
ings as a point of departure. He has 
reduced the human form to his hiero- 
glyphic system and exalts “la Belle 
sequence of analytic and 
schematic compositions. His effort 
commands respect but he is more con- 
vincing as a painter than as an 
analyst. 

It seems that Joan Miro, now ex- 
hibiting at the Pierre Gallery, has de- 
ceived us. We had believed him to be 
the best of the surrealists, for two years 
his art was pursuing its proper 
aims and finding its justification in a 
marvelous coloristic achievement. 
Miro has now turned away from all 
that in order to paste bits of paste- 
board on top of one another. Only a 
Picasso would be justified in permit- 


Kandinsky, who is showing at the 
Gailery of France, appears much 
more intelligent than Miro. In style 
he approaches Paul Klee. His ab- 


same time | 





stract pictures are composed with in- 
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17% inches high, enameled _ with 
plants, flowers and birds, realized as 
much as 660 guineas, given by Mr, 
Ford, who had been deputed by a wary 


CHINESE VASE 
REALIZES 660 GNS. 


* * * 


Several women painters have distin- LONDON A man claiming be collector So act for him. 
Bae cos. st cpeemag wu ayo an claiming to be The incident recalled a sale at an. 
guished themselves, among them un expert in Chin rcelain } tl ti in 1926 
ane r . i *xpe ese porcels as other auc j 926. f is- 
Berthe Martinie, at the Zak Gallery, I aie me — = ‘ ee — i —, nt ” “he . Ree 
in whose romantic gouaches spirited have real knowledge in differentiating | © gy! ot of a “ ae 
alt = hater : | sent by the ow i odes ‘ 
horses prance. Her style is founded) the values of pieces claimed to be of | ~ eee sf i aging -~" 
upon observation transposed into an|the K’ang-hsi eal euldide . who required more room. Among the 
ideal world oh ; thi siaaieaes aan Sang-isi period, writes A. C. R.| heterogeneous stuff were two pale 
one ia : aie - ort “ Y o rv Carter in The Daily Telegraph. It| yellow vases which had been con- 
" . are are € =. =)" > > ° j 
rn are not differentiates erthe follows that, in a sale. after various | Sidered merely ornamental. But the 
Martinie’s originality becomes more 2xperts discovered th: , ow 
phe specimens have fetched c aratively | CXPerts discoverec that they were 
and more marked I : ave fetched comparatively ; . ms : 
By sities . upon : ~ |rare famille-jaune K’ang-hsi, and the 
Other women artists whose work oderate sums, the bidding wil] sud- well known judge of such, Mr. Alfred 
is now on view in the galleries are: |denly jump when a vase is offered|de Pinna, gave as much as 1,450 
Odette des Garets (at the Druet Gal-|4Pparently of only slightly better) guineas for the pair. 
a ‘hose delicate sensibilitv is ex-| Guality. ; i i i 
lery) whose delicate ensibility is ex-| 4 pe . Bonapartist sentiment is obviously 
pressed in a ripe and balanced style; There was one of these mild sur-|dead. A metal-gilt cashet, with ename] 
Andree Levy (at the Fabre Gallery) | prises at Christie’s on March 25th,| bands, bearing the monogram of 
revealing in her debut an all-embrac-| When a famille-verte oviform vase, | Prince Victor Napoleon, to whom the 


ing ardor and an exceptional tempera- 
ment; Genevieve Gallibert (Druet Gal- 
lery) emulates Dufy in airy canvases 
of joyous feeling and remarkable de- 
sign. Also worthy of mention are the 
works of Mmes. or Mlles. Dora Bianka, 
Hlena Popea, Bouche Vauderborght, 
Suzanne Duchamp, Julie W. Mezerova 
ind others. 


City of Paris had presented it, fetched 
only 3 guineas, and one wondered 
whether it was originally supposed to 
be gold. The experts, too, did not 
trouble overmuch about a small pane] 
ot XIIIth century stained glass, once 
in an old priory church in Shropshire, 
and the last bid was 29 guineas (Pol- 
lak). The purchaser paid 90 guineas 


Cardo Gallery with a picture entitled 
“Fraicheur.” She is also represented 
by exquisite pastels and “Le Berceau,” 
a canvas which recalls Degas. A great 
deal of freshness is revealed in the 
Sheafs of Pissarro, the flowers of De- 
rain, the “Young Girl” of Bonnard and 
a brilliant watercolor by Segonzac. 


i aan ae — ; es - : ae for a Spanish orphrey, XVIth century 
There is still another woman artist | Also in the Cardo exhibition is the de-|7 feet long by 9 inches embroidered 
, . > rarly oO Thic io 7 Te Ml > > ” = . . ied 
who should not be overlooked. This) lightful “Enfant aux fouets,” by Re-| with figures of the Virgin and Child 
. oar > ‘ig , *j . j iy , s © e . ‘ 
is Berthe Morisot, who triumphs in! noir, of which Luc-Albert Moreau! with saints. The total came to nearly 


the spring exhibiti are ize. ‘ wlio —_ > . : : . 
e spring exhibition organized at the| showed so faithful a copy last month. | £3,000. 





EXHIBITION of OLD SPANISH PAINTINGS from the 
COLLECTION of COUNT CONTINI BONACOSSI 
In Aid of The Fascist Institute of Culture and National Institute C. Donati 
to be held from APRIL to JUNE, 1930, at 
THE ROYAL GALLERY OF MODERN ART, ROME 
| 


UNDER THE PATRONAGE OF 


His Excellency BENITO MUSSOLINI 


EXECUTIVE 
lerico Hermanin, 
Count A. ¢ 


HONORARY COMMITTER 
His Excellency Count ce / 
Italy 

Prof 


COMMITTEE 


v4 e< t enel / j ’rot ( 4 i; 
. a Vinaza, mish Ambassador A Prot. Fe superintendent of the Royal Gallerie 
Aing of ; 

mtini Bonacossi 
His Excellency (nuliano Balbino, Winister f Nationa . 
Education Prof Roberto Longhi, ib De : Mast " irt 


His Excellency Prince Boncompagni Ludovisi, Governor of Rom miversity 
His Excellency Prof 


Prof. D 


Roberto Paribeni, General Director of Arts Prof. Dh August L. Maver, Head onservator 


Miguel Blay, Director of the 


Royal Aca 


The Collection, com- An 


Raisonneé 


English Catalogue 
osed of sixty paintings, ini 

| | of sixty paintings containing 
others 


contains among 


nearly sixty-five illustra- 
ten works by El Greco, tions compiled by Prof. 
seven by Velazquez, ; 

; nea August L. Mayer, the 


eight by Goya, four by 
Murillo, Zur- 
baran and two by Ribera 


great authority on Span- 


three by Prof. Rob- 


will be 


ish art, and 
. erto Longhi, 
which have never previ- issued 
ously been publicly ex- 
PRICE 75 CENTS, 


FREE 


hibited. 
POST 


OKs 


SS 


CF a) 





Detail of a portrait by Diego Velazquez 


Orders for Catalogues are to be addressed to: 


COMITATO ESPOSIZIONE DI PITTURA ANTICA SPAGNOLA 
Palazzo Venezia, Via degli Astalli 1, ROME, ITALY 


| 
~ . = | 
Special reductions on the Italian Railways will be granted during the Exhibition 
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RARITIES IN 
BOERNER SALE 


LEIPZIG.—The firm of C. G. Boerner 
are issuing a smaller catalogue in ad- 
dition to the large volumes already 
issued for their May sales. In this may 
pe found a further selection of Her- 
mitage duplicates as well as 125 French 
and English prints of the XVIIIth cen- 


tury, both in color and black and white. 


Among the sixty colored specimens 
there are many proofs of the first qual- 
ity, such as Debucourt’s famous “La 
Rose—La Main,” “Annette and Lubin,” 
“Menuet de la Mariee” and ‘‘Noce au 
Chateau” by Janinet. Among the im- 
portant English specimens are to be 
noted J. R. Smith’s “What You Will,” 
and “A Maid, a Wife, a Widow,” in 
perfect condition with full margins. 
These prints, in such unusual preserva- 
tion, rank among the greatest rarities 
and seldom appear in the auction 
market. 

A separate notice has already ap- 
peared concerning the engravings from 
the Hermitage and the drawings from 
the Ehlers and Gaa collection, and in 
this connection it is sufficient to men- 
tion again that they are extremely 
rich in rare old prints. Such highly 
desirable items as these can only be 
secured when collections appear on the 
market that were built up years ago. 


CHINESE ART IN 
PARIS DISPERSAL 


PARIS. 
jects, paintings, sculptures, carpets and 
furniture at the Hotel 


In a sale of Chinese art ob- 


nating on 
pet of the end of the XVIIIth century 
was knocked down to a bid of 24,000 
francs. An armoire in brown lacquer 
with mother-of-pearl] decorations, of the 
later XVIIth century, brought 9,100 
francs; a jade vase, 7,010 franes; a 
carved wood statuette, 5,300 francs; 
an XVIIIth century. table, in a_ lac- 
quered leather, 7,400 frances, and a 
Chinese silk carpet, 6,000 francs. 


Drouot, termi- | 
March 22nd, a Chinese ecar- | 


‘FURNITURE IN 
| LONDON SALES 
| pons 


| LONDON.—Puttick and Simpson’s 
| sale on March 21st of old English and 
| French furniture, objects of art, and 
| textiles from various sources totaled 
£5,200. 


Among the more important lots 
| were a Louis XVI mantel clock in 
ormolu drumshape case with figures 


|of Venus and Cupid, by Cronier 13% 
inches high, which fetched 110 guin- 
eas (Lefévre); a crucifix, the figure of 
finely carved ivory, the cross of ebo- 
nized by Duquesnoy, Flemish 
early XVIIth century, 33 inches high 
—T70 guineas (Mund); a Chippendale 
mahogany winged 109 
inches wide—105 (Charles) ; 
a set of six and two elbow Chippen- 
dale the shaped 
backs pierced Gothic centers 

(Kingston); a XV 
poudreuse, in- 
laid with bouquets of flowers, the fold 
ing top enclosing mirror, boxes, etc., 


wood, 


bookcase, 
guineas 
mahogany chairs, 
with 
160 guineas 
kingwood 


Louis 
marqueterie 


Roussel, 16% inches diameter, brought 
from Paris at the time of the Revolu- 
tion by M. and Mme. Christin, who 
were friends of the Princess de Lam- 





balle—280 guineas (Montgomery); a 
Louis XV_ bonheur-de-jour of tulip- 
| wood marqueterie, inlaid with flow- 


ers, etc., by L. Boudin, 25 inches wide 
by 38 inches high—350 guineas (Cam- 
| eron); a Louis XVI mahogany bureau, 
with chased ormolu mounts, 39 inches 
wide—210 guineas (Pickering); a 
| Feraghan carpet designed with formal 
flowers, 16 feet by 10 feet—130 guin- 
eas (Barrow); and another’ with 
formal flowers and foliage, 26 feet by 
17 feet—340 guineas (Malcolm). 

At Sotheby’s, on the same day, old 
English glass, furniture and decora- 
tive objects fetched £1,201. A Shera- 
ton mahogany pedestal dining 
4 feet wide, extending to 14 feet long, 
sold for £100 (Hope). 


FURNITURE 


The Art News 


IN 
DROUOT SALE 


PARIS.—A choice ensemble of fine 


|furniture, varied art objects, old and 


modern paintings and some jewelry 
was sold on March 28th at the Hotel 
Drouot. 10,200 francs was obtained for 
a bedroom suite in Amboyna wood; 


|}and 6,400 franes for a chest of draw- 


signed G. Kelp, 31 inches wide—105 | 
guineas (Critton); a Louis XV work | 
table of kingwood marqueterie, by 


signed Roussel. A 
regency style writing table fetched 
4,000 franes; a drawing-room. suite 
covered with Aubusson tapestry, 4,550 
francs, and an armoire in rosewood 
veneer, 4,400 francs. 

In a sale of old and modern paint- 
ings, two miniature portraits by Gar- 
neray attained 2,510 francs, and two 
paintings by Maas, ‘“‘Le Passage du 
Bac” and “Vue d'un Port,” 2,100 
francs. A panel attributed to Van de 
Velde, “La Chasse au Cerf,” went for 
3,600 francs. 


ers in rosewood, 


FRENCH ART SOLD 
AT HOTEL DROUOT 


PARIS.—At the Hotel Drouot on 
or 


March 25th, a sale of old and modern 


|art objects, curiosities, furniture, tap- 


16,950 francs; 


estry and oriental carpets was held, at 
which a drawing-room suite covered 
with old Aubusson tapestry attained 
29,100 frances. Other notable prices 
were as follows: Louis XV chest of 
drawers, with the stamp of Ellaume, 
4,020 franes; Louis XVI 
glass case, 6,000 francs; Louis 
double-sloped desk, 5,600 francs; 
XVIIth century armchairs, 5,100 francs; 
Louis XV dressing-table, 4,350 francs; 
a pair of bronze lamp-stands, 4,000 
francs. An XVIIIth century Flemish 
“verdure” tapestry, with landscapes 
and birds as subjects, was run up to 
a XVIIth century Aubus- 


|} son tapestry, with figures as subjects, 


table, | 


reached 10,000 frances; a valance of 
point lace of Louis XIV’s time, 7,000 
francs; a XVIth century tapestry, 
showing animals and landscape, 6,100 
francs, and an oriental carpet, 5,250 


| frances. 


mahogany | 
XV | 
two | 








COMING AUCTION | 
_SALES 


AMERICAN-ANDERSON GALLERIES 


RANDALL PRIVATE PRESS 
BOOKS 


Exhibition, April 17 
Sale, April 24 


According to the announcement of 
the American Art Association-Anderson 
Galleries, Inc., private press books 
from the library of David Randall of 
Pennsylvania will go on exhibition at 
the Galleries on April 17th, for sale 
the afternoon of the 24th. Included 
are rare vellum copies of the products 
of the Ashendene, Doves and Kelm- 
scott Presses as well as books from 
the Aldene, Baskerville, Elzevir, Essex 
House, Grabhorn, Grolier Club, None- 
such and Vale Presses. There is an 
almost complete’ representation of 
Nonesuch Press publications, a num- 
ber of works by William Loring An- 
drews and many books designed by 
Bruce Rogers. 

The sale includes Harry T. Peters’ 
Currier & Ives. Printers to the Ameri- 
can People, Garden City, 1929; the 
Grolier Whistler with seven supple- 
mentary plates laid in; and the seven 
volumes of the catalogue of the George 


SARTORIUS SET 
BRINGS 290 GNS. 


LONDON.—At Christie’s on March | 
21st old pictures from various sources 
brought £4,525, and included: J. N. 
Sartorius, a set of five fox-hunting 
scenes, 1814, 13 inches by 17 inches 
290 guineas (Vicars); G. J. van Leeu- 
wen, a pair of flower and fruit pieces, 
signed and dated 1812—-175 guineas 
(W. Sabin); F. de Franceschi, the 
Adoration of the Magi, on panel 46 
inches by 122 inches—420 guineas 
(North); and J. Highmore, portrait of 


Mrs. West, wife of Admiral West, in 
white satin dress, signed and dated 
1742—130 guineas (Vicars). 
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Eumorfopoulos collection, London: 
Ernest Benn, 1925-28, a fine work on 
Chinese pottery and porcelain. 


AUTOGRAPHS AND FIRST 
EDITIONS BY SHAW 
AND OTHERS 


Exhibition, April 24 
Sale, April 30 


The American Art Association-An- 


derson Galleries, Inc., announce a sale 
of Shaviana and other autographs and 
first editions to take place at the Gal- 
leries on April 30th, after exhibition 
from the 24th. The Shaw items are 
most noteworthy and include the first 
issue of the first edition of An Unsocial 
Socialist with the mistake of “The 
Confession of Bryon Cashel’s Profes- 
sion” instead of “Cashel Bryon’s Pro- 
fession” on the title-page; a Mrs. 
Warren's Profession with ten auto- 
graph letters by the author; A Note on 
the Irish Theatre by Theodore Roose- 
velt and an “Interview” on the Irish 
Players in America by George Bernard 
Shaw, the only copy with the frontis- 
piece portrait of Shaw by himself, from 
a print made by F. H. Evans, owned 
by Alfred Stieglitz; besides many other 
letters of great interest. 


Other outstanding items are _ the 
original manuscript of Arnold Ben- 
nett’s Anna of the Five Towns; a 


signed letter by Keats to Jane Rey- 
nolds; a first edition of Spenser's Colin 
Clovts Come Home Againe in fine con- 
dition; and a first edition of Richard 
Crashaw’'s Steps to the Temple, Lon- 
don, 1646, with the original blank 
leaves. 


BALTIMORE 


The private view of the Cone col- 
lection of modern paintings and sculp- 
ture was held at the Baltimore Museum 
of Art on April Ist. 

The Maryland Institute’s exhibition 
of etchings and lithographs by James 
McNeill Whistler, from the Lucas col- 
lection, opened to the public on March 
30th and is to continue through the 
13th of April. 





20, 26, 28 


Cables: Yelstan, London 
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NOTE THIS ADDRESS WHEN COMING TO LONDON 


THE TRADE SUPPLIED 


I MAKE A SPECIALTY OF ALWAYS KEEPING 


A LARGE AND VARIED STOCK OF 


GENUINE ANTIQUES 





SUITABLE FOR THE AMERICAN MARKET 


J. M. BOTIBOL 
ANTIQUE DEALER TO THE TRADE 


30 HANWAY 


STREET, OXFORD STREET, 


LONDON, W. 1 
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Pe eee ee 
ee ee ener 


eras 


amie itd 


Oe Ome ne ge 





aT 


American Art Association 
Anderson Galleries, Ine, 
30 East 57th Street 
11, 12—Part II of 
meyer estate, comprising Roman, 
Syrian and Egyptian glass, Hispano- 
Moresque luster ware, Mohammedan 
pottery and Italian majolica and rugs. | 
April 16, 17—Drawings, etchings and | 
prints, from the estates of Mrs. H. O. 
Havemeyer, Charles A. Gould and Th 

Berg. 
April 14-19—Part III of the Havemeyer 


estate, Japanese and Chinese art. 


April 16, the Have- 


Wallace A. Day Galleries 
16 East 60th Street 


April 18, 19—Oil paintings, bronzes, 
antique furniture, oriental rugs and 
objects of art. 

Elliott A. Haaseman Gallery 


146-148 East 56th Street 


April 16, 17, 18—Max Williams paintings, 
prints and books of reference. 


~NEW YORK AUCTION CALENDAR 


The Art News 


W. Me- 
saoveaee 


table with marble 


Greevery 


top: Mrs 


441—Carved mahogany and silver maple 
bed; Mrs. G. Emise.........-- ...$130 
170-—-Adam style decorated mahogany and 
satinwood sideboard ; Mrs. M. Cc 
SEE a s.kuwaenebeaen ees re 
|472—Eight Georgian style walnut dining 
chairs; Mr. G. Smyth, agent....... $240 
173—-Ditto; Mr. G. Smyth, agent.....$240 
174—-Seven Georgian style walnut dining 


Plaza Art Galleries 

$-18 East 59th Street 
April 10, 11, 12—Collection of furniture 
and antiques, Chinese paintings on} 
glass, and a library of books. 
April 15, 16—Liquidation sale of jewelry 
by order of the Creditors’ Liquidation 


Committee. 


(Gialleries, Ine. 
53rd Street 


Rains 
3% East 


April 9-12—-Large collection of furniture 

autograph letters, oil paintings, Chi 
nese and Japanese art objects, etc 
oriental rugs, English saddles, lamps 
prints and jewelry 


Silo Galleries 
40 East 45th Street 
April 11, 122—Furniture and bric-a-brac 
April 15, 16—Miscellaneous books 


FOREIGN AUCTION CALENDAR 


BERLIN 
Wertheim 
April 30—The Svenonius collection of old 
Masters. 


April 830—The Renner Zimmermann paint- 
ing collection. 


Holstein and Puppel 
April 29, 30—Two high-class foreign col- 
lections and German museum duplicates 
containing valuable engravings, etch- 
ings and woodcuts by old masters of 
the XVth-XVIIIth centuries. 


H. Ball & P. Graupe 


April 28-29—The collection of Dr. L. 
mann of Cologne. 


Selig- 


Boerner-Graupe 


May 12—-Old master drawings 
Vienna collection. 


May 12—Paintings, miniatures and sculp- 
ture from a Vienna collection. 


AUCTION SALES 
REPORTS 


from a 


FURNITURE AND OBJETS D'ART 
Plaza Art Galleries—-French, English, | 
Italian and Spanish furniture and objets | 


d'art, the collection of a well known Fifth 


Avenue decorator, were sold on April 
3rd, 4th and 5th, bringing a grand total | 
of $26,278.50. We print below a list of 


the items bringing the highest prices, with 
names of purchasers: | 
78—Walnut and crimson damask and 

velvet sofa; Mrs. G. Emise....... $100 
152—Two Italian carved and gilded state 
chairs, covered in jardiniere velvet; 





LEIPZIG 
Cc. & G,. Boerner 
May 5, &—The Ehlers and Gaa collection 
of old master drawings 
| May 7, 9—Duplicates from the print col- | 
lection of the Eremitage. 
COLOGNE 
Math. Lempertz 
May 1!—Antique textiles, furniture and 
oriental art. 
May 18—Paintings by modern masters 
MUNICH 
Hugo Helbing 


May 8—Paintings of the XIXth and XXth 


centuries 


LONDON 


chairs, matching above; Mr. G. Smyth, 


EE 5CCR SE CRED RAGAAL DCS BPO Oe ROT $210 
i78—Tapestry panel, Boucher cartoon, 6 
feet 8 x 5 feet 2; Mr. H. Frankel. .$200 
509—Carved walnut canape, Louis XV, 


covered in crimson damask; Mr. W. F. 


DE: 2c. pices be peed kh bee 0s Ose a $110 
519—English carved and decorated oak 
cupboard; Mr. H. Symons... . .8260 
540-—Carved walnut bergere, Louis XVI 
style, covered in brocade rep; Mr. W. 
F ti arp otnaned hehe s ee 


552—-Two Italian XVIIIth century carved 
walnut side chairs, covered in verdure 


Caeeery: Bee. Ga BeOvOeacievceces $130 


| 558—Carved walnut sofa, upholstered in 
Gothic style tapestry; Mr. E. R. van 
ED che oe os a hie ek el We ee eae ir em $460 


| 


559—Aubusson tapestry panel, 8 feet 9 x 
7 feet 3; Mr. Charles Albert....... $525 
560—Aubusson tapestry panel, Louis XV 
style, 10 feet x 8 feet 4‘: Mr. FZ. 
RE HE re oe eee $700 
621—Painted three-fold screen; Mrs. J 
i. cesst@usacesaneee? oo 2 9100 
630—Painted four-fold screen; Mrs. G. 
ert Serer ee $130 
639—Carved and gilded decorated  bed- 
a ee ee ee $155 
654—Carved and gilded suite, sofa and 
wing armchair, upholstered in striped 
brocade; Mr. W. E. Howe........ $455 
657—Carved and gilded salon suite, 3 
pieces, upholstered in jacquard loom 
tapestry, Louis XVI style; Di Salvo 
NS EE OTE ae hrs $375 
658—Two carved and gilded  bergeres, 


jacquard tapestry, en suite with pre- 
8 OO =e reer $260 


676—Louis XVI style carved and gilded 
salon suite, 3 pieces, upholstered in 
Aubusson tapestry; Mr W. F 
SU os 6 e-em aad SPrrrrrrrTrtS  __ 
677—Two carved and gilded side chairs 
en suite with the preceding; Mr. J 
ao AIRS wren err ae ee ree $225 


MINNEAPOLIS 


GRAND CENTRAL 





On Saturday, April 5th, the second | 


large painting exhibition of the season 


opens in Gallery C-9, of the Minneapo- | 


lis Art Institute. It consists of paint- 
ings by modern French artists, from 
Cézanne, Renoir and Degas to Picasso 
and Braque. The showing represents 
modern French art in the broad sense. 
Although the Cubists are represented, 


| Impressionism, now a far cry from 
modern abstractions, is also shown. | 
Works by Monet, Cézanne, Renoir, | 
Seurat, Berthe Morisot, Degas, Rous- 
seau, Picasso, Matisse, Survage, 
Braque and others are included. 


An exhibition of drawings by Mes- 
trovic will also open at the Art Insti- 


| tute on April 5th. These thirty studies 


Sotheby 
April 14-17—Printed books, literary and 
mediaeval mss.. autograph letters, ete 
Dr: Telan@ Coter.<.ccccccs $180 
247—Antique French dark green marble 
mantel; Mrs. R. M. Gates ..$150 
303—Louis XV carved walnut canape, 
covered in rose cut velvet; Mr. H 
Pt Linco ae Nees case es eka ad $250 
317—Louis XV carved and painted canape, 
upholstered in brocade; Mrs. R. IL 
ge ery eee ee $215 
344—Carved oak Gothic chest; Mrs. Harry 
RS a aE a RRC ae $120 
358—Carved and painted pedestal clock 
by Guiot, Paris; H. Symons...... $180 
368—Decorated four-fold screen; Mrs. J 
ee RR See rrr rere $120 
369—Decorated three-fold screen: Mrs. J 
ee ee $140 | 


the round have been 
for circuit by the 


for projects in 
especially chosen 
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PACKING AND 
SHIPPING DEPTS. 


ings, 
England, 











Office: 
17 STATE STREET 
Tel. Bowling Green 10330 


the 


Member o) q 











me FT LU) DSON 
Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 


Our many years of experience has placed us in posi- 
tion to give 
clearing shipments through the U. §S 


With our excellent warehouse 
shipments we have same examined by U. S 


they are carefully unpacked by experienced employees, 
and delivered free of all cases and packing material, if 


DEPARTMENT 

at our warehouse 
WAREHOUSE so desired. 
DEPARTMENT 


We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to 


ing and forwarding of domestic 


On large shipments consisting of works of art, paint- 
fine furniture 
France, 
Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage 


NEW YORK 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) Cable Address: Kamsmarat 
“Norway House,” 21-24 Cockspur St., Trafalgar Square, S.W.1 
Telephone: Gerrard $544 
Represented in Boston, Baltimore, Washington, D. C., Chicago, 
Philadelphia and other parts of the U. S. and all 


principal cities of the world. 


Antique and Decorative Arts 


CHAS. FRIEDENBERG 
Vice-President 


unexcelled and smart service for promptly 


Customs 


facilities, on arrival of 
Customs 
(under Customs regulations), where 


the world, and also attend to boxing, crat- 
shipments. 


goods, destined to | 
or Spain, we use 


and household 
Germany, Italy 


Warehouses: 
507 WEST 35th STREET 
323 EAST 38th STREET | 
Tel. Ashland 7637 


League 








Artists of prominence prefer 
THE AMBASSADOR 


as their New York residence. 


Perfect facilities for exhibitors. 


Ambassador 


PARK AVENUE at Slet STREET 

















| Gerrit Vanderhoogt | 
| Etchings | 
| Fifth Floor, Fine Arts Building 
| 410 So. Michigan Ave., CHICAGO 














Dikran G. Kelekian 


Works of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 
Opposite American Mission, Cairo 
2 Place Vendome, Paris 











The Grand Central School of Art is 
opening its sixth annual exhibition of 
student work on Tuesday, April 15th, 
at 3 o'clock in the Sargent and portrait 
rooms of Grand Central Art Galleries. 


Saturday, April 12, 1930 





— 


George Pearse Ennis, Howard L. Hilde. 
brandt, John R. Koopman, H. R. Ball. 
inger, Don Weir, George Lober, Henry 
B. Snell, Arshele Gorky, Frank Hazell, 
Pruett Carter, J. Scott Williams, 
Arthur W. Woelfe and Eric Pape. 
One of the high points of interest ip 
this exhibition is the awarding of ap. 
proximately $500 in prizes as well ag 


SCHOOL EXHIBITS 


The exhibition will continue until) |, ss 
a ia : a ; the Art School medals. 
April 26th, which will give ample op- 
portunity to friends and relatives of Prizes will be awarded in antique 
the students to see the work being | drawing, still life, watercolor, illus. 


done in the School. The exhibition will 
include about 600 examples of work in 
drawing, painting, illustration, design, 
sculpture, 
terior decorations. 


awarded by a jury composed of mem- 


bers 


Edmund Greacen, Wayman Adams, 


tration, sculpture, design, interior dee. 
oration, life drawing and painting and 
advertising illustration. 

work and in- 
The prizes will be 


advertising The enrollment of the School for this 
year far exceeds any previous year and 
all foreign 
countries as well as nearly every state 
in the Union. 


includes students from 


of the faculty which includes: 
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PAINTINGS by OLD MASTERS | 
and 
| MODERN FRENCH and AMERICAN MASTERS | 
REINHARDT GALLERIES 
730 FIFTH AVENUE NEW YORK 
EE - - ——— — 



































METROPOLITAN Galleries 


578 Madison Avenue, New York 


PORTRAITS and LANDSCAPES 


of the 
ENGLISH XVII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 


paintings or collections 
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Saturday, April 12, 1930 


PHILADELPHIA 


At the Plastic Club’s recent annual 
exhibition of the 
jury of award, composed of Hugh H. 
Breck¢ nridge, S. Walter Norris 
Ada Williamson, gave the gold medal 


oils and sculpture, 


and 


to Eleanor Finnesey’s “Flowers,” while 
the silver medal went to Ellen Donovan 
Village,” a 

Perhaps the most pleasing 
picture in the “Don 
Quixote,” by Margaret Gest, a modern- 


for “The winter scene In 


low tones. 


exhibition was 


istic interpretation of the famous tilt 


with the windmills, which received 


honorable mention. 
* * * 

The Art Alliance’s biennial exhibi 
the open air is 
scheduled to open on May 15th in 
Rittenhouse Square. The prizes to be 
awarded were announced recently by 
Miss Clara R. Mason, executive secre 
tary of the Alliance. 

The Fairmount Park Association will 
give a prize of one thousand dollars 
for the best work of sculpture suit- 
able for permanent erection outdoors. 
The Alliance will give two prizes of 
five hundred dollars each, one for a 
group, or a single figure, suitable for 


tion of sculpture in 


placement in front of the Alliance 
Building, and the other for the best 


piece of sculpture, irrespective of sub- 
ject. The Garden Club of America will 
award a gold medal for the best dec- 
orative group, or single figure, suitable 
for a garden. 

Juries to pass upon the work of con- 
tributors have been appointed in New 
York, Boston and Chicago. In New 
York the jury is composed of Walker 
Hancock, C. Paul Jennewein and Alex 
ander Archipenko; in Boston, Richard 
Recchia and George Demetrios, and in 
Chicago, Albin Polasek. 

Two more April showings have been 
announced by the Art Alliance. A 
collection of architectural models by 
Florence I. Musselman, placed on view 
on April 5th, will occupy the galleries 
until May Ist. From April 29th to May 
13th, a collection of watercolors by 
Emil J. Bistran will be shown. 


The Saturday Morning Junior Class 
of the Pennsylvania Museum’s School 
of Industrial Art opens its annual ex- 
hibition at the School on April 12th, to 
continue through the 19th. 

In Memorial Hall, Fairmount Park, 
a collection illustrating the process of 
printmaking from engraving through 
the various reproductive processes has 
been placed on view. 


Of interest among the recent exhibi-| in the East Gallery at Memorial Hall. | 


The ART News 


tions in the galleries were the paintings 
of Henry McCarter at the Edward Side 
Gallery and those of Fred Wagner at 
the Newman Gallery. Among the works 
by the former shown were “Cathedral, 
Mill and University” and “Faith,” “Sun- 


day Morning, St. Anne, Finistere, 
France” and a number of beach com- 
positions. Canvases by Fred Wagner 
at the Newman Gallery included his 
“Winter Morning,” “Fish Houses,” 
“Late Afternoon” and “Excavation.” 
A number of his pastels were also 
shown. 
oa 


The Fellowship of the Pennsylvania 
Academy of the Fine Arts recently ex- 
hibited two groups of paintings by its 
members, respectively, at the Wissa- 
hickon High School and the Woodrow 
Wilson Junior High School. Its ex- 
hibition at the Frankford Library con- 
tinued until April 2nd. It has also 
placed on view in the entrance hall of 
the parent academy, Broad and Cherry 
Streets, an exhibition of reproductions 
of works by Pablo Picasso, through the 

| courtesy of the publisher, H. C. Perle- 
berg. 


a * 


The Pennsylvania Museum of Art 
| opened to the public, on April 9th, the 
| installation of American furniture from 
| the collection of Miss Ella Parsons 
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Farmer collection. 
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COLLECTION OF CHINESE 
FAMILLE ROSE PORCELAIN 





18th CENTU 


“DWARD I. FAR 


The taste for rare and precious things is always exquisitely gratified in the 
Superb old Chinese Porcelains, Potteries and Bronzes; 
delicate carvings in Jades, Carnelian, Crystal and other semi-precious 
stones are beautifully mounted in Lamps. 
as Decorative Objects. 


NEW YORK 


Delightful Utilities and 
They are displayed at the Farmer estab- 
lishment in harmonious assemblage with exceptional speci- 


mens of XVIIth and XVIIIth English Furniture. 


16 EAST 56th STREET 
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PUES I SURI U ISOS SE SUSI UU PIR PI 


JAN KLEYKAMP 
GALLERIES 





RR 


5 East S4TH STREET 


EARLY 


CHINESE ART 


‘ axe | 


SPECIAL EXHIBITION OF 


PRIMITIVE 
NEGRO ART 


LAS 


WOOD SCULPTURE 
FROM GUINEA 


NEw YorK City 





- 
as 





Established 1876 


Enguiries Solicited. 





THE FINE ART SOCIETY, Ltd. 


FINE PRINTS | 


BY OLD AND MODERN MASTERS 


148, NEW BOND STREET, LONDON, W. 1 


Cable Finart London 


Catalogues Free. 











Sa 


oe ome cee | mee (ee Loree ee 


(me 


eae - 


| 


Tapestries 


i Velvets 


— 


[ 
U 


DAWSON 


19 EAST 60th STREET, NEW YORK 
of 


OLD ENGLISH FURNITURE 
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Member of Antique & Dec 
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Needlework 


[Embroideries 


ratwe Arts League 





Telephone: Circle 5952 


ADOLPH 


119 West 57th Street 





EXPERT RESTORER of OLD MASTERS 


Room 715 
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New York 
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Important Paintings By Crivelli 
In Boston Collections 


In The Bulletin of the Mu 


BOSTON.—In the middle of the 


XVth century, at the moment when the 


elder Vivarini and Bellini were lay- 
ing the foundations for the Golden 
Age of Venetian painting, there 


emerged the unique artistic 
ality of Carlo Crivelli,-a 


person 


personality 


so distinct and so decisive that, while 


from the general de 


time, he yet 


standing aloof 
velopment of his 
able to bring to completion with con 
summate technique his own 
tation of life. In 
tury, Crivelli is 
the desire to 


Was 


interpre 
relation to his cen 
often overlooked in 
reach the progressive 
Giorgione and Titian, but in any care 
of the Italian 
omitted, for within 


ful survey world of art 
he could never be 
the limits of his energetic conception, 
where his emphasis rested upon bold 
and 
he stands without a 
that he merits the 
His 
rupted residence in the Marches away 
from the discoveries and competitions 
of the capital tended to crystalize his 
style and to maintain a uni- 
formity throughout his 
the determining factor is not so much 
this retrogressive character as the in- 
dividuality of the himself, 
amid provincial 
ings had the innate power to develop 
his vision to its culmination. As the 
Byzantine 
Golden Age in the prophets of Hosios 
Loukos or Daphni have 
monumental suavity that 
the Classic, so here, this XVth century 


ness of delineation brilliance of 
decorative effect, 
rival. It is 


reactionary. 


true 


name of uninter- 


certain 


career; but 


man who 


alone and surround 


mosaicists of the second 
achieved a 
approaches 


“archaic” has infused his figures with 
something of the same quality 
Throughout his life Crivelli’s favor- 
ite composition was the Madonna and 
Child, often poly- 
ptych with 
painted this theme constantly, always 
with 


as the center of a 
attendant = saints. He 
on the same general scheme, but 
inexhaustible variety of interest 
detail. An admirable example in 
America of such a Madonna in his ma- 
ture style is the Lazzaroni panel in the 
collection of Mr. Philip Lehman. With 
the exception of this subject, however, 
the opportunity to study and 
ciate Crivelli in Cambridge 
ton is phenomenal. The 
the decorative splendor, the extreme 
stylization, the enamel technique ap- 
pear to advantage in the “St. George 
and the Dragon” at Court, 
while the sterner severity, the intense 


and 


appre- 
Bos- 
refinement, 


and 


Fenway 


emotion, the peculiar energy find ex- 
pression, first in the earlier “Pieta” of 
the Fogg Museum and finally in the 
dramatic interpretation of 1485 at the 
Museum of Fine Arts. 
of any work of art it is unusual and 
satisfying to feel at the 
lute certainty with regard to attribu- 


In a discussion 


outset abso- 


OLD MASTERS 


ARMS & ARMOUR 


ANTIQUES 
CYRIL ANDRADE LTD., 
24 Hanover Square, London, W. 1 








seum of 





Fine Arts, Boston 
. 


tion All three of these paintings are 
conclusively 


of Crivelli 


examples from the hand 


himself and exhibit his 


qualities without need of apology 
The life of the artist 


jectural; the limited knowledge of his 


is largely con 


undramatic wanderings has been much 


discussed, and it is only necessary to 


significant dates——his 
appearance in a Venetian 
1457, and his knighthood by King Fer- 
dinand of Capua in 1490. Each of these 
reflection in 


recall the two 


tribunal in 


events has its his paint 


revealing his pride 


word 


ing, the first in 


in his origin, for he used the 
Veneti invariably in his signature, and 
the second making possible the dating 
(after 1490) of such paintings as are 
signed with the added title Miles. 
The reason for Crivelli’s departure to 
the Marches (Rushforth suggests his 
accompaniment of Antonio Vivarini on 
a commission to Pausola) is unknown; 
but his work after his arrival there 
‘an be divided as a matter of con- 
venience into three periods based upon 
a study of the original situations of 
his pictures and supplemented by oc- 
casional dates. During the first of 
these divisions, from 1468-1473, his 
principal residence was at Fermo and 
his outstanding production the early 
Madonnas. The second 
period reaches to 1487 with the heart 
of his activity at Ascoli and includes 
the great Annunciation of 1486 exe- 
cuted for Camerino. Finally, during 
the last years of his life, he reappears 
at Fermo possibly in the service of 
the Vinci family—a _ period of six 


series of 


The Art News 


years or more (his death is unrecord- 
ed) which produced a group of mas- 
terpieces, the “Coronation” and ‘“Ma- 
donna of the Candle‘ at the Brera and 
the “Presentation of the Keys to St. 
eter” at Berlin. 

As Crivelli’s life is unknown, and 
as his character is to be sought only 
through the evidence of his pictures, 


so it is also with the influences in his 
style. Authorities have traced analo- 
gies, not without plausibility, to all 
the currents present in North Italy 


after 1460—the approximate initiation 
of his activity. Venturi suggests An- 
tonio da Negroponte on the resem- 
blance of the Madonna in San Frances- 
co della Vigna; Mather, on the man- 
nerism of the Madonna’s coiffure, sees 
the final influence in Jacopo Bellini; 
others feel Jacobello, Giambono and 
the early Venetians. All agree, of 
course, in the marked derivation from 
Squarcione and the Paduans with spe- 
cial reference to Giorgio Schiavone. 
Certainly, there can be no question of 
the close affiliation in composition and 
style between the early Madonnas of 
this Squarcionesco and the Verona 
altarpiece of Crivelli. The marble 
architectural setting, the sculpturesque 
types, the playful putti, the angular- 
ities of drawing, the garlands of fruit, 
the vistas of Gothic town and barren 
tree —all these appear frequently 
throughout the art of Crivelli. Sim- 
ilarly, the part which the Vivarini 
played is large. Figures reminiscent 
of the Fathers of the Church in the 
altarpiece for the Scuola Grande della 
Carita, or of the saints in Bartolom- 
meo’s Vienna altarpiece, or of the St. 
Nicholas in the Bari “Enthronement” 
are played upon by Crivelli; the orna- 
mental frieze running along the front 
of the throne in the Frari altarpiece, 
or the thoughtful Vivarini Madonnas 
at Milan and Venice anticipate the 
Painter of the Marches. This very 
confusion of influences testifies to the 
individuality of his genius, which 


(Continued on page 25) 
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Important Paintings By Crivelli 
In Boston Collections 
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could adapt so many varied traditions 
its formula. It is enough to 
assert that, whoever his most 
masters may have been, 
there is in Crivelli a mixture of the 
Paduan, the late Gothic, and, chiefly 
in his abstract interpretation, the By- 


own 
here 


to 


immediate 


zantine. 

The “St. George and the Dragon” in 
the Isabella Stewart Gardner Collec 
tion, as a dramatic and decorative por- 
trayal of the inevitably appealing alle 
gory, is worthy of all the high praise 
lavished upon it by Berenson.  Inas 
much as the picture is not dated, is 
is assigned with considerable latitude 
to various periods of Crivelli’s life. 
Purely on internal evidence, on the 
basis of the profusion of gold embossed 
work and, more. specifically, the 
kinship in feeling to the series of 
early Madonnas, I prefer, with Drey, 
an early assignment, possibly about 
1472. At the same time, the actual 
date in this instance is unimportant 
in comparison with the qualities of 
the panel itself. 


° 
ol 


The composition is original and 
forcetul; the design imaginative and 
yet controlled. A thousand subtleties 
of repetition of motif make for har- 
monious unity. The diagonal line of 
the horse’s back is repeated in the 
scabbard, the sword, and the little 
path stretching away into the distance. 
These, in turn are balanced by the 
right angle of the cliff and the broken 
lance piercing the dragon’s tongue. 
Similarly, the flying hair and cloak of 
George find an echo in the stylized 
tail of his steed; and the curve of the 
foreshortened horse is recalled on the 
neck of the dragon. Crivelli as a com- 
poser has subtly understood the fund- 
amentals of axial balance and the sup- 
of unnecessary planes. The 
drawing throughout is firm, sharp, and 
of that exquisite refinement in which 
ie excelled; but it is above all in the 
color that he here asserts his charm. 
Typically, he has rendered his shadows 
by simple hatchings and then brought 
the whole surface up to transparent 
porcelain finish. The spotting of the 
tones, the brilliancy of the reds and 
greens in the caparison of the knight, 
the effective use of gold and jewels to 
emboss the trappings of the horse, the 
tiny trees, the halo and gold ground 
all are more in harmony with 
illuminations of the International | 


St. 


pression 


these 


Style than with any creations of the 
Renaissance. 

This legendary subject provides 
such a satisfactory outlet for the less 
serious side of Crivelli’s nature that 
me almost regrets the rarity of sim- 
ilar themes in his work—the result of 
nis marked predilection for single 
monumental figures and_ ritualistic 
‘ompositions. In the predella of the 
Odoni altarpiece, executed after 1490, 
this lighter point of view reappears 
ynce more in another St. George. Con- 
ceived in the same vein, the horse is 
more scientifically drawn, the action 
more spirited, the treatment broader, 
but despite the attraction of the pic- 
ure it lacks the gaiety and youthful 
freshness of the earlier version. Still 
inother fascinating comparison is the 
St. George painted by some unidenti- 
fied Venetian, possibly Quirico da 
Murano, in the opinon of Berenson, 
which hangs in the Martinengo Gal- 
‘ery, Brescia. Horizontal instead of 
vertical in plan, this picture possesses 
the same gold background, embossed 
trimmings, and quaintness of setting 
seen in the Gardner panel. Carpaccio 
is the heir of such as these. Crivelli 
also painted a St. George now in the 
Metropolitan Museum and an asso- 
ciated “St. Michael Trampling a Mon- 
ster” in the Demidoff altarpiece of 
1476, but both these young heroes 
in their separate niches fall far short 
of the spirit of the knight at Fenway 


Court. In his fineness of feature and 
eager tensity of expression, he is 
worthy of association with the ‘“Ma- 


donna of Pausola” or, more appropri- 
itely, with the St. Gimigiano of the 
Brera triptych. 

Turning to the details of the paint- 
ing, we find them also typically Cri- 
vellian. The delightful Gothic town 
with the diminutive kneeling princess 
reappears many times in his work, 
for instance, in the scene at the right 
in the Verona Madonna in the tower 
of the Northbrook Resurrection, and 
in the distant vistas of the Ancona 
and Northbrook Madonnas. The barren 
landscape with the tufts of vegetation 
springing from the dry earth finds 
analogies in the St. John of the Demi- 
doff altarpiece, the Odoni predella, and 


closest of all, in the Spiridon Cruci- 
fixion. These comparisons are men- 
tioned, the technical acomplishments 


stressed, not alone for their intrinsic 
interest but because they contribute 
to an understanding of the mediaeval 
strain in Crivelli, 

As a foil to this fairy-tale and as a 
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prelude to the more sumptuous inter- 


pretation at the Museum of Fine Arts, 
the Pieta of the Fogg Museum serves 
admirably. This theme had a power- 
ful attraction for Crivelli, which in- 
creased in his later periods. There 
are not less than ten acknowledged 
representations of it, of which five 
form a magnificent series (Fogg, Craw- 
shay, Boston Museum, Vatican, and 
Brera). The remaining five, six if the 
Berlin predella is admitted (Massa, 
Brocklebank, Johnson, Monte Fiore, 
and Ascoli), all have their merits, but 
for one reason or another are less 
pertinent to the present discussion. 
Thus, the Dead Christ in the upper 





pinnacle of the Massa _ altarpiece 
(1468) lacks conception of form: the 
Brocklebank Lunette in which Nico- 
demus and Joseph of Arimathea ap- 
pear, although built on almost the 
same scheme as the later group, seems, 


|to me at least, still crude in type and 


| they 


inferior in execution. On the 
hand, the Johnson and Monte Fiore 
panels, each representing Christ sup- 
ported by two boy angels are strong, 
both in delineation and feeling, and 
only of less significance here because 
form a separate category by 


other 


themselves. Finally, the Ascoli ver- 
sion has darkened to such a degree 
that it is difficult to consider it more 


25 
extensively than as the basis of the 
others. 

The Fogg picture, then, may be 
taken as the first of a series of five 


pietas, and (though lacking date and 
signature) may be given with reason- 
able assurance to the year 1473 or im- 
mediately after. From its shape it 
was undoubtedly designed for the cen- 
ter of an ancona. It is the only one 
of the five which does not include the 
Magdalen, but it nevertheless depends 
directly upon the damaged and over- 
harsh interpretation at Ascoli. Fur- 
thermore, Drey and Venturi call spe- 

(Continued on 


page 26) 
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Important Paintings By Crivelli 
In Boston Collections 
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(Continued from page 25) 

cial attention to the derivation from 
the masterful Bellini Pieta of the 
Brera. It is a cause of the deepest 
regret that the Fogg panel has suf- 
fered so severely; but despite the ex- 
tent of the damage, the spirit of the 
master is not entirely obliterated. It 
would only be conjectural to 
the anatomy or 
but the other figures adequately justfy 
The Madonna, in the 
her much 
softened interpretation of the type at 
Ascoli, yet lacking 

drama of the Crawshay. 
although very near his 
in the Boston Museum 
pietas, is in a soberer, 


discuss 


expression of Christ, 


comparison. 
sweetness of grief, is a 
the emotional 
St. John, too, 
counterpart 
and Vatican 
less tempestu- 
ous mood. The accessories are reduced 
to a minimum of The 
marble tomb with Crivelli’s character- 
istic fractures terminates in a simple 


ostentation. 


moulding comparable to those in the 
Johnson and Monte Fiore 
The fabric behind Christ is 
silk, not yet the 
duller, deeper, of a more 
nality. In a word, the keynote of the 
picture in the 
genuine sincerity and restraint. 

As a climax to the career of Crivelli, 
the Panciatichij Pieta in the Museum 
of Fine Arts, is particularly satisfac- 
tory, for it him in the plen- 
itude of his powers, depicting one of 
his favorite themes, his love of acces- 
sories unfettered, still united to 
a purity of feeling which has not de- 


examples. 
watered 
brocade; color is 
russet to- 


relation to series is 


reveals 


yet 


generated into the preciosité of the 
Vatican and Brera examples. This 
work is conspicuously signed in Cri- 


OPUS CAROLI 
which, coupled 


velli’s usual manner- 
VENETI 1485-—a fact 


with the general arrangement, con- 
firms the belief that it was intended 
for a separate panel and not as a 


section of a large altarpiece. The only 
fundamental difference in composition 
is the conception of Christ, full-length 
with His right foot foreshortened 
above the tomb. In all other essentials 
the painting has as its basis the Ascoli 
polyptych and the Giovanni Bellini. 
It is the most compact, the closest knit, 
the best fused of the Crivelli group. 
The drawing is bold and incisive, sty- 
lized and yet with a convincing sense 
of the planes forward and back. The 
design is completely satisfying—an 
instance of a symmetrical balance and 
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the interrelation of forms 
| a harmony which is 
|the patterns of tomb, hangings, and 
|}costume. The heavy brocaded panel 
behind Christ is North Gothic, iden- 
tical with the cope of St. Peter in the 
Brera triptych. The gold silk under- 
background, another elaborate pattern, 


producing 
heightened by 


appears with innumerable variations, 
as in the Crawshay Pieta, the Poly- 
ptych of 1473, and the Triptych of 
1482 The brocade over the tomb, 


more delicate in design and bearing a 
smal! coat of arms, recalls that under 
the feet of Christ and the Virgin in 
the Coronation of 1493. The tomb it 
self in its meticulous elegance sur- 
passes even those of the Brera and 
Vatican paintings and is comparable 
|}in its ornamental relief with the archi 
tectural details of the Annunciation 
The Squarcionesque fruit at the top 
is at its peak of perfection and realism 

as full-blown as the garlands in the 
Madonna of the Candle The color, 
chiefly red and gold, is of unprece- 
dented richness, contrasting strangely 
with the cadaverous gray of the cen 


tral figure. 
The face of the Christ has been 
damaged and is the least successful 


part of the composition, yielding pre- 
|cedence in strength and characteri- 
| zation to both the Crawshay and Vati 
can examples. His body, wrung more 
|from metal than from flesh and blood, 
}comes near in structure to the John 
son Pieta on the “Christ Appearing to 
| Francis” in the Poldi-Pezzoli Museum. 
The Madonna, in profile, is represented 
as a grief-stricken old woman, intense 
and genuine, standing in her emotion 
midway between the reserve and vio 
lence of the Madonnas in the Fogg and 
Crawshay panels. The St. John, with 
|mouth agape and foreshortened head, 
is on the same model as his counter- 
part in the Crawshay picture, but more 
forceful here and less emotionalized. 
His drapery (the only sweep of line 
in the three pictures) might have been 
studied from a work by Bartolommeo 
Vivarini. However, it is in the figure 


of the Magdalen that Crivelli has 
| achieved his most poetic interpreta- | 
|}tion. In a gorgeous robe, embossed 


|}in the manner of his earlier compo- 
| sitions, she gazes raptly at the Mas- 


|ter with an expression lacking all 
| harshness and comparable in its un- 
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Important Greek Vases Acquired 
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In The Bulletin of the 


“- 
ROCHESTER.—The art of the Greek 
craftsman is best exemplified by the 
study of Greek vases. 
ture and architecture 


we may 


fore, 


MacLean 
Vemorial 


Art Gallery, Rocheste) 
to a brief consideration of two 
topics only, the shapes and uses of 


much both of the artistic appreciation | their 


and the art technique displayed by the 
Greek people: but for a wider 


and their religion, and for more 
mate glimpses into their social, 
litical and private life, we must 
to the vases, because they form the 
fullest and most continuous record 
which we possess of these various as- 
pects of Greek life and thought. 

The vases which are now on exhibi- 
tion in the foyer and sculpture hall 


inti- 
po- 
turn 


of the Rochester Memorial Gallery, 
original works of Greek craftsmen 
chiefly from the VIIth and VIth 
centuries before’ Christ, are therefore 


a welcome addition to the Gallery’s 
rapidly accumulating material illustra- 
tive of the art of the ages. 

It would be out of place here, even 
did space permit, to deal with all those 
technical problems associated with the 
production and the decoration of Greek 
vases. We shall limit ourselves, there 


affected beauty to St. Catharine in the 
Brera Coronation or to the Madonna 
of the Vatican. 
“There are few artists so complete 
in themselves,” is the judgment of one 
critic of Crivelli. He represents a 
curious blending of divergent elements, 
a mixture of refinement and severity, 
of delicate details beside bald form, of 
Gothic mannerisms and Renaissance 
brocades, of scientific interest in per- 
spective with incorrect form drawing 
a confusion of these elements united 
to a keen emotion, a love of clear color, 
and a passion for sumptuous decora- 
tive effects. Earlier scholars have 
summed Crivelli up as “On the whole 
a striking, original genius; unpleasant 
and now and then grotesque, but never 
without strength, and always in earn- 


est.””. This estimate, in a way, is ac- 
}curate, but the more one studies his 
works with a sympathetic mind, the 
more one tends to dwell, not upon it 


asperities, but upon the completeness 
and unexcelled craftsmanship with 
which he realized his vision. 
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| employed, they are usually 
knowl. | 
edge of their mythology, their history | 


| 


(its shape, 
| subject 
| coarse 


A. 


Through sculp-|Greek vases, and the different classes 
learn | into which, on the basis of the time of 


production, and the technique 


placed. 


Shapes and Uses 


As the use for which a Greek vase is 
jintended determines in a large measure 


these two topics form one 
rather than two. Apart from 
undecorated wares, which will 
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Greek 
different uses, 
modifications 
larger number 


here, 
eight 

many 
much 


considered 
have in the main 
and owinz to the 
in their form, a 

of shapes. 

1. Vases dedicated to the Gods. 

The plaques or “pinakes” found in 
temple sanctuaries furnish the best ex. 
amples of this use. 

2. Vases used on ceremonial and fes- 

tive occasions. 

Under this head can be included 
most of the Greek painted vases known 


not be Vases 


to us. The important ones are these: 

(a) The “oinochoe” or jug used fre- 

quently in pouring a libation 

(b) The “phiale,” a flat bowl, borne 
on the palm of the hand. 

(c) The “amphora,” a large’ vase 

with two handles, from which 


(Continued on page 27) 








MARGRAF @& CO. 


' 


# 


Unter den Linden 21 


ANTIQUITIES—OLD FURNITURE 
TAPESTRIES 


MANAC 


Gustav Cramer 


BERLIN W. 8, 


Unter den Linden 21 


Catalogue with 60 illustrations upon request | 





; 





Th ta 


coe a eae 


The building erected about 1780 


3EMENT: 
Prof. Dr. Hermann 


» 


Schmitz 

















Ko 


CLLEEEELELLELE SSSA A ESE A SSE OS 





° 


EDGAR 


EUROPEAN ANTIQUITIES 
CHINESE WORKS 


OF 


2 TIERGARTENSTRASSE :: BERLIN, W. 10 


ELE LEAEEEEGEE EEE EEE EEE EEE EEE EEE MEE EERE EEE EOS OOS, 


LEAMA MOMMA OOOO OOO OEE EOE OOM O DOO O REDE ODEO OOOO DOO OOOO OOo 


WORCH 


ART 


OO OOO ee ee ef 


—= 





Telephone: 
Bryant 7225 


he 








3 Piece George III 


ANTIQUES 


old English 
silver teaset made by S. Hennell 
and J. Taylor in London in 1815. 


EDWARD PRILL Inc. 


of Sheffield, England 
44 WEST 48th STREET, NEW YORK 


REPRODUCTIONS 


London, 1760. 


Your correspondence is invited 


Sterling silver candlesticks, per- 
fectly reproduced from the orig- 
inal pair made by John Moore, 


Cable address: 
Priiward, New York 

















pose 
‘? 
T 
and 
T 
T 
as i 
sam 
Ss. 
T 
sha] 
figu 
type 
tatir 
B 
l. 


T 
vari 
met 

» 
B.C, 
man 
neal 


Vase 
4, 
B.C. 
brou 
but 
5, 
BO. 
whit 
6. 
B.C. 
are | 
lates 
the 
cani: 


? 


7é 








; Saturday, April 12, 1930 The Art NEws 27 

















AA Ty as BY 4) “ ™~ “ 
~ GREEK VASES CLEVELAND 
es, ‘ ry ala he het ; 
ns IN ROCHESTER . 
a Contemporary prints were recently 

a0 ri , ; Ye ary r 7 

Continued from page 26) placed on view in Gallery IX of the 
i smaller vessels are replenished Cleveland Museum of Art and many 
oan ‘d) The “krater” or mixing-bowl, a interesting works by well known art 

sort of modern punch-bowl. ists were included. George Bellows 
es (e) The drinking-cup. The most fa- contributed “Billy Sunday” and “Ben- 

miliar and at the same time the ediction in Georgia,” Peggy Bacon an 
led most delicate and graceful is the , : 

gee p ‘ sing group and Mabel Dwight, J« 
wh ‘kylix,” a wide, shallow bowl, | } yaa ag Broup and Mabel I wight John 
se: resting on a slender stem, Other | Sloan and Pop Hart some delightful 
rre- cups are the “kotyle,” a deep. | and characteristic examples. The ex- 
n two handled ee pe nat stem | hibition was assembled by the Ameri- 
rhe or foot, and the “kantharos” | ‘ : 
: Cé ‘ederatio Arts ¢ e re Ss 

shaped like a champagne-glass, | n F het ation of Arts at the request 
ase with high looped handles. of the Victoria and Albert Museum. 
ich 


(f) The “loutrophoros,” a= slender 
variety of “amphora,” associated | 
with marriage and funeral cere- 
monies. 


Other recent print shows in Cleve. 
land include works of Walt Scott at 
Lindner’s and contemporary etchings, 
including prints by C. R. W. Nevin- 
son and A. Karoly, at Sterling and 
Welch's. 

Fifty-nine Japanese prints were in- 
cluded in the bequest of the late EF. L. 
Whittemore to the Cleveland Muse- 
um. The prints had been exhibited 
there on loan for some time. 


»” Vases connected with the burial 

of the dead. 

The white “lekythos,” one of the 
most beautiful of all Attic vases, was 
connected almost exclusively with the 
cult of the tomb. Smaller “lekythoi,” 
such as the two on exhibition in the 
Rochester Museum, were used for sim- 
ilar purposes The “alabastron” in 
which was stored oil or precious oint- 
ment, was also placed in the tomb 
near the body of the dead. 

Fy 4. Vases intended as prizes. 

| 4 The “Panathenaic amphorae” given 
to the winners of races at the Pana- 
thenaic Festival, decorated with a full- 
length figure of the armed Athena 
between two columns 

5. Vases used as decorations. 

This practice did not come into use 
in Attica, but was common in the case 
of Graeco-Italian wares of the IVth 
century. 

6. Vases used for drawing water 

The vessel used chiefly for this pur 
pose is the “hydria” or water-jug. 

7. Vases for personal use. 

The “aryballos” used for holding oils 

ind unguents. 

. The “pyxis,” a toilet box with lid. 

’ The small “lekythos” before its use 
as a tomb offering, served much the 
same purpose as the aryballos. 

8. Vases used as toys. 
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Exhibitions of interest in the gal- 
leries include pastel landscapes by 
Carl Anderson at the Gage Galleries; 
paintings by Emery Gellert at Potter- 
Bentley’s; Irish paintings by Grace V. 
Kelly at the Eastman and Bolton Gal- 
leries; European artists, including 
Ridgway Knight, George Bogert, A. De 
Andreis, EF. Cabane, A. Chabanian, 
Kagborg and others, at Guenther’s; 
work by Jose Clement Orozco at Kor- 
ner and Wood's; work by the students 
of the Cleveland School of Art in 
the exhibition corridor of the Union 
Trust Building; and original drawings 
for illustrations by famous _ illustra- 
tors, at the Cleveland School of Art. 


TAR eet 


—_— 


* * + 


The Kokoon Club recently moved 
into its new home at 2109 Kast 40th 
Street, just south of Carnegie Ave- 
nue. It is much more pretentious than 
the old quarters at 2121 East 21st 
Street, already razed to make way for 
he extension of Carnegie Avenue. 


OMAHA 





These were small vases of various 
shapes, often decorated with a child’s 
figure, and appropriate accessories. The 
type most commonly found is an imi- 
tation in miniature of the “oinochoe.”’ 

B. Classes of Vases or Vase-Periods 

i. 














Primitive Pottery. 2000-B.C.-900 
A a 
The pottery of this period is known Among recent acquisitions to the 
variously as Aegean, Cretan or Minoan, Omaha Art Institute are the following: 
Mycenaean, Sub-Mycenaean, Proto-geo a group of watercolors by Frederick 
metric, ete. Knight, given by Miss Jessie Millard; 
2. Geometric Vases— 900 B.C.-700 a French XVth century illuminated 
B.C.—known also as “Dipylon,’” as| MAHOGANY TALL-CASE CLOCK manuscript, given by Mrs. William F. 
many examples of this type were found WITH MAKER’S LABEL Baxter; a group of Indian paintings by 
near the “Dipylon” Gate in Athens. By AARON WILLARD, BOSTON, | Abel Sanchez, gift of Mrs. Gilbert M. 
3 Proto-Corinthian and Corinthian CIRCA 1790-1800 CHIPPENDALE CARVED MAHOGANY BONNET-TOP CHEST-ON- | Hitchcock; a landscape by Jean Corot 
= seg PRP oT ane . — In the Morris Berry collection to be sold CHEST. CONNECTICUT, CIRCA 1770 land one by George Inness, in the Mrs. 
— 4. Blac k-figured | ases- 600 B.( “960 at the American-Anderson Galleries Arthur C. Smith bequest; and the 
a B.C. rhe Bl ick-figure style was first on April 25th and 26th. In the Morris Berry collection to be sold at the American- Indian collection of Mr. and Mrs. Mat- 
.%..% raging —- ee not at Athens, Anderson Galleries on April 25th and 26th. thew A. Hall. 
ut a orinth. 








5. Red-figured Vases—520 B.C.-400 -———— PRIMITIVES 


0c ee elit tame te [ saa mime vem coe]! NORBERT FISCHMANN GALLERIES 
white “lekythoi” referred to above. Oostsaanen, certificate from Hofstede 


6. Graeco-Italian Vases—400 B.C.-31 de Groot, for sale, in private posses- 
B.C. At the beginning of this period sion, bargain. Apply to H. B./C., ¢/o 
are found Italian red-figure vases,—the || the General Representative of The Art MUNICH, Briennerstrasse 50 b (opposite Schiller-Monument) 
latest Attic painted pottery, although News, Karl Barth, Konradstr. 4, 
the Attic spirit still survived in Lu- Munich 13, Germany. 














canian and Campanian ware. ee —— OLD PAI NTINGS GOTHIC SCULPTURE S 
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E JvanWISSELINGHs Co FERARGIL || C. W. Kraushaar FREDERICK KEPPEL 
ivi = | | 
| Art Galleries | & CO. 
; a2) ) l if l J ¢ iS - 
7 ok ane | 680 Fifth Ave. New York |||] Pee ae | 
F and SOCUL 
HIGH CLASS | : | | ee 1] ETCHINGS 
PAINTINGS aE H : | FREDERIC N. PRIC!I | PAINTINGS ~- ETCHINGS | BY 
§ AMMAAPLPORPOP TOL LOLS O° resides . ; 
_. |: me ie | and BRONZES | Contemporary Artists 
ate! OUD TASIIONED NOSPRALTY | ee oe | 
— tA Oa: Seo 37 EAST 571 ST., NEW YORK = ||| aie 16 East 57th Street 
THE HOTEL of American and European Art | 
PUBLISHERS Fl — 
; OF THE ETCHINGS By MONTCLAIR . ‘ 
M. BAUER A. o. ; APLAy , om , 
S. GREGORY TAYLOR, Pres. | 
A New, Luxurious, Hotel |} The Pennsylvania Academy — — On Exhibition 
| ; ‘ « | | 
800 Rooms—800 Baths | of the Fine Arts ll Pekine es | 
78-80 ROKIN AMSTERDAM Radio in Every Room The Oldest Fine Arts School ALBERT STERNER 
in America 
: Single DRAWING, PAINTING, | YAMANAKA & CO. During April 
$3 to “ ILLUSTRATION, SCULPTURE 680 Filth Ave.. New York 
ouble 
MAURICE H. GOLDBLATT $5 to $6 BROAD : C ony | = vet | K L E E M A N N = 
i Art Expert _ Suites ae peat WORKS OF ART | THORMAN 
aintings Authenticated $10 to $15 CHESTER SPRING from ~ -RIE 
and Appraised Den eve Vaaith GALLERIES 
219 No. MICHIGAN AVE. Illustrated Booklets, Address the Curator JAPAN AND CHINA |) 575 Madison Ave., Bet. 56th-57th Sts. 
Chicago. Illinois 
a 
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WASHINGTON 
An exhibition of etchings by A. C. 
Webb opened on March 24th in the 


Smithsonian Building and will continue 


until April 20th. 
a * * 


An exhibition of paintings by Hilde- 
garde Hamilton was held at the Carl- 
ton Hotel, under the auspices of the 
Art Promoters’ Club, from March 22nd 
to 29th. 
were painted during an extended trip 
through Europe last year in the course 
of which Mrs. Ryland and her hus 
band spent considerable time in the 
South of France, at Aix, on the Italian 
lakes, in Czechoslovakia and adjacent 
regions. Seventy of the 
which the brought 


Most of the landscapes shown 


paintings 


artist home with 





her from these travels 
passed into private ownership. 

+ * % 
Phillips Memorial 
cently opened two 
ings. The 
gallery include 


have already 


The Gallery re- 


interesting show 
the 


finest 


works shown in main 
all the 


pieces in the Gallery’s collection. 


master- 
The 
Egyptian head, the El Greco, Chardin, 
Constable and the fine Daumier 
listed in the catalogue as “sources of | 
modern art.’ The Corots, the Manet, | 
the beautiful Renoir, the Puvis 
Chavannes decorations and the 
fine Cezannes represent the high points 
of XIXth century creative effort. Al 
though these works have often been 
displayed before never have so many 
peen seen at the same time, in the 
same room. In the lower gallery are 
the originals of the Augustus Vincent | 
Tack murals, to be installed in the} 
gallery after it has been completely | 
redecorated and barrel vaulted. | 
In the little gallery the group | 
lyrical painters shown in March was| 
followed by an exhibition of Harold | 
Weston. Marjorie Phillips will be ex- 
hibitor during the month of May. 


are 


de | 
two |} 


of | 


os * * 

A recent exhibition at the Corcoran 
Gallery of Art was that of works of | 
sculpture by the Italian artist, Fausta 
Vittoria Mengarini of Rome. Three 
silver figures, a figure in plaster | 
modeled for a baptismal font, two}! 
bronze medallions and nine bronze por- 
trait busts made up the exhibition. 

ae * a 

Augustus Vincent Tack has been | 

commissioned to paint a series of dec- 


| and 


yrative panels for the reception room 
of the Phillips Memorial Gallery. This 
room, which has been planned but not 
yet remodeled, is to have a barrel 
vaulted ceiling, the vault broken on 
each side with walls to give space for 
five decorative panels by Mr. Tack. 
Large lunettes will be placed at either 
end. Tack’'s studies for the decora- 
tions, one-third in size, are now dis- 
played in the large lower room at the 
Phillips Memorial Gallery, after hav 
ing been previously shown in 
York. 

a ~ ” 
showings at the 
included paintings by Eugen 
and watercolors by Frances Hunger- 
ford Combs. Among the works by 
Caroline Van H. Bean, recently shown 
at the Yorke Gallery, were portraits 
in oil, interiors and garden pictures as 
well as portrait drawings. The League 
of American Pen Women has _ spon- 
sored a series of exhibitions by indi 
vidual artists this season. For a fort- 
night paintings by Mrs. Walter Miles 
of this city were on view, followed by 


Arts Club 
Weisz, 


Recent 


| paintings by Grace M. Ruckman. 


* a % 

On April 6th the Corcoran Gallery of 
Art opened an exhibition of “The 
Geneva Drawings,” sketches and por- 
traits made during the eighth, ninth 
and tenth assemblies of the League 
of Nations and others recently executed 
in Florence by Violet Oakley. The 
showing will remain on view until 
Sunday, April 27th. The portfolio of 
reproductions of Miss Oakley’s mural 
paintings in the state capitol of Penn- 
svlvania, entitled “The Holy Experi- 
ment” and “The Opening of the Book 
of the Law,” are also included in the 
showing. 


INDIANAPOLIS 


Special exhibitions for April at the 
John Herron Art Institute are as fol- 
lows: paintings, “Airplane Impres 
sions” by Ilah Marian Kibbey, a group 
of modern paintings and prints, proofs 


| of illustrations by Rockwell Kent, Fifty 


and 
bronzes. 


Prints of the Year, 
Greek and Roman 

The annual watercolor showing, 
held in March at the Institute, was 
unusually large, filling two of the 
largest galleries on the second floor 
and comprising 164 pictures in all, 102 


replicas of 


of which were in the American sec- 
tion. Among the best known of the 
foreign artists shown were Lucien 


Simon, Paul Signac, Raoul Dufy, Mare 
Chagall, Georg Grosz, Frank Brangwyn 
Karl Schmidt-Rottluff. 


PAUL BOTTENWIESER 


OLD MASTERS 


Ambassador Hotel, New York 


Park Avenue at 51st Street 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 
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The Art News 
CINCINNATI 


On March 3lst the Closson Galleries 


| 


opened their semi-annual exhibition of | 


prints from the Albert Roullier Art Gal 
leries of Chicago. A wide range of both 


old and modern work was shown, most 


CHICAGO 


The penetration of a and 


known country by George Rogers Clark, 


new un 


the hero of the campaign to conquer 


| will 


of the prints having been recently ac- | 
quired abroad. Among the old masters, | 


Schongauer, Durer and 
Zorn, Meryon, Whistler, Haden, 
Bone, McBey, Cameron and others. 
A complete set of Albrecht 
“Apocalypse” series, dating from 1511, 
was included. Meryon’s art was shown 


Rembrandt | 
| were represented and among the mod- 


in “St. Etienne du Mont” and Tour- 
elle de la Tixeranderie; Zorn’s in| 
“Circles in the Water,” “Swedish 
Madonna” and “Skerri Kulla’’; Camer- 
on’s in “Hell's Hole” and “Baths of 
Caracalla”; Bone’s “Night, Piccadilly 


Circus” and “Tagore”; and McBey’s 
in “Zuyder Zee.” 


* * * 


On March 18th the Traxel Galleries 
opened their new print room with a 
showing of the work of five American 
etchers—Anton Schultz, Alfred Hutty, 


| Ernest Roth, Childe Hassam and Philip 


Kappel. A few Currier & Ives prints 
were included. 
x * * 
At the Public Library was recently 
shown a collection of about 


thirty re- | 


the northwest for the American Union, 
be fittingly commemorated by a 
permanent memorial to be erected at 
Vincennes, Indiana. A commission has 
been established by a resolution of 
Congress to erect this memorial to the 


| memory of Clark and his associates in 


_ | the 
Durer's | 


war of the American Revolution 
The commission, some time ago, sent 
yut a request to architects to enter a 
competition for designs for this monu 
ment, open to all qualified architects 
who are citizens of the United States. 

William E. Parsons, of 80 East Jack 
son Boulevard, Chicago, was chosen to 
receive the competitive designs. These 
designs have now been assembled and 
will be shown in Burnham Library, Art 


productions of XVIth century minia- 
tures by masters of the period. Among 


the works included was a XVIth cen 
tury portrait of a princess by an un- 
known master, Sir William Ross's 


miniature of Queen Victoria as a child, 
Henry Bone’s of King George III and 
Petitot’s of Frederick the Great as a 
child and Isabey’s Queen Katharina 
Pawlowna. 


Saturday, April 12, 1930 


Institute, until about the middle of 
April. The prize design, consisting of 
a building containing a museum, is 
the work of Frederick Charles Hirons 


of New York. The building will be 
erected by the United States Govern. 
ment. 
* + a 
At the Galleries of Carson Pirie 
Scott and Company from March 15) 


to April 5th will be shown two exhi- 
bitions, paintings by Pauline Palmer 
and etchings by Whistler and Zorn, 
Among the forty paintings by Pauline 
Palmer are portraits, figure subjects, 
still lifes and landscapes. 


PROVIDENCE 


In honor of the centenary of Greek 
independence now being widely cele- 
brated, the lace and embroidery room 
on the lower floor of the Museum of 
the Rhode Island School of Design has 
been entirely rehung with Greek em- 
broideries of the XVIIth, XVIIIth and 
XIXth centuries. 

The exhibitions of Gothic tapestries 
and modern French art at the School 
of Design closed on March 3lst. Dur- 
ing April the galleries in the old mu- 


seum building will be hung with con- 
temporary Canadian paintings and 
with photographs of architectural 


sculpture by Lee Lawrie. 

















Ancien Palais Sagan, 57 Rue St. Dominique 


JACQUES SELIGMANN & C= 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


PARIS 





9 Rue de la Paix 














New York 


MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 


Saint Louis 








OPENED 





New low-priced section in the 


ARCHIPENKO ART SCHOOL 
16 West 61st St., New York 
SCULPTURE—DRAWING 


PAINTING—CERAMICS 
From 1 to 4:30 P. M. 














MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
a 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 




















Dr. ALFRED GOLD 


Impressionists 


5 Victoriastr. Berlin, W. 10. 














BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 


Paintings Bought 
Paintings Authenticated 














ARTHUR GOETZ 


| Old Paintings 
| Works of Art 


24-26 East 58th Street 


New York 











SCHWARTZ GALLERIES | 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


| 
| Mezzotints in color by S. ARLENT EDWARDS 


517 MADISON AVENUE 
Near 53rd Street 


NEW YORK CITY 
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Saturday, —_ 12, 1930 


Calendar of Exhibitions 


, tallerle 50 East 57th St.— 
erman Galleries, 5 ‘ 
\eenings and Prints by American and 
British Artists. 
Thomas Agnew & Sons, 125 East 57th St. 
Old masters, 
erican Art Association, Anderson Gal- 
\mejes, Inc. 30 East 57th St.—Exhibi- 
tion of paintings by Sarah E. Hanley, | 
to April 19th. Paintings, watercolors and 
drawings by Mary T. Robinson, recent 
photogré aphs by Dr. Arnold Genthe and 
paintings by Mrs. Charles R. Hook, 
to April 20th 
«4{n American Place, ” 509 Madison Ave.— 
Exhibition of twenty-seven new paint- 
ings by Arthur G. Dove, to April 22nd. 
(rden Gallery, 460 Park Ave.—Seventh 
annual exhibition of the New York 
chapter of the American Society of 
Landscape Architects, garden sculp- 


animal pottery 
carved furniture 
and ceramics by 
the spring. 


ture, garden furniture, 
by Wharton Esherick, 
by Carrol French, rugs 


Varnum Poor, through 


Art Center, 65 East 56th St.—Paintings by 
the New York Society oft Women Paint- 
ers, by Willard and Amy Ortlipp, and 
py the Islanders Group, to April 12th. 
Paintings by Marion Gray Traver and 
py Giles Francklyn, and textile designs 
shown by the Art Alliance America, 
April 14th to 26th, Paintings by Frances 
E. O'Brien, April 12th to 26th. Work by 
the New "York Society of Craftsmen 
and Mexican crafts, semi-permanent, 


of 


America, Fine 
57th St.—Seventh 

the Allied 
to May 


Allied Artists of 
leries, 215 West 
nual Exhibition of 
America, April 12th 


An- 
ith 


East 57th St.— 


Babeock Art Galleries, 5 - 
Nathan Hoff- 


Exhibition of paintings by 


man, to April 12th. Watercolors by 
Captain Vivian Guy, April 16th to May 
ird 

Balzac Galleries, 102 East 57th St.—Ex- 


hibition of drawings and watercolors by 


Constantin Guys, to April 12th Exhibi- 
tion of paintings by Jean Dufy, April 
loth to May 5th. 

Barbizon Branch Gallery of the = Art 
Center, 140 East 68rd St.—Exhibition of 
work bs pupils of the Educational 
Alliance Art School, to April 22nd 

Belmont Galleries, 576 Madison Ave.— 


Primitives, old masters, period portraits, 
Ritz Carlton 


old mas- 


Boehler & Steinmeyer, Ine., 
Hotel, Suite 729.—Paintings by 
ters 


onaventure Galleries, 536 Madison Ave.— 


Autographs, portraits and views of his- 
torical interest. 
Rourgeois Galleries, 693 Fifth Ave.—Fine 


paintings. 


Bower Galleries, 116 East 56th St.—Paint- 
ings of the XVIth, XVIIth and XVIIIth 
century English school. 


Parkway, 
from. the 


Brooklyn Museum, Eastern 
Brooklyn.—Exhibition of work 


School of Architecture of the Vienna 
Acidemy of Fine Arts, opening April 
21st Metcalfe collection of oriental 
igs, to May Ist 
James D. Brown, 598 Madison Ave.—Ex- 
hibition of paintings, porcelains, rare 
fabrics and objets d’art, now current. 
Brummer Gallery, 27 East 57th St.—Ex- 
hibition of paintings by Rouault, to 
May 3rd 
Burehard Galleries, 13 East 57th St.—I°x- 
hibition of early Chinese art. 


116 East 57th St.—Deco- 
paintings, through April. 


East 54th St.— 


Butler Galleries, 
rative 


Carlberg & Wilson, Ine., 17 


Exhibition of XVIIIth century English 
and French portraits, primitives and 
sporting pictures, 

Ralph M. Chait, 600 Madison Ave.—Ex- 
hibition of the Quaritch Wales collec- 
tion of Khmer sculpture. 


556 Madison Ave.— 
French paintings, 


Chambrun Galleries, 
Exhibition of modern 





to May 10th 

Charles of London, 730 Fifth Ave. (the 
Heckscher Building).—Paintings, tap- 
estries and works of art. 

Daniel Gallery, 600 Madison Ave—A 


group 
April 


¢ Hauke 


of American paintings, through 


Fast 
from 
European 


dist St.— 
1910 to 
collec - 


, Galleries, 3 
Exhibition of cubism 
1913, from important 

ons, to April 30th. 


Delphie Studios, 9 East 57th St.—Exhibi- 
ton of recent paintings by Carlos 
Merida, through April. Recent paint- 
Ings by Maurice Becker, to April 14th. 
A group of Boston painters and por- 
ch by Martha Crocker, April 14th to 
ol i 


Demotte, 
of seve nteen 


In France 
XVIIth 


Inc., 9 East 78th St.—Exhibition 
Virgins, syvnthetizing art 
from the XIIth to the 


century, to April 28th. 


Downtown Gallery, 113 West 13th St.— 





-aintines sculptures and prints by 

eading ontemporary American artists, 
through \pril. Exhibition of paintings 
and drawings by Ben Shahn to April 
«i 3 

8. Drey, 680 Fifth Ave.—Old paintings 
and works of art. 

Ddensing Galleries, 5 East 57th St.— 
Reinet by Nura and watercolors by | 
frman Trunk, to April 30th. 

Durand. Ruel Galleries, 12 East 57th St.— 
mae of paintings by Albert 
ndré, to April 26th. 

E wl | 

leh Galleries, 86 East 57th St.—Exhi- | 
m ion of collection of early American | 
miniatur by Copley, Malbone, Sully, | 
©, to April 20th. 


The 


Arts Gal- | 


Artists of 


| Mileh 





| Ferargil Galleries, 37 East 57th St.— 
Paintings by Lauren Ford and etchings 
by Will Dyson, to April 12th. Little 
American masterpieces and etchings by 
A. L. Groll, April 14th to 26th. Spring 


exhibition of garden sculpture. 


West 
by 


Fifteen Gallery, 37 
Oils and watercolors 
phant, to April 12th. 
Hanns TT. Scheidacker, 
Oils and watercolors 
Nagel, April 14th to 


57th 
Donald 
Paintings 
to April 
by Herman 
26th. 


St.— 
Oly- 

by 
19th. 


lifty-sixth Street Galleries, 6 East 
St.—Special exhibition of sculpture 
house, garden and _ grounds, 
April. Bronze model of 
Tower” and other works by 
man Ladd and landscape 
by Ferruccio Vitale and 
fert, Jr., to April 12th. Sculpture by 
Gertrude Lathrop, paintings by I. Pulis 
Lathrop and illustrations by Dorothy 
Lathrop on the second floor and on the 
third floor, paintings by Rachel Hartley, 
M ion Hawthorne, Gladys Brannigan, 
lL. Scott Bower and Alice Judson, April 
14th to 28th. 


through 


Anna Cole- 
architecture 
Alfred Geif- 


G. R. D. Studio, 


hibition of paintings by 


58 West 55th 
Nora 


St.—Ex- 
Benjamin, 


Caroline Durieux, Susan Frazier and 
M. Lois Murphy. 
| Gainsborough Galleries, 222 Central Park 


South.—Old and contemporary masters. 
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Museum of French Art, 22 East 60th St.— 
Tenth official loan exhibition, illustrat- 
ing the relations of the Marquis de La- 
fayette with this country, to May 


Museum of Modern Art, 730 Fifth Ave.— 
Exhibition of early Burchfields and 
paintings by painters under thirty-five, 


April 12th to 23rd. 
National Academy of Design, 215 West 
57th st.—Annual members exhibition. 


| National Arts Club, 15 Gramerey Park.— 


56th | 
for | 


“American | 


Gallery of Living Art, 100 Washington 
Square East.—Permanent exhibition of | 
progressive XXth century artists. 

Pascal M. Gatterdam Gallery, 145 West 
67th St.—Exhibition of American paint- 
ings. 

Goldschmidt Galleries, 730 Fifth Ave.— 
Old paintings and works of art. 

Grand Central Art Galleries, 6th Floor, | 
Grand Central Terminal.—Paintings by 
Jessie Arms Botke and sculpture by 
Gaetano Cecere, to April 12th. Sculp- 
ture by Bessie Potter Vonnoh, to April 
I%th. Drawings by Helen Wills, April 
15th through 26th Work of students 
of the Grand Central School of Art, 
April 15th to 19th. 


Hackett Galleries, 9 East 57th St.—Exhi- 


bition of paintings by Emil Lahnor, to 
April 12th. Paintings by Dietz Edzard, 
April 14th to 26th. 


Fifth 
by 


Harlow, McDonald & Co., 667 
Exhibition of lithographs 


Ave.— 
Currier 


and Ives and etchings and drawings by 
Augustus John, through April. Engrav- 
ings and woodcuts by Durer, to April 
15th. 

v. Jackson Higgs, 11 East 54th St.—Au- 
thenticated old masters. 

Holt Gallery, 630 Lexington Ave.—Con- 
temporary American art. 

"douard Jonas Gallery, 9 Peet 56th St.— 
Paintings by French XVIIIth century 
artists and other old masters. 


Kennedy Galleries, 785 Fifth Ave.—Exhi- 


bition of etchings and lithographs by 
Arthur B. Davies, through April. 

Keppel Galleries, 16 East 57th St.—Ex- 
hibition of portrait engravings, through 
April 15th. Etchings and dry points 
by Cadwalader Washburn, April 15th 
to May 5th. 

Thomas Kerr, 510 Madison Ave.—An- 
tiques, 

Kleeman-Thorman Galleries, Ltd., 575 
Madison Ave.—Exhibition of etchings, 
lithographs and drawings by Albert 
Sterner, through April. 

Kleinberger Galleries, 12 East 54th St.— 


Old masters. 


Jan Kleykamp Galleries, 5 East 54th St.-- 


Primitive negro art. 

Knoedler Galleries, 14 East 57th St.— 
Exhibition of paintings by Derain, 
to April 12th. Exhibition of pastoral 
and landscape etchings and engravings, 
to May 2nd. 

Kraushaar Galleries, 680 Fifth Ave.—Ex- 
hibition of paintings by John Sloan, 
to April 26th. 

J. Leger & Son, 695 Fifth Ave.-Paintings 


by old masters. 

John Levy Galleries, 559 Fifth Ave.—Old 
masters. 

Little Gallery, 29 West 56th St.—Special 
exhibition of hand wrought jewelry by 
Edward E. Oakes, to April 15th Hand 
wrought silver. 

Macbeth Gallery, 15 East 57th St.— 
Landscapes by Harry Leith-Ross, to 
April 14th. Russia in watercolors, by 
Eliot O'Hara, April 15th to 28th. 


Floor, East Building. 


Macy Galleries, 6th 
by Foujita and 


Exhibition of works 
other moderns. 


| Metropolitan Galleries, 578 Madison Ave.— 


American, English and Dutch paintings. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave—Exhibition of the H. O. 
Havemeyer collection, through Novem- 
ber 2nd. Greek embroideries, through 
April 13th. Prints (selected master- 
pieces) and prints by Winslow Homer 
continued. 


Galleries, 108 West 57th St.— 
Memorial exhibition of oils and water- 
colors by Sigurd Skou, and sculpture by 
Emmanuel Andrew Cavacos, to April 
12th. Watercolors by John Whorf, 
April 14th to 26th. 

Montross Gallery, 785 Fifth 


hibition: of paintings by Agnes 
van Ryn, April 21st to May 8rd. 


Roland 42 East 57th 
Chinese 


Potter 


Moore, Ine., St.— 
art. 

Morton Galleries, 49 West 57th St.—Paint- 
ings by Hanna Philippovich, to April 


21st 


Avenue.—Ex- | 


| Newhouse 


} 


| dueques Seligmann Galleries, 


Artist 
Annual 
April 


Junior 
Members 
paintings, 
summer. 


Third annual exhibition by 
members of the Club. 
Exhibition of small 
16th through the 


National Association of Women 
and Sculptors, 17 East 62nd St.—Ex- 
hibition of portrait paintings and draw- 
ings by Glenn Means, to April 19th. 


B. 
57th 
of 


Painters 


East 
work 


Neumann, New Art Circle, 9 
St.—An exhibition of recent 
Hilaire Hiler, to April 19th. 


New York Public Library, 476 Fifth Ave.— 
Corridor, third floor, early views of 
American cities, Room 316; exhibition 
of lithographs and wood engravings by 
Honore Daumier, through April. Room 
321. Exhibition of 50 books of the year 
by the American Institute of Graphic 
Arts, Room 112. 


New York School of Applied 
Women, 160 Lexington 
exhibition. 


Design 


Ave.—General | 


Galleries, 
Decorative portraits 
the XVIIIth century. 


Arthur U,. 
ings by 
ters. 


11 E 
and 


ast 57th St.— 
landscapes 


Newton, 665 Fifth 
XVITIIth century 


Ave.—Paint- 
English mas- 


O’Hana and de Cordova, 
50th St.—Spanish and 
primitives, objets d’art. 


148 East 
antiques, 


Ine., 
French 


Opportunity 
East 56th 


Gallery, The Art Center, 65 
St.—Retrospective exhibition 


2nd. | 








BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS 


From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy ye pea Malesherbes) 
ARI 























PAUL-GUILLAUME_ 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, 


seau, Soutine, Fautrier, Goerg, Utrillo, 





Modigliani, Manet, Douanier Rous- 


Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICED PIECES OF ANCIENT NEGRO ART 


59 Rue La Boétie, PARIS 




















for | 


of 
| 


selected with the assistance of Mr. 
George S. Hellman from the works of | 
exhibitors of the season, to April 14th. 


Auction 
selected 


to May 


April 14th. 
by William 
15th. 


Seventh exhibition, 
Zorach, April 16th 


Frank Partridge, 6 West 56th St.—Exhibi 


tion of old English furniture, Chinese 
porcelains and paneled rooms. 
Pearson Gallery of Seulpture, 545 Fifth 
Ave.—Exhibition of sculpture by Karl 
Skoog, to April 15th. 
Portrait Painters’ Gallery, 570 Fifth Ave.— 


Group of portraits of famous persons 


by well known sculptors. 
Reinhardt Galleries, 730 Fifth Ave.— 
Exhibition of paintings by old masters 


and modern French and American 
artists. 
James Robinson, 731 Fifth Ave.—Exhibi 


tion of old English silver, Sheffield plate 


and English furniture, 

Roerich Art Center, Riverside Drive at 
103rd = St.—Exhibition of contemporary 
American art, through April. 

Rosenbach Galleries, 15 East 5ist St.— 
Exhibition of an XVIIIth century Au- 
busson tapestry, an XVIIIth century 
petit point pole screen and _ painted 
leather six-fold panel screen, through 
April. 

Rosenbach Galleries, 202 East 44th St.— 
Antiques and decorations. 

Paul Rosenberg & Company, Ine., 647 
Fifth Ave.—Modern French paintings. 

Schwartz Galleries, 517 Madison Ave.— 


Sporting and marine vari- 


ous artists. 

Scott & Fowles, 680 
century English 
drawings. 


paintings by 


Fifth Ave, 
paintings and 


XVIIIth 
modern 


East 5ist 
furniture, 


& Co.,, 


St.—Paintings, and 


Seligmann, Rey 
11 East 52nd St.—Works of Art. 


Silberman Gallery, 133 East 57th St.— 
Paintings, objects of art and furniture. 


Hotel Suite 


tapestries 
Messrs. Arnold 


Ine., 


Arthur Spaeth, Commodore, 


728.—Exhibition of early manuscripts 
printed books and miniatures. 

| Marie Sterner Galleries, 11 East 57th St. 

Exhibition of paintings and water 

colors by Gallibert, April 12th to 25th 

Union League Club, 3 East 39th St.—Ex- 


| 


hibition of selected paintings and sculp- 
ture by American Women Artists, under 
the auspices of the National Associa- 
tion of Women Painters and Sculptors, 
April 10th to 14th. 


Valentine Gallery of Modern Art, 
57th St.—Exhibition of African sculp- 
tures, to April 12th. Exhibition of 
paintings by Matisse, Picasso, Derain, 
Dufy and Segonzac, opening April 14th 
to continue through the summer, 


43 East 


Diemen Galleries, 21 East 57th St.— 
“The Madonna of Ypres,’ 
Eyck to April 15th. Old 


Van 
Exhibition of 
by Jan Van 
masters, 

Vernay Galleries, 19 East 54th St.—kEx 
hibition of needlework and Queen Anne 
walnut furniture. 


Weyhe Gallery, 794 Lexington Ave.— 
Drawings and lithographs by Adolf 
Dehn and sculpture by John Flannagan, 
to April 26th 

Wildenstein Galleries 647 Fifth Ave— | 


Exhibition of paintings and watercolors 
by Walter Gay to April 19th 


Yamanaka Galleries, 680 Fifth Ave.— 
Works of art from Japan and China. 


Howard Young Galleries, 634 Fifth Ave.— 
Architectural and floral paintings of the 
XVIIth and XVIUth centuries, to April 
19th. 





ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées ) 
FIRST-CLASS OLD PAINTINGS 
FRENCH FL JRNITURE (18th Century) 























ERNEST DE FRENNE 


41 Rue de Seine, Paris 
MODERN PAINTINGS 


Early and recent works by Utrillo and Vlaminck 

















“L’ART MODERNE ”s.. 


PAINTINGS BY 


Cezanne, Corot, Courbet, Daumier, De- 
gas, Gauguin, Lautrec, Manet, C. Monet, 
Pissarro, Renoir, Sisley, Van Gogh, etc. 


Bonnard, Cross, Dufresne, 


Signac, Utrillo, Vilaminck, Vuillard, 


LUCERNE 


3 STIFSTRASSE 


Raoul-Dufy, 
Henri-Matisse, Modigliani, Pascin, Roussel, 
etc. 














-BIGNOU 


8 Rue La Boetie 
PARIS 


First-class Paintings 











GALERIE VAN LEER 


Paintings since Cezanne 


41 Rue de Seine 


Paris (6) 











61 


CARDO 


Avenue Kleber 
er = 


Modern Paintings | 


Also Petits Tableaux of wae great painters from Delacroix up to now | 











| 
| 
| 


| 


IC has. Kaufmann) 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 


| 


| 








11 Rue Auber 
PARIS 








J. WATELIN 


| XIX Century French Masters 
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> 
harles Potti 
Charles Pottier || M. & R. STORA 
Packer and Shipping Agent Gothic and Renaissance 
14, Rue Gaillon, Paris Works of Art 
Packer for oy Og Masoum | Paris, 32 Bis Boulevard Haussmann | 
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SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 





AINTINGS 
by American and Foreign artists 


Mezzotints - Etchings 
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J. FERA 


Ancien. Pain tings 


7 RUE ST. GEORGE 
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HARTFORD 


An interesting collection of oil paint 
ings and sculpture was assembled for) 
exhibition in three galleries of the 
Morgan Memorial! by the Connecticut 
Academy of Fine Arts for the twentieth 
consecutive continued to 
April 7th, according to The Christian 
Science Monitor. 

This show is always eagerly watched 
for, 
are a great many accomplished paint 
Much growth of interest 


season and 


as numbered among its members 
ers. was evi 
denced by the long list of names in 
the catalogue from various sections of 
the country. From 150 pictures 
submitted for approval, but 170 paint 
ings and 17 


over 


pieces of sculpture were 
accepted by the jury of selection. 
Landscapes, marines, still life, por 
traits and figure studies of an unusual 
number were represented 
in form 
demic to 


These vary 
the 
the ultramodern. Taken as 
a whole, this represents the largest 
and most interesting show given by 
the Academy. 

“Morning, Eastport, Maine,” by An- 
thony Thieme, was awarded the Athe- 
neum prize of $200 for the best picture 
or other work of art shown without 
limitation. It is a waterfront scene 
with boats at anchor, well handled and 
full of atmosphere. The Charles Noel | 


and treatment from aca- 


Flagg Prize of $100 for the best work 
of art completed within the last two 
years, was given to “Still Life,” by 


J. M. Gionfriddo. The Margaret Cooper 
Prize of $100 for the best picture by 
a Connecticut artist was won by 
Albertus E. Jones for his portrait study, 
“Edward C. Roberts.” The Gedney 
Bunce Prize of $50 for the best land 

scape or marine shown was captured 
by James Goodwin McManus for his 
“Rock-Ribbed New England,” a land- 
scape true to the feeling of the Con- 
necticut countryside in its rugged} 
beauty. 

The Alice Collins Dunham Prize of | 
$25 was won by Dorothy B. Jones for 
the best portrait by a member of 
the Academy. This portrait, named 
“Nathaniel,” is of an old man, seated 
in a chair out on a porch, and is painted 
in a very modern style. A_ special 
prize of $100 for the best design for 
a permanent seal for the Metropolitan | 
District was awarded to Frederick O. | 
Klakring, president of the League of | 
Arts Students. 

The following paintings won honor 
able mention: “Aya and Tomi,” by C. 
Batchelder Nisbet, New York City; 


“Phlox,” by Frances H. Storrs, Hart- 
ford; “The February Ice Storm,” by 
Cornelia C,. Vetter, Hartford; “Over 
the Hill,” by Grace C. Vibberts, New | 


Britain, Connecticut; “Power,” by Lars 
Thorsen, Noank, Connecticut 

The outstanding work of sculpture 
was “Spring of Love,” by Karl F. Skoog, 
designed for a fountain. Conspicuous 
among the portraits was “Myself” by 
Leopold Seyffert of Chicago, I[linois, 
in which he renders a good account 
of his work. 


BOSTON 


An exhibition of old English, Irish 
and Scotch and old Sheffield 
plate, by James Robinson of New York 
the gal- 
April 
through 


silver 
London, was opened in 
Doll Richards on 
will be on 


and 
leries of and 
Sth and 


April 18th. 


view 


* a 

The Harvard Society for Contempo- 
rary Art, Inc., announces that its next 
exhibition will be a retrospective show- 
ing of contemporary German painting 
and including 


Beckman, 


sculpture, pictures by 
Feininger, Heckel, 
Klee, Nolde and Schmidt- 
Rottluff and sculpture by Belling, Di 


Fiori, Kolbe, Lehmbruck and Sintenis. 


Gross, 


Kokoschka, 


A large number of paintings come from 
the collection of Dr. Valentiner at 
Detroit and the “Torso of a Woman” 
is lent by the Hillyer Art Gallery of 
Smith College. 
sible largely through the courtesy and 


The show is made pos- 


generosity of collectors. 
MONTREAL 


Marked 
paintings 
A., now on exhibition at the Art Asso- 
Montreal. A Canadian by 
followed his 


interest is being 


tle by Ernest Lawson, N 
ciation of 
birth, 
fession in the United States, and this 
s the first occasion given citizens of 
Montreal to view a group of his rep- 
The paintings, 
which number just over twenty, well 
repay inspection, successive visits re- 
vealing subtleties of tone not imme- 
diately apparent in what seems at 
first glance haphazard brushwork. 
The handling of pigment is bold and 
a sense of solidity of structure is evi- 


Lawson has pro 


resentative works. 


dent throughout, the impression of 
bulk being convincingly suggested in 
the mountain scenes. 


This exhibition was held in Toron- 
to before coming here and the pic- 
ture entitled “Road to the Mountains,” 
was purchased by the Toronto Art 
Gallery. 

















ULIUS 


PICTURE 








[INC.] 


HIGH GRADE 


Antiques and Reproductions | 


ALSO-—-RESTORING— REGILDING—RELINING 


25-27 West 56th Street, New York 
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FRAMES 

















HEINEMANN 


GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


shown in| 


a 
| 


as 


The Art News 
SEATTLE 


the current 
Institute of 


foun 


Japanese art makes up 
the Art 


first of a 


exhibition at 
the 
showings which have been planned on 
the art of the Orient. All of the mate 
the Japanese exhibition 
collected in Seattle, 
from the Japanese colony. The 


Seattle, series of 


rial for has 


been two-thirds 
of it 
largest percentage of these pieces be 
long to Mr. Horiuchi’s collection, while 
Mr. B. Shimada and R. E. 
the 


have 


Fuller come 


next according to number of ob 


jects which they loaned to the 


museum's showing. 

A special feature of the exhibition 
is a full-sized four and one-half mat 
Japanese tea house erected especially 
for this occasion. In addition thers 
are two very fine sets of dolls, one fo 
the Boys’ Festival (May 5th) and the 
other for the Girls’ Doll Festiva) 
(March 3rd) All of the pieces on 
display have been carefully’ cata- 
| logued and expertized. 


ST.LOUIS 


In Gallery 16 of the City Art Mu- 
eum were recently placed on view a 
zroup of modernistic and conservative 


paintings by English and German 
irtists. Here Max Slevogt’s “Horse 
man” and Wolf Roerich’s “Nobel Steel 
Works” are strikingly contrasted with 


|} the work of such artists as Max Beck- 
|}mann, whose conception of form is in 
no way influenced by the modern move- 
ment. The symbolic “Night's Candles 
Are Burnt Out” by John Keating is, 
again, in its meticulous and detailec 
craftsmanship, in contrast to William 
Roberts’ “Bank Holiday in the Park,” 
where the ends of satire are served by 
figural distortion. 


* * * 


A committee has been formed to ar- 
range the city’s first no-jury exhibition 
to be held here about the middle of 
May. Artists of St. Louis and the im- 
mediate vicinity will thus soon have 

n opportunity to show their works, 
whether they are well known or mere 


ly ambitious amateurs By calling 
upon Mrs. Evans and putting thei 
names and addresses in the exhibi- 


tor’s book they gain the right to send 


Carpenter and 
St. Louis artists at the Artists’ Guild 
and futuristic paintings and_ repro- 
ductions of some fine oils, watercolors 
and drawings by leaders of modern 
| French art at Kocian’s. 





in their work. 
ok + * 
Recent exhibitions in the galleries 
included works of Fred and Mildred 


black-and-whites by 
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Artistic - Framing - Regilding 
Paintings - Relined - Restored 





116 EAST 57th ST., NEW YORK 














L. ORSELLI 
Italian Antiques 


3 Borgognissante 
FIRENZE, ITALY 

















The Clapp & Graham Company 
5314 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 
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| DAY-BRITE REFLECTOR CO. 
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Freedlander Urges Restoration 





Saturday, April 12, 1939 


————_, 


~ 


Of State Fine Arts Commission 


The Arts 
York, comprising 
in favor of the 


of New 
sixteen societies, is 
passage of the bills 
the New York State Legisla- 
the restoration of the State 
Fine Arts Commission and for the re- 
vival of the State Architect, 
Joseph H. Freedlander, president of 
the federation, declared this week, ac- 


Fine Federation 


before 


ture for 


post of 


cording to the New York Times. Mr. 
Freedlander is an architect with 
offices at 681 Fifth Avenue. 

“By the abolition of the Fine Arts 
Commission three years ago, the peo- 


| ple of New York State have taken a 
decided step backward in artistic mat- 
ters,” he 
with that measureof protection which is 
so essential at the present and in the 


orative and useful character in our 
community.” 
Before its abolishment, the State 


Commission was composed of six 
without 
tion, he explained. It 


architect, a 


members serving 


compensa- 


consisted of an 
painter, a sculptor, a 
landscape architect, an engineer and a 
layman. 
| “New 
artistic 
line of 


fast becoming the 
the 
and it is 
the 
our public buildings, monuments and 
other works of art in the State. It is 
much better to prevent the erection of 
lan unsightly edifice than to criticize 
after it is late,” 


York is 
centre of world in 
vital that 


designs of 


endeavor 


we have control over 


iand condemn it too 
|} he said. 

“We have a splendid example of the 
value of such a New 
York City in the Municipal Arts Com- 
mission, which has now been function- 
thirty 
There is not only the element 
the public in 
but 


commission in 


ing for some twenty-five or 


years. 
of artistic education of 
the 
there is a 


building design, 


practical element of 


control of 
very 
stimulus to business. 

“The the inde- 
| pendent post of State Architect is in 
|the opinion of the federation fully as 


re-establishment of 


‘important as that of the commission,” 
1925 al- 
the 
civil departments by con- 


“The amendment of 
the 
number of 


|he said. 


lowing Legislature to reduce 





Scott & Fowles 


Paintings 


Drawings | 


Bronzes | 


680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Sts. 
NEW YORK CITY 


stated, “and have done away | 


solidation merged the offices of State 
Engineer and State Architect with 
the Department of Public Works, ang 
the State Architect is now a divisigg 
chief under the Director of Publip 
Works.” 

Mr. Freed!ander stated that both jy 
Federal and State organizations the 
Fine Arts should become a_ goverp 
ment department and with it shoul 
be combined the Department of Edy 
cation similar to the French systey 
under a Cabinet officer with the tithe 
of “Minister of Public Education ang 
Fine Arts.” 

“Governor Roosevelt favors the re 
vival of the commission and if. the 
bill is passed by the Legislature fp 
will undoubtedly sign it,” he state 
“The Governor sent to the Legis'atur 
a special message last year urging the 


ibe ;}enactment of the bill with the under. 
future to encourage buildings of a dec- | 


; Andrew 
every | And 














standing that the body should have 
advisory powers rather than manda 
tory. There will certainly be no diff 
culty in finding men of the _ higheg 
standing and ability to serve on the 
commission and to devote their time 
to the work without compensation.” 

Mr. Freedlander is the architect of 
the new Museum of the City of Ney 
York, now nearing completion at 104th 
Street and Fifth Avenue, as well ag 
the Perry Memorial, the new White 
Plains court house and the library for 
Carnegie. He is a graduate 
Massachusetts Institute of 
and the Ecole des Beau 


of the 
Technology 
Arts. 


TOLEDO 


The Twelfth Annual Exhibition of 
the Work of Toledo Artists, whie 
opened at the Toledo Museum of Ar 
on April 5th, will close on the 27th 
Various art societies of Toledo, the 


Tile Club, the Athena Society, the 
Artkan and the Art League, together 
with individual non-members of these 


societies, are co-operating in this 
presentation of the work of local art 
ists. The display includes oil paint 
ings, watercolors, pastels, drawings 
prints, sculpture and pottery, all the 
work having been executed within the 
past year. 


This exhibition, which has been a 
annual event since 1918, has grow 


to be an important civic affair. Two 
jurors from out of town judged all the 


work presented and certificates of 
merit were issued for the three bes 
works in each of the mediums it 
cluded. 


BABCOCK 


GALLERIES 


























5 East 57th Street N. Y. 
Paintings—Water Colours 
Etchings 





N.E.MONTROSS 





Works of Art 


MONTROSS GALLERY 
26 East 56th St. NEW YORK 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


| 510 Madison Avenue (4th floor) 
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